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ORGAN OF 61 STOPS 
FOR ST. LOUIS CHURCH 


TWO CONSOLES WILL BE USED 





Hillgreen, Lane & Co. to Build Four- 
Manual for Second Presbyterian— 
Echo Effect Through Double 
Touch a Feature. 





One of the important contracts 
placed lately in the middle west is 
that awarded to Hillgreen, Lane & 
Co. of Alliance, Ohio, by the Second 
Presbyterian Church of St. Louis, for 
an organ of 61 stops. Unusual free- 
dom from duplexing characterizes the 
scheme. The specifications were 
drawn by the organist and choir 
leader of the church, Ernest Prang 
Stamm. 

The musical appointments of this 
church are unusual in that arrange- 
ments are made for two choirs, one in 
the gallery, the other in the chancel. 
Duplicate four-manual consoles are to 
be provided, all sections of the in- 
strument being playable from each. 
In ve gallery the great, swell and 
choir divisions, together with the 
pedal, are placed. In the chancel the 
solo with its individual pedal and the 
stops of the chancel manual are to be 
located. A unique arrangement of the 
chancel organ section is that it is so 
housed that a characteristic echo 
organ effect can be secured by means 
of what may be termed a “double 
touch” in the expression arrangements 
of this chamber, swell shades being 
placed in the most remote part of the 
room and operated separately by the 
main expression pedal. Two blowers 
are provided, one in the front tower 
and the other in the basement under 


the chancel. : ; 

A series of recitals is contemplated 
by Mr. Stamm. These recitals, it is 
believed, will attract unusual attention. 

Following is the specification: 

GREAT ORGAN—(5-Inch Wind). 
Open Diapason, 16 ft., 61 pipes. 

. Open Diapason, 8 ft., 61 pipes. 
. Second Diapason, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Gross Flite, 8 ft., 61 pipes. 

. Doppel Flite, 8 ft., 61 pipes. | 

. Flauto Traverso, 4 ft., 61 pipes. 
. Octave, 4 ft., 61 pipes. 

. Twelfth, 3 2/3 ft., 61 pipes. 

. Fifteenth, 2 ft., 61 pipes. 

12. Trumpet, 8 ft., 61 pipes. 

13. Harp, 8 ft., 49 notes. 

SWELL ORGAN—(4-inch Wind). 

. Bourdon, 16 ft., 73 pipes. 

. Diapason, 8 ft., 73 pipes. 

. Salicional, 8 ft., 73 pipes. 

. Vox Celeste, 8 ft., 61 pipes. 
. Aeoline, 8 ft., 73 pipes. : 
. Viole d’Orchestre, 8 ft., 73 pipes. 
. Gedeckt, 8 ft., 73 pipes. 

. Violina, 4 ft., 73 pipes. 

. Flute, 4 ft., 73 pipes. 

. Flautina, 2 ft., 6i_ pipes. 

. Cornet, 4 ranks, 244 pipes. 

. Cornopean, 8 ft., 73 pipes. 

. Oboe, 8 ft., 73 pipes. ONES 

7. Vox Humana (enclosed in its own 
swell-box), 8 ft., 73 pipes. 

CHOIR ORGAN—(4-inch Wind): 

28. English Horn Diapason, 8 ft., 73 
pipes. R : 

29. Geigen Principal, 8 ft., 73 pipes. 

. Dulciana, 8 ft., 73 pipes. 

. Melodia, 8 ft., 73 pipes. 

. Fugara, 4 ft., 73 pipes. ? 

. Flute d’Amour, 4 ft., 73 pipes. | 

. Pieeolo Harmonique, 2 ft., 61 pipes. 
. Clarinet, 8 ft., 73 pipes. 

SOLO ORGAN—(6-inch Wind). 

. Stentorphone, 8 ft., 73 pipes. 

. Gross Gamba, 8 ft., 73 pipes. 

. Tibia Clausa, 8 ft., 73 pipes. 

. Flute Magique, 4 ft., 73 pipes. 
. Tuba Mirabilis, 8 ft., 85 pipes. 
. Clarion, 4 ft., 73 notes. 

CHANCEL ORGAN—(4-inch Wind). 
(Playable from Great Manual and Solo.) 
42. Diapason, 8 ft., 73 pipes. | 
. Viole Aetheria, 8 ft., 73 pipes. 


oe 


44. Unda Maris, 8 ft., 61 pipes. 

45. Cor de Nuit, 8 ft., 73 pipes. 

46. Fern Flute, 4 ft., 73 pipes. 

47. Vox Humana, .8 ft., 73 pipes. 

48. Harp, 49 notes. 

49. French Horn, 8 ft., 73 pipes. 

50. Deagan Cathedral Chimes, 25 tubes. 


PEDAL ORGAN—(6-inch Wind). 
51. Resultant, 32 ft., 32 notes. | 
. Open Diapason, 16 ft., 44 pipes. 
. Bourdon, 16 ft., 44 pipes. 
. Dulciana, 16 ft., 32 pipes. 
. Quint, 12 ft., 32 pipes. 
. Gross Flite, 8 ft., 32 notes. 
. Dolce, 8 ft., 32 notes. 
. Trombone, 16 ft., 44 pipes. 
. Trumpet, 8 ft., 32 notes. 
PEDAL IN SOLO SECTION. 


60. Double Trumpet (20 from No. 40), 
16 ft., 32 note 
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EDWIN ARTHUR KRAFT AT CLEVELAND CITY ORGAN. 














DUPRE IN CHICAGO ON OCT. 30 


Will Be Heard in Recital at St. James’ 
Episcopal Church. 

Marcel Dupre, the noted French or- 
ganist, will give his first Chicago re- 
cital and the first in the central west- 
ern part of the United States on the 
evening of Oct. 30. He will appear 
at St. James’ Episcopal Church, Cass 
and Huron streets, playing the four- 
manual Austin organ on which a num- 
ber of noted organists have been 
heard. John W. Norton, organist and 
choirmaster of St. James’, has made 
the arrangements for the recital. An 
admission fee of $1.50 will be charged. 

The appearance of M. Dupre will be 
a great event in organ circles for Chi- 
cago and vicinity and a large audi- 
ence is sure to be attracted because 
of the fame of M. Dupre in France 
and the impression he made on his 
previous visit to America last year, 
when he played in New York and 
Philadelphia. 

Mr. Dupre reached New York City 
Sept. 28 on the Homeric. According 
to reports from his managers, Dr. 
Alexander Russell and Bernard La- 
berge, Dupre’s tour will make a rec- 
ord. By the middle of September 
bookings had reached a-total of over 
sixty recitals, with many additional 
dates all but closed. Starting at Mon- 
treal on Oct. 5, he is booked in Can- 
ada and western Americac until 
Christmas, returning east Dec. 26 
to play with the Philadelphia Or- 
chestra under Leopold Stokowski. His 
eastern dates are being grouped in 
three tours—one through New England 
in January, one through the south in 
February and the final tour through 
the middle west in March. New York 
and Philadelphia recitals will be 
scheduled during the first week of 
January, February and March. 

Besides appearances with the Bos- 
ton Symphony and Philadelphia Or- 
chestras, Dupre will play recitals in 
New York, Philadelphia, Baltimore, 
Washington, Norfolk, Pittsburgh, 
Cincinnati, Springfield, Memphis, Bir- 
mingham, Cleveland, Scranton, Bos- 
ton, Oberlin, Yale University, Prince- 
ton University, Smith College, Vassar 





College, Wilson College. Canton, 
Utica, Syracuse, Albany, Providence, 
Andover Academy, Newton. Mon- 


treal, Quebec, Halifax, Cleveland, To- 
ledo, Detroit, St. Paul. Minneapolis, 


tle, Everett, Portland. Salem, San 
Jose, Palo Alto, San Francisco, Los 
Angeles, Tucson, El Paso, Albu- 
querque, Columbus, Springfield, Oma- 
ha, Des Moines, and other cities. 





J E. Durkin, former Kansas City or- 


Winnipeg, Vancouver, Victoria, Seat-7 


BANISHED MONKS RETURNING 





Richard K. Biggs Plays for Famous 
Singing Priests in France. 

Richard Keys Biggs will return to 
New York the latter part of October 
after an interesting summer spent in 
France. He sends The Diapason an 
interesting picture, herewith repro- 
duced, taken at the Benedictine mon- 
astery at Solesmes. On Aug. 15 he 
played for mass and vespers there. 
He writes that the monks are return- 
ing from the Isle of Wight, where 
they have been since their banishment 
from France when church and state 
separated about eighteen years ago. 
This was the first big service in the 
ancient chapel since that time, and 





DOM 


SIMON, 
RICHARD KEYS BIGGS, DOM ST. MI- 
CHEL AND DOM AGAESSE. 


From left to right: 





people came many miles to hear the 
singing of these famous priests. They 
sing only Gregorian music. There are 
two organs—a small one-manual for 
accompaniment in the chancel and a 
fine two-manual in the rear gallery. 
These organs have been unused for 
eighteen years. When the monks re- 
turned they found it necessary to re- 
move birds’ nests, spider webs, etc., 
from the pipes. But not a cent was 
spent on repairs and the organ works 
as well as ever. It is a Cavaille-Coll 
instrument. 





Chadwick Joins Hall Staff. 


Charles F, Chadwick, of Springfield, 
Mass., for many years with the Steere 
Organ Company, and designer of the 
large Springfield Auditorium organ, 
is now actively associated with the 
Hall Organ Company-of New Haven. 
His wide experience in designing or- 
gans will be of real value not only to 
the Hall company, but to prospective 
purchasers. 





Arthur Depew, Mus. B., New York or- 
ganist, who spent four years at the 
Strand, two at the Rialto and one at the 
Capitol Theater, has been appointed or- 
ganist at the new Paoli Palace Theater 
in Bridgeport, Conn. Here he plays a 





ganist. is now located at the Royal The- 





Ss. 
61. Subbass (20 from No. 38), 16 ft., 32 
notes. 


ater, San Antonio, Tex. 


three-manual instrument built by the 
Hall Organ Company. 








CLEVELAND OPENING 
IS HEARD BY 20,000 


GREAT ORGAN IS DEDICATED 


Edwin Arthur Kraft Plays the Mam- 
moth Skinner Instrument in the 
Municipal Auditorium Before 
Immense Throng. 


When Edwin Arthur Kraft at 3 
p. m. on Sept. 10 opened the giant 
Skinner organ in the Cleveland Audi- 
torium he brought the audience of 20,- 
000 Cleveland citizens to their feet 
with the first measures of “The Star- 
Spangled Banner.” Despite the op- 
pressive heat, the crowd which had 
been collecting since noon socn ex- 
ceeded the capacity of the mammoth 
hall and long before the time set for 
the inaugural recital all seats were 
filled and more than 5,000 men, women 
and children were crowding the corri- 
dors. The police, who were’ out in 
large numbers, were able at first to 
keep the crowd in a semblance of 
order, but soon gave up as the mob 
swept all before it. 

Mayor Kohler and Manager Dickey 
had expressed their doubts as to the 
drawing power of an organ recital on 
such a warm day, but when the crowd 
stormed the entrances it became not a 
problem of filling the Auditorium but 
one of satisfying those who were un- 
able to get in. It is estimated that 
over 20,000 heard the recital and that 
fully 5,000 were turned away. 

Mr. Kraft chose a program well 
suited to show off the wonderful color, 
power and volume of the new Skinner 
instrument. Beginning with the na- 
tional anthem, he gradually built a 
musical edifice that, crowned with five 
Wagnerian selections, brought his 
audience to such a pitch of enthusi- 
asm that even the excessive heat failed 
to dampen it. The complete program 
was as follows: “The Star-Spangled 
Banner,” Organ and Audience; Grand 
March from “Aida,” Verdi; “Song of 
India,” Rimsky-Korsakoff; Largo, 
Handel; “Evening Bells and Cradle 
Song,” Macfarlane; Caprice (“The 
Brook”), Dethier; “The Magic Harp,” 
Meale; Toccata, Bartlett; Overture to 
“Tannhauser,” “Liebestod,” Introduc- 
tion to Third Act, “Lohengrin,” 
“Evening Star,” from “Tannhdauser,” 
and “Ride of the Valkyries,” Wagner. 

James H. Rogers, in his critique in 
the Cleveland Plain Dealer, pointed 
out that the crowd was perhaps the 
largest that ever listened to an organ 
recital anywhere. He wrote that Mr. 
Kraft was applauded with enthusiasm 
and that his performance was “both 
masterful and of impelling brilliance.” 
Mr. Rogers further wrote: 

“The power of the organ is, as may 
be supposed, overwhelming. But the 
builder has been more concerned with 
quality than with quantity. Volume is 
present in abundance, massive, impos- 
ing, but without suggestion of bla- 
tancy or harshness. The voicing of the 
softer stops—strings, reeds and flutes 
—is admirable. The strings have just 
the requisite shimmer, the reeds the 
mellow pungency that lends them 
charm, and the flutes have a smooth- 
ness and roundness that Mr. Barrere 
might envy.” 

The Cleveland News 
by Archie Bell says: 

“Even to the thousands in the ex- 
treme rear of the Auditorium and in 
the foyers the huge organ sent its 
mighty message. All the doubting 
Thomases seemed to be there, all the 
advocates of felt on the walls—in fact, 
all of the people who would have 
been instrumental in sending forth to 
the world that the Auditorium was a 
failure. They walked from one loca- 
tion to another. They listened and 
they heard. One by one all were 
forced to admit from most careful 
observation that the hall is a gigantic 
success. In days to come people will 
smile at mention of the fact that in 
the beginning the wisdom that caused 
the erection of the people’s public hall 








in an article 





was questioned. 
“Mr. Kraft’s splendid program, al- 
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ready much announced and comment- 
ed upon in this and other columns, 
began with the national anthem, after 
which the grand march from ‘Aida’ 
was played. This was an eye-opener 
‘ and an ear-opener, pouring forth the 
most luscious and golden tones of the 
instrument. Six other numbers in the 
group were of a selection to demon- 
strate the resources of* the organ, 
from the purling of Dethier’s caprice, 
‘The Brook,’ the majesty of Handel’s 
‘Largo,’ the orientalism of Rimsky- 
Korsakoff’s ‘Song of India’ to Bart- 
lett’s Toccata. 

“The last five numbers were com- 
positions by Richard Wagner, closing 
with the startling ‘Ride of the Valky- 
ries,, which became truly startling as 
the huge stone structure seemed to 
vibrate to the manipulation of the key- 
board. 

“Comment at this time on Mr. 
Kraft’s organ playing might be quite 
malapropos, although he was_ the 
spectacular star of the day. All of 
Cleveland must know by this time that 
he is one of America’s best instru- 
mentalists. What seems more impor- 
tant at the moment is that he now 
plays upon one of the greatest organs 
of the land. His, yesterday, was 
exactly the sort of playing that all who 
knew him expected, the kind of play- 
ing that will enlist new recruits among 
music lovers, as well as giving great 
pleasure to all who have arrived. 
Skill, discrimination and good taste 
are his marked characteristics and 
one should not overlook his quite 
amazing technique.” 

Two Cleveland impresarios replied 
as follows when asked for an opinion: 

Mrs. Adella Hughes, manager of 
the Cleveland Orchestra—“The hall is 
acoustically perfect, a mighty asset 
for the city of Cleveland.” 

Mrs. Franklyn B. Saunders—“I 
have walked to all locations in the 
Auditorium and consider that the 
acoustics are perhaps the finest to be 
found in any huge hall in America.” 

Thus encouraged by the proof that 
Cleveland has what few cities possess 
and what all large cities want, Man- 
ager Dickey said every endeavor 
would be made to give the people as 
frequent opportunity as possible to 
hear their organ. 





Dr. Koch and Self-Player Heard. 


A thoroughly unique recital was 
given on the evening of Sept. 14 at 
the beautiful home of Mr. and Mrs. 
Albert Herzing, St. Marys, Ohio, for 
the benefit of St. Paul’s Church. Dr. 
Caspar P. Koch, organist of the North 
Side Carnegie Hall of Pittsburgh, was 
the organ soloist, and his playing 
made a deep impression on the large 
audience. Other organ solos were 
rendered by means of the automatic 
player. Mr. Herzing has a two-man- 
ual Estey which is one of the most 
admired things in St. Marys and 
vicinity. It has twenty stops, seven- 
teen of which are on the manuals, all 
being playable from either manual. 
Recently Mr. Herzing had the instru- 
ment enlarged, so that it has three 
pedal stops. The Rev. W. S. Rickard, 
rector of St. Paul’s, played violin 
solos and Miss Emma Kohler sang. 
Mr. Koch’s numbers included the fol- 
lowing: Overture to “William Tell,” 
Rossini; “Reve Angelique,” Rubin- 
stein; Sextet from “Lucia,” Donizetti, 
and “The Storm,” Lemmens. The 
numbers played automatically were: 
“Vision.” Rheinberger; “La Nuit,” 
Karg-Elert; Allegro molto from Sym- 
phony in G minor, Mozart, and Seren- 
ade, Drdla. 





Pueblo City Organ Reopened. 


The municipal organ at Pueblo, 
Colo., was reopened with a recent re- 
cital given by Fred J. Bartlett, the 
Pueblo organist and engineer. A large 
attendance greeted Mr. Bartlett. This 
is the eighty-stop Austin instrument 
built a few years ago. It was dam- 
aged by the flood which nearly wiped 
the city from the map about two years 
ago. Later the instrument was dam- 
aged by fire when part of the roof of 
the building was destroyed. It is the 
desire of the authorities to have a 
formal reopening some time this fall, 
when John J. McClellan of Salt Lake 
City wili probably be the principal 
organist. 





WEEK OF CELEBRATION 
TO WELCOME BIG ORGAN 


PLANS OF HERBERT E. HYDE 


Skinner Organ at St. Luke’s Church, 
. Evanston, to Be Played by Chicago 
and Evanston Men, with 
Final Recital by Zeuch. 








The largest church organ in Chi- 
cago and vicinity—the four-manual 
Skinner of seventy-eight stops, in St. 
Luke’s Episcopal Church at Evanston, 
over which Herbert Hyde is to pre- 
side—will have an introduction to the 
church and to the organists of Chi- 
cago which will be commensurate with 
the size and importance of the instru- 
ment. The finishing touches are being 
placed on the organ and Mr. Hyde 
has mapped out a week of dedicatory 
events which will begin on Sunday, 
Oct-15. 

On the morning of that day the 
dedication of the instrument will take 
place at the morning service. A fea- 
ture of this service will be the sing- 
ing of an anthem composed for the 


occasion by Mr. Hyde—“O Praise the. 


Lord of Heaven”—based on the 148th 
and 150th Psalms and published by 
the H. W. Gray Company. The an- 
them is written for solo, quartet and 
chorus. Sunday afternoon at 4:30 a 
preludial recital will be played by 
Mack Evans, assistant organist of St. 
Luke’s, at the festival choral.evensong. 
Sunday evening the first of the dedi- 
catory recitals will be played by Mr. 
Hyde. 

Monday will be “Evanston night.” 
Dr. Peter C. Lutkin, dean of the 
Northwestern University School of 
Music, will deliver an address. The or- 
ganists who are to play are Stanley 
Martin of St. Mark’s Episcopal 
Church, Mrs. Wilhelm Middelschulte 
of the First Presbyterian Church and 
William Lester of the First Baptist. 

Tuesday evening will be “Chicago 
night,” and the recital will be under 
the auspices of the Illinois chapter of 
the A. G. O. Eric De Lamarter of the 
Fourth Presbyterian Church, Miss 
Tina Mae Haines of St. James’ Meth- 
odist and Palmer Christian, assistant 
organist of the Fourth Presbyterian, 
will give the program. 

Wednesday is St. Luke’s day and 
there will be a parish celebration in 
the evening, with Mr. Hyde at the 
organ. 

The closin= event, on Thursday, will 
be a recital by William E. Zeuch, the 
Boston organist, formerly of. Chicago. 

Mr. Hyde is enthusiastic over the 
new organ. The complete specifica- 
tion appeared in The Diapason in 
March, 1921, soon after the contract 
for the construction of the instrument 
was awarded to the Skinner Company. 


SCHOOL WILL OPEN OCT. 10. 


Dr. Carl Returns to New York and 
Preparations for Year Made. 


William C. Carl has returned to 
New York from White Sulphur 
Springs, where he spent the latter part 
of his holiday golfing. Preparations 
are in progress for the reopening of 
the Guilmant Organ School Oct. 10. 
The master-class under Dr. Carl will 
start the next day. The subjects to be 
treated this spring include recital 
preparation, the church service, hymns, 
chants, anthems, accompanying, score 
reading, the oratorios, musical serv- 
ices. conducting and registration. Dr. 
Carl’s organ students become playing 
or active members, while those under 
Willard Irving Nevins and Lillian 
Ellegood Fowler attend as auditors. 
Arrangements have been made where- 
by the students of the school have 
the privilege of attending choir re- 
hearsals in several metropolitan 
churches. 

As heretofore, the school makes a 
specialty of preparing students for the 
annual examinations of the American 
Guild of Organists. Those who 
passed the guild tests last spring are: 
Harold Morev Smith, Daisy Reeves 
MacMillan, Ella Goldsworthy Cox. 
Edward N. Peterson, Iona Henrietta 
See and A. Ruth Barrett. 

Clement R. Gale and Warren R. 
Hedden have returned from their 
summer trips, and Willard Irving 
Nevins, who coached with Bonnet in 
Paris had a succecssful summer. 














CLASSIFIED ADVERTISEMENTS 








outs and drafting. 


WANTED 


Console Men and Organ Erectors. 


BARTOLA MUSICAL INSTRUMENT CO. 
Oshkosh, Wisconsin 


Also man to handle lay- 














FOR SALE—ORGANS, ETC. 





FOR SALE—M6LLER PIPE ORGAN, 
electric action, fourteen stops, like new. 


Specifications on request. ARTHUR 
ROCKEFELLER, 1483 East Ninety- 
fourth street, Brooklyn, N. Y. {11tf] 





WANTED—POSITION. 





ORGANIST AND CHOIRMASTER, 
thoroughly experienced, with successful 
record in Scotland and over ten years’ 
experience this side, desires change to 
city or town where office employment 
can be secured. Large repertoire, good 


solo and _ service player, experienced 
choirmaster. Terms moderate but good 
organ essential. Address K 2, The Dia- 
pason. 


WANTED—HELP. 
ORGANISTS DESIRING TO 
sell their spare time can do so to 
their advantage. Address K 3, 
The Diapason. 








WANTED—ORGANISTS FOR THEA- 
ter work. Organists coached on style 
and repertoire for theater playing by 
specialist. Lucrative positions. Over 
200 pupils of Sidney Steinheimer now 
playing in theaters. Exceptional oppor- 
tunity for organists. Address SIDNEY 
STEINHEIMER, manager and _ instruc- 
tor, organ department, Frank Miller Ly- 
ceum, 145 West Forty-fifth street, New 
York City. 








WANTED—TO BUY. 





WANTED—TO BUY, USED PIPE OR- 
gan suitable for small church; also used 
pipe organ for small picture theater. Ad- 
dress K 4, The Diapason. 





—_——~— 


COURBOIN IN FROM EUROPE 








Many Recitals Are Booked for the 
Fall—Pacific Coast Tour. 


Charles M. Courboin, accompanied 
by his wife and -his son Robert, ar- 
rived in Antwerp, his former home, 
early in August and spent the summer 
there and at other European points. 
Mr. Courboin gave recitals at the 
cathedral in Antwerp and also at St. 
Paul’s Church, Frankfurt-on-Main, as 
well as at other places. Paris, Lon- 
don and other cities were visited on 
the trip, the party returning to Mon- 
treal late in September. 

Mr. Courboin will give a series of 
recitals on the Wanamaker New York 
organ this fall, with approximately 
one recital a week until the holidays. 
He will also give four or five recitals 
on the Philadelphia organ. In addi- 
tion to his work in New York and 
Philadelphia, he will act as organist 
of the Hickory Street Presbyterian 
Church in Scranton, Pa., where a 
$30,000 Casavant organ, designed and 
built under Mr. Courboin’s direction, 
was installed a year ago. 

Mr. Courboin’s managers have 
booked him for a long series of re- 
citals this season, his advance book- 
ings already far exceeding those at 
this time in any previous season. He 
will open his season at Decatur, III., 
Oct. 5, following this with appear- 
ances in Sioux Falls, Oct. 6, 
Allentown Oct. 13, Utica Oct. 16, 
Syracuse Oct. 17, Columbus Oct. 20, 
Anderson, Ind., Nov. 14, and Balti- 
more Nov. 21. During January and 
February Mr. Courboin will make an 
extended tour to the Pacific coast, 
the prospects being that he will go by 
the southern route to Los Angeles, 
then up the Pacific coast and return 
by one of the northern routes. 





New Post for Harvey B. Gaul. 

Harvey B. Gaul, organist of Calvary 
Church, Pittsburgh, and music critic 
of the Pittsburgh Post and the Pitts- 
burgh Sun, has been appointed direc- 
tor of the Pittsburgh-Apollo Male 
Chorus. The chorus numbers 100 
men. Mr. Gaul is also supervisor of 
music for Westinghouse Radio. 





Beazley Wins Trinity Post. 


William E. Beazley, F. R. C. O., 
A. R. A. M., has been appointed or- 
ganist and choirmaster of Trinity 
Episcopal Church, Chicago, to succeed 
Irving C. Hancock, who resigned to go 
to Philadelphia. Mr. Beazley had his 
early training under T. Tertius Noble 
and Dr. J. Bennett of Lincoln 
Cathedral. After gaining the fellow- 
ship of the Royal College of Organ- 
ists, he studied singing under Ran- 
degger and Georges Chais of Paris, 
gaining the open drill scholarship for 


WANTED FIRST-CLASS REED 
voicer; competent to voice reeds to high 
modern standards for church and thea- 
ter organs. Only proven ability will 
count, Apply GEORGE W. BADGER 
COMPANY, Rockville Centre, N. Y. 


WANTED—A GOOD SHOP MAN FOR 
chest and action work. Apply by letter 
only to L. D. MORRIS ORGAN CO., 64 
East Van Buren street, Chicago, IIl. 


WANTED—SKILLED WORKMEN IN 
every department, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 


WANTED—AN OUTSIDE MAN FOR 
tuning and repairing. State experience 
and full particulars. Also Al console man 
with ability. ORGAN COM- 
PANY. Binghamton, N. Y. 


WANTED — FIRST-CLASS OUTSIDE 
man at once, steady work and good pay. 
Address REUTER ORGAN COMPANY, 
Lawrence, Kan, 


WANTED — TWO FIRST-CLASS 
metal pipe makers. Steady position and 
good wages for the right men. Address 
H 3, The Diapason. 


WANTED — FIRST-CLASS METAL 
pipe makers. Steady work. SAMUEL 
PIERCE ORGAN PIPE COMPANY, 
Reading, Mass. 


WANTED—CONSOLE, CHEST AND 
action hands. THE MARR & COLTON 
COMPANY, Inc., Warsaw, N. Y. 


WANTED—First-class men wanted in 
all branches of organ building. Also a 
bright young man who wants to learn 
voicing to assist voicer. Nine-hour day, 
good pay, steady work. BENNETT OR- 
GAN CO., Rock Island, Ill. (tf) 


WANTED — ORGAN TUNERS, 
steady work. Louis F. Mohr & Co., 2899 
Valentine Avenue, New York City. [11] 


WANTED—EXPERIENCED CONSOLE 
maker, by large organ factory in Middle 
West. Address F 22, The Diapason. 


WANTED — EXPERIENCED ORGAN 
builders for outside erecting and finishing. 
THE AMERICAN OTO LAYER 
COMPANY, San Francisco, Calif. (tf) 


THE DIAPASON. 
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1, 1911, at the pestoffice at Chicago, Iil., 
under act of March 3, 1879. 
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1507 Kimball Bullding, Wabash avenue 
and Jackson boulevard, Chicago. 









































declamatory singing at the Royal 
Academy of Music, where he was a 
professor. Mr. Beazley was engaged 
by the firm of J. P. Seeburg to dem- 
onstrate their organs and also to play 
the artist rolls for their automatic 
organ. Mr. Beazley’s compositions 
have been published in England, 
Canada and the United States. With 
his cathedral experience and _ the 
scope of his musical education Trinity 
Church may confidently look forward 
to a worthy carrying on of its tradi- 
tions. 





Leroy W. Gross of Chicago, who 
has been organist of the Western 
Avenue Baptist Church, has moved to 
Norfolk, Va., to become organist and 
choir director of the First Presby- 
terian Church of that city. Mr. Gross 
finds the field very promising. The 
organ in the church is being rebuilt 





with electric action. 
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CANADIAN ORGANISTS 
TALK OVER PROBLEMS 


HEALEY WILLAN PRESIDENT 


Noted Performers of the Dominion 
Heard in Recital at Two-Day Con- 
vention of College of. Organists 
at Montreal. 








By GEORGE M. BREWER, F. A. G. O. 
[Secretary of the Montreal Center of the 
Canadian College of Organists.] 

The annual convention of the Cana- 
dian College of Organists was held 
in Montreal Sept. 5 and 6. Among 
those attending the various meetings, 
which covered the two days, were 
Dr. Ham, the honorary president 
(Toronto), Dr. P. J. Illsley, the presi- 
dent (Montreal), Dr. H. A. Fricker 
(conductor of the Mendelssohn Choir, 
Toronto), Dr. Healey Willan (Toron- 
to), Dr. Ernest MacMillan (Toron- 
to), W. H. Hewlett (Hamilton), C. 
E. Wheeler (London), F. L. Will- 
goose (London), D’Alton McLaugh- 
lin (Toronto), H. G. Langlois (To- 


ronto), George M. Brewer (Mon- 
treal), C. §S. Fosbery (Montrea!), 
Harold E. Key (Montreal), J. E. F. 


Martin (Montreal), Henry Graves 
(Montreal), B, F. Poirier (Montreal), 
Dr. Alfred E. Whitehead (Montreal), 
and Henry S. Fry (Philadelphia). 

The convention opened with a meet- 
ing of the council on the morning of 
Sept. 5, at which, under the chairman- 
ship of Dr. IIlsley, many matters 
bearing on the work of the institution 
were discussed. The council were the 
guests of Dr. Illsley at a luncheon 
given in the vice-regal suite of the 
Ritz-Carlton Hotel. 

The afternoon session was devoted 
to papers on subjects allied to the 
organists’ profession, followed by 
energetic and interesting discussion. 
Dr. Ham introduced the subject of the 
revival of the Canadian Guild of Or- 
ganists Journal, a magazine which, 
during the war, had to be discontinued 
owing to the increased cost of publi- 
cation. Feeling was divided as to 
whether to continue the present ar- 
rangement by which the college used 
the pages of Musical Canada as a 
press medium or launching into the 
publication of a new organists’ jour- 
nal. After lengthy discussion, which 
did not seem to bring the question 
any nearer solution, it was decided 
that the matter should be left in the 
hands of a committee. : 

Henry Graves spoke on the uplift- 
ing influence of music. He deplored 
present-day tendencies, touched on 
jazz and seemed to prefer Mendels- 
sohn. George M. Brewer responded 
with anecdotes of a trip to Tan- 
gier, talked about native music there, 
and voiced the wish that Mendelssohn 
hadn’t lived. Dr. Whitehead deliv- 
ered a paper enumerating the difficul- 
ties of organists in small centers. He 
viewed his subject from many angles 
and presented clever solutions of 
many knotty problems. H. A. Frick- 
er, conductor of the Mendelssohn 
Choir in Toronto, had most instructive 
information to relate regarding com- 
munity singing in churches, which led 
the meeting into lengthy discussion of 
the value of educating children to 
good music. The same strain was 
continued in Mr. Wheeler’s paper on 
“Organ Recitals for Children.” Mr. 
Wheeler’s account of what was being 
done in London, Ont., to cultivate a 
taste for and love of the best in music 
through the medium of the organ 
came as a revelation to many in the 
larger centers who were forced to 
admit that the same could scarcely be 
said of the greater cities of Canada. 

Dr. Healey Willan, in the discus- 
sion on the best type of music adapted 
to congregational use, spoke of the 
value of plain-song. After many years 
of experience he was convinced that 
plain-song hymns supplied the ma- 
terial best calculated to bring in de- 
votional congregational participation 
in worship. : 

A dinner was held in the evening at 
the Windsor Hotel. Speeches were 
delivered and many enlivening remi- 
niscences were brought forward. 

The next morning the council met 
for the election of officers for the 
year and other business. Dr. Healey 
Willan was appointed president and 
Dr. Illsley’s name was added to the 
list of vice presidents. 





Dr. Alfred E. 


WARREN D. ALLEN, STANFORD UNIVERSITY ORGANIST. 


The latest of our recitalists to plan 
a transcontinental tour is Warren D. 
Allen, organist of Leland Stanford 
University in California. Mr. Allen 
will reverse the usual order by coming 
from the west and going to the east 
to show those east of the Mississippi 
river what is being done to promote 
concert playing on the Pacific coast. 
Mr. Allen’s work is known to those 
who read the recital pages of The 
Diapason through the programs he 
presents throughout the year for the 
benefit of the faculty and students of 
the great university near San Fran- 
cisco. The programs for the season 
just closed have been bound into a 
handsome booklet which is of interest 
to organists generally. The 115 per- 
formances listed included the playing 
of forty-three works of Bach, nine- 





teen Guilmant numbers and the sym- 
phonies of Widor. 

Mr. Allen’s name is not new to 
those who are acquainted with the 
progress of the organ. Before going 
to Stanford University he was at the 
College of the Pacific. He is dean of 
the Northern California chapter of the 
American Guild of Organists. 


Mr. Allen was born in 1885 and is a 
native of California. His organ 
studies included, however, a period 
with Charles M. Widor in France. 

Mr. Allen’s tour starts Oct. 15 and 
his initial performances are at the San 
Francisco Auditorium. During his 
absence Dr. Latham True will play 
at Stanford University and direct the 
choral activities at the university for 
the fall quarter. 











Whitehead was appointed, with 
George M. Brewer, to represent Mon- 
treal on the council of the college. 

The recital held in St. George’s 
Parish Church on Wednesday evening, 
Sept. 6, opened with three chorale pre- 
ludes from Op. 65 by Karg-Elert, 
played by George M. Brewer. The 
dazzling toccata on “Lord Jesus 
Christ, Unto Us Turn,” was conspicu- 
ous for clear-cut technique and neat- 
ness in the handling of the instru- 
ment. The two quieter numbers 
afforded the player opportunities for 
colorful registration, which, however, 
did not interfere with the symmetry 
of design or the repose of these lofty 
tonal meditations of the composer. 

Henry S. Fry gave a broad inter- 
pretation of the Cesar Franck Chorale. 
The Martini Gavotte and his own 
chorale-prelude were registrated inter- 
estingly and played with good observ- 
ance of rhythm and phrasing. Mr. 
Hewlett offered lighter material for 
consideration, presenting it with the 
tastefulness befitting its character. 

Harold E. Key gave an authori- 
tative rendering of the Parry excerpt 
supported in a_ well-balanced  or- 
chestral accompaniment at the organ 
by J. E. F. Martin. B. F. Poirier 
performed a composition of his own, 
which, while simple in construction, 
displayed a decided aptitude and abil- 
ity for melodic writing. 

Dr. MacMillan presented a new 
work of Hollins, replete with all the 
charm that belongs to the blind Eng- 
lish organist’s writings. The perform- 
ance was an impeccable one, bearing 
all the stamp of, the virtuoso coupled 
with the mastery of the scholar. Mr. 
Martin’s rendering of the Bonnet 





variations was marked by facility of 
execution and sane judgment in regis- 
tration. 

Dr. Healey Willan’s performance of 
his own monumental work was a 
masterly one. Loftiness of concep- 
tion, majesty of design and skilled 
technique in composition mark every 
section of the work, which measures 
up to the best compositions of such 
creative masters as Cesar Franck, 
Karg-Elert and Max Reger. It was 
the third time Montreal audiences 
have had the opportunity of hearing 
the composition—once before by 
Lynnwood Farnam on the huge organ 
in the Church of the Holy Name at 
Maisonneuve, and once by Arthur H. 
Egerton at Christ Church Cathedral. 
Organists may well be proud of the 
fact that there are men living who 
can carry on the noble tradition es- 
tablished in the past, in the face of 
the many horrifying perpetrations of 
the present. Dr. Willan gave a rendi- 
tion which gained in interest as the 
work progressed. Each recurrence of 
the theme met with consistently in- 
tensified treatment and one was con- 
vinced of the logic and emotional 
power of the fugue without having to 
be told of it. Taken all in all, the 
performance was a thrilling one, leav- 
ing one in doubt which to admire 
more—the composer or the performer. 

The afternoon of Sept. 6 was spent 
at the Country Club, St. Lambert’s, a 
suburb of Montreal, where the mem- 
bers of the college were the guests of 
Mr. and Mrs. Fred Bourne and Mr. 
and Mrs. C. F. Fisher. 

The next annual convention will be 
held early in September, 1923, at 
Toronto. 





THREE-MANUAL MOLLER 
AT WILMINGTON, N. C. 


EFFECTIVE SCHEME IS USED 





Organ in Trinity Methodist Episcopal 
Church Attracts Attention in the 
South—Opened by Mrs. 
Herbert O’Keefe. 





Trinity Methodist Episcopal Church 
at Wilmington, C., dedicated its 
Moller three-manual organ in Septem- 
ber, with Mrs. Herbert O’Keefe, or- 
ganist of the church, at the console. 
This instrument is attracting consid- 
erable attention in the south and the 
scheme is considered unique in many 
particulars. 

The specifications were prepared by 
a representative of the Moller works 
in collaboration with Dr. J. E. W. 
Lord in order to secure an instrument 
that would best meet the requirements 
of the church. The organ chambers 
were designed with the view of aug- 
menting tonal variety and all pipes 
have been placed under expression in 
masonry chambers with large expres- 
sion shades. The action is electric. 

The specification is as follows: 


GREAT ORGAN—(Entirely Enclosed). 
1. Open Diapason, 8 ft., 61 pipes. 
2. Second Open Diapason, 8 ft., 73 
pipes. 
3. Duleciana, 8 ft., 73 pipes. 
4. Clarabella, 8 ft., 73 pipes. 
5. Doppel Fléte, 8 ft., 73 pipes. 
6. Flute Harmonique, 4 ft., 73 pipes. 
7. Octave (from No. 2), 4 ft., 61 notes. 
8. Tuba, 8 ft., 73 pipes. 
9. Chimes (G to G), 25 notes. 
SWELL ORGAN. 
10. Bourdon, i6 ft., 97 pipes. 
11. Stopped Diapason, 8 ft., 73 notes. 
12. Orchestral Flute, 4 ft., 73 notes. 
13. Octave Quint, 2 2/3 ft., 61 notes. 
14. Piccolo, 2 ft., 61 notes. 


17. Flauto Traverso, 8 ft., 73 pipes 
18. Viole d’Orchestre, 8 ft., 73 pipes 
i9. Vox Celeste, 8 ft., 61 pipes. 


3. Vox Humana (separate swell-box), 
-, 61 pipes. 
24. Harp, 49 notes. 
_ CHOIR ORGAN. 
25. English Open Diapason, 
pipes. 
26. Dulciana, 8 ft., 73 notes. 
27. Clarabella, 8 ft., 73 notes, 


$n. 


PEDAL ORGAN. 
32. Open Diapason, 16 ft., 44 pipes. 
33. Bourdon, 16 ft., 32 pipes. 
34. Lieblich Gedeckt (from No. 10), 16 
ft., 32 notes. 
35. Flute Bass (from No. 32), 8 ft., 32 


notes. 
36. Dolce Flute (from No. 10), 8 ft., 32 


notes. 

37. Violoncello (from No. 29), 8 ft., 32 
notes. 

_There are eighteen 
pistons and five pedal 


combination 
movements. 





Sykes Will Go to Lancaster. 


Harry A. Sykes, of Trinity Lutheran 
Church, Norristown, Pa, has an- 
nounced his acceptance of an offer of 
a similar position in Trinity Lutheran 
Church, Lancaster. He will leave 
Norristown about Nov. 1. Trinity 
Lutheran Church, of Lancaster, has a 
congregation of approximately 1,200. 
It is a historic edifice, having been 
built in 1768. It is being completely 
renovated and refurnished. These im- 
provements together with the installa- 
tion of a nev, Casavant organ, will en- 
tail an expenditure of approximately 
$60,000. Mr. Sykes, a pupil of Ralph 
Kinder, has been organist of Trinity 
Lutheran Church of Norristown for 
the last eleven years, besides being 
leader of the Norristown Operatic 
Society and director of a large male 
chorus. 


Recent activities of the Estey Organ 
Company in the southeastern territory 
include installation of an organ in the 
Main Street Methodist Church, Columbia, 
S. C. This instrument is about half of 
a large divided organ planned for the 
new building. There are chambers at 
each side of the choir loft and the con- 
sole stands nine feet below the chamber 
levels. When complete this will be a 
four-manual organ. A two-manual or- 
gan has been sold to the new Presby- 
terian Church, Greer, S. C., and will 
stand in expression chambers built as a 
part of the church. The entire organ, in- 
cluding pedal, is under expression. A 
two-manual organ was sold to Tusculum 
College, Greenville, Tenn., to be installed 
in the chapel and on the floor above. 
The entire organ is enclosed with swell 
openings through the chapel walls. This 
is the fourth Estey for this town. These 
deals were made by James Reynolds of 
Atlanta, southern representative of the 
company. 
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DESIGN OF E. L. RICHARDS 





New Jersey Senator Describes Inter- 
esting Work Done in His Atlan- 
tic City Home—New Type 
of Floating Organ. 


BY EMERSON L. RICHARDS. 

Atlantic City, N. J., July 19, 1922. 
—To the editor of The Diapason: I 
have recently rebuilt and enlarged my 
organ in my residence in Atlantic 
City, and in so doing have experi- 
mented with an entirely new type of 
floating organ, the idea being to ob- 
tain the maximum of flexibility and 
tonal resources from a given number 
of stops. The result has been so satis- 
factory that it seems well worth while 
to acquaint others with the method 
employed. 

The original organ, built about six 
years ago by the Estey Company, con- 
sisted of two manuals, containing 
eleven stops in the swell, nine in the 
great (partly enclosed), and two in the 
pedal. The organ stands in a music 
room forty feet long, twenty feet 
wide, with a twenty-foot ceiling. The 
case occupies the entire end of the 
room and the organ stands in an addi- 
tion extending back from the case 
about sixteen feet and rising to the 
full height of the ceiling. The con- 
sole is at the opposite end of the 
room. The swell organ was placed 
directly above the great organ, as 
shown in the sketch. 

The organ was reorganized by en- 
closing all of the great organ, then 
creating a new wunexpressive great 
organ in front of the great and swell 
and by installing the floating organ 
in a new chamber situated immediately 
back of the great and swell. The pedal 
organ was augmented and is situated 
on the C side of the swell boxes. The 
organ therefore consists of four di- 
visions—the unexpressive division, ex- 
pressive division 1 (the old great 
organ), expressive division 3 (the old 
swell organ), and the floating organ, 
expressive division 2. 

By reference to the accompanying 
tonal specification it will be noted that 
the unexpressive division consists of 
nine stops playable from the great 
manual and is voiced to produce the 
power and dignity corresponding to 
the conventional great organ. Ex- 
pressive division 1 contains the re- 
mainder of the great organ and the 
stops usually found on the solo organ. 
Expressive div ision 3, containing 
eleven stops, is playable from the 
swell manual and consists entirely of 
strings and reeds orchestral in char- 
acter. Division 2 consists of a unit 
organ containing the equivalent of 
twenty-two stops and is playable from 
either sweil or great. Its chief pecu- 
liarity consists in the fact that it 
speaks entirely through either division 
1 or 3 by means of swell shades placed 
in the rear walls of these divisions. 
The stops in the floating organ range 
from orchestral to organ tone and 
are voiced so as to combine readily 
with the stops in either division 1 or 3 

By opening the rear shades of di- 
vision 3 any of the stops in the rear 
section (division 2) can be combined 
with and used to augment the stops 
in this division, or by closing the 


shades in the rear of division 3 and, 


opening those in the rear of division 
1 any or all of the stops in the rear 
chamber can be thrown into combina- 
tion with those of division 1. Since 
all of the stops in the rear division are 


on unit chests, they may likewise be | 


used in combination or contrast among 
themselves, and since the back swell 
shades of either division 1 or 3 may 
be opened any desired distance, va- 
rious modifications in the amount of 
power in the stops in the rear chamber 
are possible. The usual crescendo 
effect caused by opening swell shades 
is obtained by manipulating the shades 
in the front of divisions 1 or 3, as the 
case may be or, for full organ pas- 
sages, both. 

By referring to the accompanying 
drawing a clearer idea of the possibili- 
ties can be obtained. For illustration: 
If it is desired to modify the quality 
of any of the wood-wind stons, say 
the oboe in division 3, by adding an 
eight-foot flute from the back cham- 
ber, then the back shades in division 
3 are opened to the desired extent 


.crescendo 








by means of an expression pedal at 
the console and either the clarabella or 
the gedeckt is drawn. The back shades 
in division -1 are, of course, kept 
closed. The flute tone can now com- 
bine with the oboe in the strength de- 
sired and played in the usual way with 
expression obtained by 
using the front shades of division 3. 

Another illustration: If it is desired 
to add extra weight to the gambas in 
division 1, either the bourdon, 16 ft., 
or the double basset horn, 16 ft., may 
be drawn, the rear shades of division 
1 opened, those of division 3 closed 





present organ contains almost endless 
possibilities in the way of registration 
and tonal combinations. While refine- 
ment of tone was insisted upon, the 
usual smothered quality of the tone 
found in the average residence organ 
has been eliminated, largely through 
the use of large scales and generous 
wind pressure. Some of the reeds have 
been placed on as much as seven and 
one-half inches of wind, while the 
main organ is on five inches. The 
principal diapason is of thirty-nine 
scale, producing, evén in a room, a 





real diapason effect. All the other 
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and the combination effected accord- 
ingly. 

The result is to throw the resources 
of the rear division (No. 2) to either 
manual at several degrees of strength 
of tone and thereby create almost end- 
less combinations and tone colors. A 
very much increased crescendo can be 
obtained since both the front and back 
shades may be closed or opened, giv- 
ing a double crescendo. 

In addition this new arrangement 
gives the effect of a very large organ 
without the presence of repeated regis- 
ters. In the present case we have a 
great organ of thirty-eight stops, con- 
——e six of 16-foot pitch, twenty-two 

f 8-foot pitch, and seven of 4-foot 
pitch, besides the mutation stops, 
while the swell boasts of a total re- 
source of thirty-three stops, contain- 
ing four of 16-foot pitch, nineteen of 
8-foot and seven of 4-foot. The pedal 
organ well balances the manuals, al- 
though considerable borrowing has 
been done, thereby proving that 
theory is not nearly so convincing as 
actual experiment and practice. 

In re-designing the present organ 
‘he aim was largely to produce a con- 
cert instrument of decidedly vivid 
color, and to make each stop just 
as individual as possible, consistent 
with good combining quality. To en- 


| courage fine voicing we adopted the 


policy of inscribing the name of the 
voicer upon the stop tablet of a unique 
and particularly good register. Among 
those so noted are the reed tone labial 
stops voiced by William E. Haskell, 
and a double basset horn made with a 
double bell top, voiced by Fred 
White. Another rather new voice 
developed by James R. Campbell of 
the Midmer Company is the cone 
gamba, 16 ft. It is of thin scale, 
slightly tapered toward the top, of a 
horn-string quality and remarkable 
for the definiteness of its pitch in bass 
octaves. 

Because of the new arrangement the 





scales are of similar proportions. - The 
result is that the organ has all the 
power, splendor and dignity of a big 
concert instrument. 


The enlargement to the original 
organ was done by Reuben Midmer 
& Son, Inc., under the personal su- 
pervision of the writer. Much of the 
success of the instrument is he to 
the enthusiasm and care of C. Losh 
of the Midmer company, ed the 
artistic co-operation on the part of 
Arthur Scott Brook, who completed 
the tonal finish of the instrument. 

While the system of the back swell 
is, of course, entirely experimental, we 
learned much that would point the way 
to still more successful efforts in this 
type of augmentation in future de~ 
signs. In ‘the present instance the 
wealth of tonal resources is almost 
beyond belief. Almost anything is 
possible, and I do not believe that any 
other two-manual organ can compare 
with this instrument in effectiveness. 
The strings are very fine, while some 
of the flutes, particularly the doppel 
rohr gedeckt and the zart fléte, could 
not be excelled. Among the reeds the 
French horn and the basset horn are 
particularly noteworthy, while the 
cone gamba and its extension, the 
muted gamba, is absolutely unique. 

The appended specification shows 
the general tonal lay-out, while the 
stars indicate particularly noteworthy 
stops: 

MANUAL I. 
(Unexpressive division.) 


. Violone,? 16 ft. ; 

. Contra Salicional, 16 ft. 

Diapason,! 8 ft. 

Tibia (12 notes from No. 74), 8 ft. 

Dopple Rohr Gedeckt,? (12 notes from 
No. 77), a 

Violoncello, 8 ft. 

— Gamba,” (pedal ext. No. 76), & 


c. 
. Rohr Fiéte. 4 ft. 
. Violina, 4 ft. 

(Expressive Division 1.) 
10. Contra Tuba, 16 ft. 
11. Second Open Diapason, 8 ft. 
12. Gross Flite, 8 ft. 
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13. Gamba,? 8 ft. 

14. Gamba —*. 28 ft. 

15. Melodia, 8 

16. Unda Maris! 8 tt. 

17. Dulciana, 8 ft. 

18. Octave, 4 ft. 

19. Mixture,' 3 rks. 

20. Tuba (from No. 10), 8 ft. 

21. Clarion (from No. 10), 4 ft. 
(Expressive Division 2—Duplexed.) 

22. Double Basset Horn,‘ 16 ft. 

23. Contra Fagotto,* 16 ft. 

24. Bourdon, 16 ft. 

z5. Clarabeila,? 8 ft. 

26. Gedeckt, 8 ft. 

27. Gemshorn, 8 ft. 

28. Quintaton, 8 ft. 

29. Basset Horn, 8 ft. 

30. Orchestral Oboe,* 8 ft. 

31. Oboe Horn,* 4 ft. 

32. French Horn,* 8 ft. 

33. Clarinet, 8 ft. 

34. Claribel Flute, 4 ft. 

35. Gemshorn, (from No. 27), 4 ft. 

36. Zart Fléte? (from No. 28), 4 ft. 

37. Flautino, 2 ft. 

38. Chimes,+ 25 notes. 


MANUAL II. 
(Expressive Division 3.) 
39. Viol d’Orchesire, 8 ft. 
40. Celeste Sharp, 8 ft. 
41. Celeste Flat, 8 ft. 
42. Salicional, 8 ft. 
43. Muted Viol,’ 8 ft. 
44. Stopped Diapason, 8 ft. 
45. Cornopean,! 8 ft. 
46. Saxophone,! 8 ft. 
47. Oboe,! 8 ft. 
48. Vox Humana, 8 ft. 
49. Harmonic Flute, 4 ft. 


(Expressive Division 2—Duplexed.) 
50. Contra Tuba (from No. 19), 16 ft. 
61. —" Basset Horn (from No. 20), 16 


t 
52. Bass Clarinet, 16 ft. 
53. Bourdon (from No. 22), 16 ft. 
54. Tuba (from No. 19), 8 ft. 
55. Basset Horn, 8 ft. 
56. *Orchestral Oboe (from No. 30), 8 ft. 
57. French Horn (from No. 31), 8 ft. 
58. Clarinet! (from No. 32), 8 ft. 
59. Clarabella (from No. 23), 8 ft. 
60. Gedeckt (from No. 24), 8 ft. 
61. Gemshorn (from No. 25), 8 ft. 
62. Quintaton (from No. 26), 8 ft. 
63. Quint, 5% ft. 
64. Clarion (from, “e 19), 4 ft. 
65. Octave Horn,* ft. 
66. Claribel Flute uae No. ”, Ay ft. 
67. Gemshorn (from No. 35), 4 
68. Zart Fléte (from No. 36), 4 tt 
69. Fern Floéte, 4 ft. 
70. Twelfth, 2% ft. 
71. Flautino, 2 ft. 
72. Chimes. 


PEDAL. 


73. Contra ‘ee, a notes from Nos. 
75 and 76), 
74. Diapason, 16 te 
75. Contra Bass (from No. 1), 
76. Cone Gamba,? 16 ft. 
77. Bourdon, 16 ft. 
78. Lieblich Gedeckt gee a 22), 16 ft. 
79. Tuba (from No. 19), 
80. “— Basset Horn pth No. 20), 16 
t. 
81. Contra Fagotto* (from No. 21), 16 ft. 
82. Quint (from No. 77), 10% ft. 
83. Octave (from No. 74), : Tt; 
N c. 


16 ft. 


Voiced by— 
‘William E. Haskell. 
*James R. Campbell. 
*Ralph Bolton. 
‘Fred White. 
*Not yet installed. 
Finish by Arthur Scott Brook. 
+Mayland. 





ORGAN IN GLASGOW CATHE- 
DRAL. 
The picture herewith presented 


shows the four-manual organ in Glas- 
gow Cathedral, of which Dr. Walton 








It was procured for 
The Diapason by Professor Hamilton 
C. Macdougall, who is in England for 
the winter. 


is the organist. 
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THE SKINNER ORGAN IN THE CLEVELAND MUNICIPAL AUDITORIUM, CLEVELAND, OHIO, CAPACITY, 13,000 PEOPLE 
PHOTOGRAPH TAKEN JUST BEFORE THE OPENING RECITAL “THE FINEST MUSICAL INSTRUMENT EVER BUILT BY MAN” JGURAL RECITAL BY KRAFT SEPT. 10, 1922 
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GREETINGS FROM PRESI- 
DENT NOBLE. 

In sending greetings to the 
members of the N. A. O., I would 
first of all like to say how very 
proud I feel that the members of 
the association should have 
chosen me as their president. It 
is indeed a great honor and I sin- 
cerely hope to help carry on the 
splendid work already achieved by 
former presidents. 

Having just returned from a 
vacation in England of nearly 
three months, I cannot help feel- 
ing that in America and Canada 
more progress is being made by 
organ builders than in the old 
country. This statement, of 
course, applies to the mechanical 
side of organ building, From a 
tonal standpoint the old country 
still holds its own. During the 
last year. much has been accom- 
plished by the N. A. O., espe- 
cially in the way of console stan- 
dardization. This to my mind is 
one of the most important mat- 
ters -before us at the present time, 
and builders must be made to un- 
derstand that the comfort of the 
executant is of the utmost im- 
portance. 

During the coming season let 
us pull together. anu make steady 
headway toward achievement that 
spells “Progress.” It is a joy to 
get back to a country of sun- 
shine, where the organs have 
central swell pedals and electric 
action, 

T. TERTIUS NOBLE. 

















One of the features of the program 
for this winter is a plan to carry on 
a greater amount of extension work 
through our state organizations. We 
hope to bring the state presidents into 
a closer relationship with the head- 
quarters committee and thereby make 
the work of both more effective. The 
membership campaign will be pushed 
with renewed energy. Every member 
must be made to feel some of the en- 
thusiasm which is inspired by our 
annual conventions. The remarkable 
meeting of August in Chicago brought 
our eastern and western members into 
a new fellowship which everyone en- 
joyed and one which will be a great 
factor in making the N. A. O. a 
greater association. 

Very soon, according to present 
plans, we expect to prepare a booklet 
which will contain useful information 
concerning the N. A. O. This should 
be of value especially in obtain- 
ing new members. The booklet will 
give at a glance a short history of our 
achievements and will tell of some of 
the plans for the future. There have 
been many inquiries for something of 
this nature and this should fill that 


want. : 
The headquarters committee has 
several important meetings already 


- planned and we have heard of some of 
the state activities. This ought to be 
one of our largest and best seasons. 
We cannot grow without letting oth- 
ers hear about us. Public meetings 
are one of our greatest assets and we 
will lose if we expect our conventions 
to provide the publicity and inspira- 
tion for a whole season. 

Let us hear of your plans for this 
winter! 





Active Officers. 
Mr. Fry and Mr. Weston during the 
last two years have done much to 
carry on the exctllent werk of the 





N. A. O. Mr. Fry missed only one 
or two of the forty-eight executive 
committee meetings at headquarters in 
New York City, besides coming over 
for many special meetings when some 
important matter needed his attention, 
and his trips to the various councils 
have been numerous. At nearly every 
state rally day he has had an active 
part. His trip to the Canadian organ- 
ists’ convention at Toronto has done 
much to bring that organization into 
a close fellowship with the N. A. O. 
and all remember his boundless energy 
in making the Philadelphia conven- 
tion a great success. His enthusiasm 
is bound to have a lasting effect on 
the future of the N. A. O. 

Along with Mr. Fry, Mr. Weston 
has given unselfishly of his time in 
putting the association into perfect 
working order after the fiscal year 
was changed in 1920. Very few realize 
the amount of work this means until 
they really see the inner workings and 
then they have some idea of the work 
a little tardiness on the part of a few 
members causes in the way of addi- 
tional bills and unfinished balances. 
In addition to this Mr. Weston has 
carried out ‘a systematic file of all of 
our members according to. states. 
The addressograph has also been ar- 
ranged from his card index and _ this 
has been a great aid in our publicity 
work. With the ever-increasing mem- 
bership these new features are going 
to prove of immense value. 

The association can but poorly re- 
pay any who give of their time and 
energy in such a fine spirit, but it 
must be a great satisfaction to these 
two officers to note the fine progress 
and growing strength of the N. A. O. 
during their service. We are very 
proud of their records. 





DELAWARE CHAPTER. 

We are planning a busy season for the 
Delaware chapter of the N. A. O. The 
first round table dinner is set for Thurs- 
day, Oct. 5, and the first public recital 
will be held in the Silverbrook M. E. 
Church, where Miss E’‘izabeth Connell, 
one of our members, is organist and 
choir director. It is proposed to have 
the round table dinners once a month, 
as they proved most enjoyable and suc- 


cessful last year b 
G TEORG E HENRY. DAY, 
State President. 





CENTRAL NEW JERSEY. 

Charles Ford Wilson, organist and 
choirmaster of St. Michael’s Church in 
Trenton, has accepted a _ similar posi- 
tion at Trinity Episcopal Church at 
Princeton. Leonard Moreton, organist 
at St. James’ Church, Trenton, takes 
Mr. Wilson’s place at St. Michael’s. 

Mrs. Kendrick C. Hill has resigned as 
organist of the Fourth Presbyterian 
Church of Trenton. Mrs. Hill has served 
for twenty-five years. 

John Conner — presented to the 
Trenton Y. M. A. a three-manual 
Skinner organ as a memorial to his wife. 
It will be placed in the auditorium of 
the new building which has just been 


completed. 
PAUL AMBROSE. 
NEW JERSEY N NOTES. 

During the summer Mrs. Bruce 5. 
Keator gave ten remarkable vesper ser- 
vices at the First M. E. Church in As- 
bury Park. In addition to her own fine 
mixed choir she was assisted by the 
Asbury Apollo Club and some of the 
best instrumental and vocal soloists of 
New York City. Two cantatas were 
given—J. Christopher Marks’ ‘‘Victory 
Divine’ and Maunder’s ‘‘Song of Thanks- 
giving’-—as well as excerpts from Ros- 
sini’s “Stabat Mater,” Beethoven's 
“Mount of Olives’ and Handel’s ‘‘Mes- 
siah.”’ The attendance at each service 
crowded the church and many _ were 
turned away. It is hoped that a similar 
series may be given next summer, as 
this has been one of the outstanding 
features of the summer at Asbury 
Park. 

Mrs. Keator is now enjoying a short 
vacation and during her absence William 
McAdam of Trenton will act as or- 
ganist. 











COPIES OF THE SEPTEMBER 
DIAPASON. 


At headquarters there are a 
number of copies of the September 
issue of The Diapason. This num- 
ber contains a complete account 
of the Chicago convention. We 
will be very glad to send these to 
any who may desire another copy 
for themselves or for a friend. 
Send your name to the secretary. 

















Reforming 
Organ Literature 


By DR. FELIX BOROWSKI 


Paper Presented at the Convention of the 
National —— of Organists, Chi- 
cago, Aug. 1, 1922 











Some years ago the author of these 
reflections on the literature of the or- 
gan was invited to address the Mu- 
sic Teachers’ National Association 
which was holding a convention at St. 
Louis. At the request of Dr. Peter C. 
Lutkin he prepared a paper dealing 
with the organ and, as this later com- 
munication dealing with the instru- 
ment (or rather with its literature) is 
in some fashion a continuation of the 
former, it will be expedient to state 
in as few words as possible what the 
first paper was about. 

Those music-lovers who are more 
particularly interested in the organ 
must, on occasions, have been puzzled 
to account for the lack of interest 
which has been manifested in the in- 
strument by the great masters. Bach 
and Handel, to be sure, are the main 
columns which hold up the temple of 
organ literature, and for their interest 
there was a good and convincing rea- 
son. But, as stated in the paper read 
at St. Louis, nothing for the organ 
was composed by Beethoven (who 
had been himself an organist); noth- 
ing by Haydn, nothing by Weber, 
nothing by Schubert, nothing by 
Schumann, nothing by Wagner (who 
did not disdain to write for piano) 
and nothing has been written for it 
by any of the more distinguished com- 
posers of a later era who may be said 
—without making invidious distinc- 
tions—to belong to the second class. 
You shall search in vain for organ mu- 
sic by Gade, Rubinstein, Tschaikow- 
sky, Raff, Goldmark, Grieg, Strauss, 
Mahler, Bruch, Debussy, Strawinsky, 
Scriabin, Ravel. There is only one 
work for organ by Brahms, and the 
German master had been writing mu- 
sic for more than forty years before 
he set it down. 


It was explained in the former pa- 
per that two things contributed to the 
neglect of the organ by composers 
who lived in the nineteenth century 
and after. One was the association of 
the instrument with the polyphonic 
style and the other its assocation with 
the church. Polyphony reached its 
climax with Bach and it was generally 
realized by all who were writing mu- 
sic that they could not possibly hope 
to carry that particular aspect of their 
art farther than Bach had carried it— 
and few admitted that they would be 
able to carry it as far. In the eager- 
ness to develop new paths—the sym- 
phony, the sonata, chamber music, etc. 
—by composers, the organ was left 
high and dry on the forsaken road of 
polyphony, and only the reactionary 
writers continued to compose fugues 
and other contrapuntal contraptions 
tur it. 

The romantic movement, which 
swept through the nineteenth century, 
should have done great things for the 
organ; but composers remembered 
always in time that the instrument 
was one peculiarly sacred to the 
church. To have done for the organ 
what they were doing for opera, for 
the symphony, for the piano, for 
chamber music, would have appeared 
to them to have bordered upon sac- 
rilege. They had forgotten, or never 
knew, that the organ in the earliest 
days of its existence was a secular and 
a domestic instrument and that the 
early church—because of the ‘associa- 
tion of the instrument with the 
viciousness of decaying Rome—re- 
garded it with abhorrence. 

Summing up the situation as it ex- 
isted in organ literature, my earlier 
paper suggested the advisability of re- 
garding the organ as other than a 
polyphonic medium and, separating it 





from the ecclesiastical monopoly which 
had controlled it for so many cen- 
turies, treat it as an instrument filled 
with dramatic and romantic possibili- 
ties. This generality was, 1 believe, 
as far as I got. 

The more practical point to be 
brought forward in this paper on re- 
forming organ literature is: What re- 
forms ought to be effected? One of 
the most needed, to be sure, would be 
the cleansing of the house by a gi- 
gantic bonfire upon which should be 
heaped the mass of preludes, fugues, 
andantinos, postludes, marches, pas- 
torales, offertories and other morceaux 
contributed to organ literature by 
composers of the nineteenth century 
whose sentimentality was more ob- 
vious than their originality. Such a 
holocaust would be impossible. More 
feasible would be encouragement held 
out to composers to write better art. 
Many an organist has played inferior 
music—played it against his better 
judgment—for lack of anything finer 
to perform. One cannot play Bach 
and Mendelssohn and Rheinberger 
forever. 

In recent days the secularization of 
the organ has been speeded by the in- 
stallation of organs—often of ad- 
mirable quality—in moving-picture 
houses. The applause which perforce 
has to be denied organists who offered 
recitals in churches is freely tendered 
them in the auditoriums of moving- 
picture palaces. In many of these 
places excellent recitals are being giv- 
en and much good music is greeting 
the ears of people who otherwise nev- 
er might have heard it. It is true that 
a large amount of poor art is ex- 
ploited in the places sacred to the film 
plays, but this is counterbalanced by 
the development that is resulting 
from the secular employment of the 
instrument. Not less important is 
the necessity of giving a dramatic 
character to music which—played on 
the organ—illustrates the fervid pic- 
tures on the screen. In the course of 
time moving-pictures may disappear, 
but the influence which they will have 
had upon organ composition will re- 
main. 

The whole system of modern har- 
mony should and undoubtedly will be 
applied to the organ. It seems to me, 
however, that much interest could be 
given to its music by a more uncon- 
ventional treatment than that which 
ordinarily is applied to the instrument. 
Four-hand music for the organ has 
been written, but very little of it. 
There is a “Konzertsatz” by Thiele 
and a sonata by Merkel that have 
been conceived and executed for two 
performers, and these pieces, pub- 
lished a number of years ago, evoked 
no competition on the part of other 
writers. Yet there are great possibil- 
ities in four-hand composition for 
organ. 

It is not necessary to refer here 
to the combination of organ and or- 
chestra music. Most writers of books 
on instrumentation agree in declaring 
that such a combination is ineffectual 
—that the organ is the “king of instru- 
ments,” and that it refuses the dom- 
ination of the orchestra. This con- 
viction, it seems to me, is not based 
upon a true understanding of the 
facts. Often the organ and orchestra 
have refused to combine harmonious- 
ly, but that has been because the com- 
poser who has attempted to bring 
about that combination has not prop- 
erly coaxed the—so to say—contract- 
ing parties. But this paper does not 
include organ and orchestra in its 
scope. 

The use of the organ as a chamber 
music instrument is worthy of seri- 
ous consideration. There are a num- 
ber of pieces of music for organ and 
violin, although not many of them are 
performed. Rheinberger, to whom or- 
ganists owe exceeding gratitude, com- 
posed some of the best of them in his 
Suite Op. 166, and the Adagio by Mer- 
kel is well known. The combination 
of organ and_ several violins—each 
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with an independent part—has rarely 
been cultivated, but it would make an 
admirable effect. So, too, would the 
combination of violin, violoncello and 
organ. For these instruments, too, 
Rheinberger composed a suite that is 
well worth playing and _ seldom is 
heard. The violoncello alone with or- 
gan has received some attention from 
composers. Hans von Bronsart wrote 
a “Fantasiestiick” and Hubay three 
pieces for the two instruments, and 
there are works for them by other 
writers, principally of the sentimental 
andante religioso type. 

The harp combined with organ and 
stringed instruments should be culti- 
vated. Dubois contributed to the 
sparse literature of this combination 
1 “Hymne Nuptiale” for violin, viola, 
violoncello, harp and organ, and there 
is a “Romanze” for violin, harp and 
organ by Saint-Saens, who, consider- 
ing that for nearly twenty years he 
was organist at the Madeleine in 
Paris, contributed very little to the 
organ and its music. 


The human voice, it seems to me, 
will enter into organ music of the 
future. By that I do not mean the 
combination of vocal sound asso- 
ciated with texts such as is familiar 
to every church organist, but rather 
the use of the voice as an orchestral 
instrument. Something of this kind 
in a purely choral fashion and with- 
out combination with the organ has 
been done by the English composer 
Granville Bantock, and it has been 
experimented with, also, by one or 
two composers of orchestral music 
who have treated the voice as part of 
a symphonic organization. The com- 
bination of voices, organ, stringed in- 
struments and harp would make an 
effect truly appealing to the ear and 
entirely new schemes of color could 
be brought about. 

All these things, of course, would 
widen the scope of the organ, but 
what is of most importance is_ the 
raising of the standard of composition 
and the enlistment of interest of first- 
class composers in the instrument. A 
composer who believes that all the 
organ is good for is to accompany the 
hymns and to play the people in or 
out of church is not likely to ally his 
gifts with an instrument that appeals 
so little to his artistic sense. The 
principal business of any national as- 
sociation of organists in this country 
or any other should be to see that 
their instrument is carried to the peo- 
ple. The municipalization of the or- 
gan is of the greatest importance—if 
it can be kept out of politics. Public 
concert halls with organs in them, 
organists paid generous salaries to 
play them, a high standard of taste 
made evident in the programs, will 
work wonders in the development ot 
reformed organ music. Although the 
organ is one of the most ancient in- 
struments in existence, its day of 
glory, it appears to me, only just 
begins to dawn. 





Dinner for New Officers. 


Sixteen members of the executive 
commas met at Lyon’s restaurant, 

6 East Forty-first_street, New York, 
Teestaes evening, Sept. 26, for an in- 
formal dinner to the new and the re- 
tiring officers of the N. A. O. After 
dinner Chairman McAll read an ex- 
tract from President Noble’s letter of 
acceptance when he was chosen to 
head the N. A. O. and then called 
upon Mr. Noble for a short talk. Mr. 
Noble spoke of the pleasure it would 
give him to serve our organization 
and of his hopes and plans for the 
future. He paid a tribute to Mr. Fry 
for the fine work accomplished dur- 
ing his term of office. 

Mr. Fry, in his characteristic way, 
in responding would take none of the 
honor, but gave it to his fellow offi- 
cers and especially to Mr. McAll and 
to Mr. Weston. 

Others who responded with short 
speeches were Messrs. Dodane, Wes- 
ton, Nevins, Adams, Sammond, Ma- 
crum‘and Riesberg. The whole eve- 
ning was a most enjoyable one and 
it was predicted that Mr. Noble’s spirit 
is bound to make the present N. A. O. 
year a big one. 





EXECUTIVE COMMITTEE MEETING. 
The first meeting of the executive 
committee was held at headquarters on 
Wednesday, Sept. 20, and the following 





were present: President T. Tertius 
Noble, Henry S. Fry, Chairman Reginald 
L. McAll, Mrs. Kate E. Fox, Miss Jane 
Whittemore, Messrs. Riesberg, Sammond, 
Macrum, Adams, Keese, Weston and 
Nevins.’ The minutes of the last meet- 
ing were read and approved. Letters 
from Mrs. Bruce S. Keator, William. P. 
I'waddell and George Henry Day were 
heard with much interest and it was 
noted with pleasure that the Delaware 
council was already starting a busy sea- 
son: 

The treasurer’s report, which followed, 
showed a large balance and a good in- 
crease over the one of last yea® Eighty- 
seven new members were addéd at the 
Chicago convention. The active mem- 
bership now stands at 850, or about 250 
more than at the close of last year. 

Hermon Keese, state president of New 
Jersey, told of the recent work in that 
state an@ of the October activities. 

Mr. Fry gave a report of his participa- 
tion, as an N. A. O. delegate, at the 
convention of the Canadian College of 
Organists at Toronto. He spoke of the 
great desire for a closer co-operation be- 
tween the two organizations and of the 
splendid reception given him. 

After the discussion of many new plans 
for the winter and a short greeting from 
Mr. Noble, the meeting was adjourned to 
Tuesday evening, Sept. 26. 


FOOTE GOES TO MILWAUKEE. 











Princeton Organist Accepts Position 
t St. Mark’s Church. 

Sheldon B. Foote, Mus. B., F. A. 
G. O., who has been organist and 
choirmaster at Trinity Church, 
Princeton, N. J., for the last seven 
years, has been engaged by St. Mark’s 
Church, Hackett avenue and Belle- 
view place, Milwaukee. While at 
Princeton Mr. Foote developed his 
choir from a small group to a musical 
organization of high excellence. Al- 
though a volunteer choir, the musical 
programs were of the best and each 
year saw an enlargement in reper- 
toire which included many standard 
cantatas. The most notable of the 
many vesper services was one given 
last December, when the choir pre- 
sented Handel’s “Messiah”.to a con- 
gregation which overcrowded the 
church, an event which had not hap- 
pened since the building of the 
church. Other accomplishments dur- 
ing Mr. Foote’s tenure at Trinify in- 
clude the organization of a choir asso- 
ciation composed of former choir 
boys, some of whom had been con- 
nected with the choir for over fifty 
years; the building of the large three- 
manual Austin organ under Mr. 
Toote’s direction in -1918 and the 





SHELDON B. FOOTE. 





series of vesper musical services and 
recitals given twice a month during 
the season. St. Mark’s is one of the 
younger parishes in Wisconsin and is 
greatly interested in making its music 
a model of excellence. There is a 
liberal appropriation for the choir, and 
plans are being made for the installa- 
tion of a large organ in the near 
future. 





Miss Nancy G. Campbell, who 
passed the last year in Chicago, study- 
ing with Clarence Eddy, has returned 
to Winthrop College, Rock Hill, S. C., 
in a new capacity—that of associate 
director of music and head of the 
piano and organ departments. She 
feels greatly benefited by her work 
and associations in the city during her 
sabbatical year and is highly encour- 
aged by the growth being made at 
Winthrop College. 
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ESTABUSHED 1820 


LOUISVILLE, kY 


The House of Pilcher pro- 
duces instruments of distinction 
and points with pride to each 
succeeding installation as an- 
other successful achievement. 


HENRY PILCHER’S SONS 


PIPE ORGANS 
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Thousands 


of tonal shadings 
obedient to your command! 
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All the untold wealth of music lies dor- 
mant in the Barton Orchestral Organ, 
awaiting the touch of your fingers to be 
aroused in strains of purest melody. 


With the aid of the exclusive Barton divid- 
ed manual, interesting explorations may 
be made into new fields of expression— 
thousands of new combinations may be 
created to depict the slightest change in | 
mood. The response of the Barton Or- 
chestral Organ is always accurate and in- 
stantaneous; any organist can play it on 

sight and find it an inspiration te study 

and development. 





You Can PLAY A Barton 


-BARTOLA MUSICAL INSTRUMENT 
be COMPANY 


312-313 Mallers Bldg., 
\ CHICAGO, ILL. 
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HONOR RECEIVED BY BONNET. 


Made Chevalier a Legion of Honor— 
Sails for U. S. at Close of Year. 


News comes from Paris of new hon- 
ors conferred upon Joseph Bonnet, 
who has been appointed by the presi- 
dent of the French Republic a chevalier : 
of the Legion of Honor, at the in- 
stance of the minister of fine arts. No 
other French artist or musician has 
ever received this honor for artistic 
reasons at so early an age. The news 
will be appreciated by Mr. Bonnet’s 
many friends in the United States. 

Mr. Bonnet has just returned from 
a tour to England and has been tak- 
ing a rest at Biarritz and at San 
Sebastian, Spain. His recitals in 
France and England last spring were 
most successful. He is booked for an- 
other European tour this fall, playing 
a number of times with orchestras and 
being engaged by several conserva- 
tories in France and Belgium to play 
the organ works of Cesar Franck at 





‘SUMMY’S CORNER 


FOR THANKSGIVING! 
God Said, Behold I Have 


Given You 
by F. Leslie Calver 
An anthem majestic in character 


The Earth is the Lord’s. .12 cts. 
by Horace Ellis 
A spirited expression of thanksgiving 


Offer Unto God Thanks- 


OT RE ee ey 

by Charles E. Wheeler 

Another number by the composer of 
several well liked anthems 


A Thanksgiving Song ....50 cts. 
J. Lamont Galbraith 
o for medium or high voice 








by 
Sacred sol 








Clayton F. Summy Co. 
Publishers 


429 S. Wabash Ave., Chicago 





the festivals arranged to mark the 





centenary of the latter’s birth. 

Mr. Bonnet’s last recital before re- 
turning to the United States will be 
played in Paris Dec. 28. He will sail 
two days later and will start his class 
at the Eastman School of Music Jan. 
8. In addition to his Rochester teach- 
ing he will give recitals in the United 


Organist and Director of Music 


Milwaukee, Wis. 


Organist, Wisconsin 
Consistory, A. A. S. R. 


CARL F. MUELLER 


Grand Ave. Congregational Church 
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LYNNWOOD 
FARNAM 


ORGANIST 


If one can’ imagine a_ perfectly 
sane, calm, well-poised de Pachmann 
at the organ, one can come as near 
perhaps as it is possible to a realiza- 
tion of the Farnam manner of play- 
ing, yet this would not convey all.— 
Wilbur Webster Judd in St. Paui 
“Pioneer Press.” 
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NEW YORK RECITAL 
November 3rd. 
Church of the Holy Communion 
49 West 20th Street 
New York City 
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“Mr. William Wall 
Whiddit, Organist of 
the Central Presby- 


Organist and Director of Music 
First Baptist Church 
SAVANNAH 
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terian Church, was 
converted by what 


he saw and heard.” 
—North Buffalo News. 


ORGANIST 


Chapel 


Temple Sholom, Chicago. 
Univer- 


organist of Northwestern 
sity, Evanston. 


HUGH PORTER 


New First Congregational Church and 


The Wrangler House, Evanston, Ill. 








The Central Presbyterian 
Church, Buffalo, N. Y., will 
have a four manual Beman. 
This contract being award- 
ed without competition. 


CONCERT ORGANIST 
Management W. P. BUGGE 
Auditorium, ST. PAUL, MINN. 


Chandler Goldthwaite 








Pipe Organ Builders 


ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 


Tubular-Pneumatic 
Electro-Pneumatic 
Specially Scaled and Voiced for 


Residence, Hall, Studio, Church 
or Cathedral. 


Console of St. Louis Cathedral Organ 




















SIBLEY G. PEASE 
ORGANIST -: COMPOSER 
First Presbyterian Chareh, B. P. O. Elks No. 99 
Private Organist te Mr. and Mrs. Herbert G. Wylie 


1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 


Beman Organ Company 
Builders of Pipe Organs Since 1884 


Binghamton, N. Y. 

















COURBOIN 


CONCERT ORGANIST 


Guest Soloist, Wanamaker Auditoriums, Philadelphia and New York 


“While approximately 900 people were held almost breathless for two hours last 
night at St. John’s Methodist Church, Courboin interpreted his classical programme 
with what seemed to be divine inspiration. He manipulated the keyboard with 
consummate skill and masterly ability, keeping his audience in rapture, Seldom, if 
ever, has a Memphis audience of the lovers of real music had the pleasure of at- 
tending such a concert redolent with the ability of a master.’”—Commercial Appeal, 
Memphis, June 19, 1922. 


Exclusive Management: 
SYRACUSE MUSICAL BUREAU, 609 Keith Building, Syracuse, New York 


The Art of Pipe Organ Playing 


for Motion Pictures 


By M. M. Mills, Organist, Stanley Co., Philadelphia, Pa. 


A Complete Guide Designed to Aid Pianists and Church Organists 
to Enter This Profitable Profession. 





This comprehensive work covers all problems confronting the 
photoplay organist. 

Instructs on playing for Feature Pictures, Comedies, News Reels, Trav- 
elogues, Scenics, etc. Tells how to obtain effects and imitations. Gives 150 
beautiful combinations for Orchestra Effects, Tables of Stops, Couplers, 
Pedil Study, Swell Shades, Manuals, Set-up for Pistons and teaches the 
handling of Unit Organs and the Double Touch. Suggests a library of music 
for all kinds of screen situations, This is a new up-to-date and important 
contribution to organ literature, not only those wishing to learn but organ 
teachers as well will find this a valuable possession. 











The Low Introductory Price Offered on Only the First Edition of This Work. 
Address: Wm. James, 4437 Chestnut St., Philadelphia, Pa. 


Ask Your Music Dealer to Show You a Copy of This Work. 














F. A. Bartholomay & Sons 


Designers and Builders of 


PIPE ORGANS 


PHILADELPHIA, PA. 


ESTABLISHED 1900 








Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 


TREU PIPE ORGAN CoO. 
ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

















ennett Organ 
Company 


smuty 
SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City . 4 Manual and Echo 


Christ Church Cathedral, Louisville, Ky..4 “ Room Organ 
First Baptist Church, St. Joseph, Mo...3 “ 
First Church of Christ Scientist, Toledo,O. 3 “ and Echo 
First Christian Church, Lexington, Ky.3 “ 
Augustana College, Rock Island, Ill....3 “ Two Organs 


St. John’s Evang. Prot., Evansville, Ind. 3 
First Swedish Lutheran Church, Moline III. 3 
First Congregational Church, Moline, Ill. 3 


—FACTORY, ROCK ISLAND, ILL.— 
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GOOD ORGAN RECITALS 
FOR CONSTANTINOPLE 


LARGE AUDIENCES PRESENT 


Charles E. Estes’ Programs at Robert 
College—Improvement in Turkish 
“Movies” Brought About By 
Russian Musicians. 








In view of the latest news develop- 
ments in Turkey it is interesting to 
receive word from Charles E. Estes, 
the American organist at Robert Col- 
lege, Constantinople, as to his activi- 
ties there. Mr. Estes sends a list of 
the organ works presented in the past 
season at the morning chapel exercises 
at the famous institution in which he 
is laboring and this list reads like 
the repertory of the best classical and 
modern organ music. A recent Sun- 
day vesper recital was marked by 
this program, in which the intercol- 
legiate chorus assisted: Symphony 
No. 8, in B minor (unfinished), (Alle- 
gro moderato), Schubert; “Soeur 


Monique,” Couperin; “Hymn to the 
Sun,” Rimsky-Korsakoff; Chorus: 
“Listen to the Lambs,” Nathaniel 


Dett; Intermezzo and Adagio from 
the Sixth Symphony, Widor; “Eia 
Mater” from the “Stabat Mater,” 
Dvorak; Chorale in A minor, Cesar 
Franck. 

Mr. Estes 
things: 

“IT am enclosing a few programs to 
show you that we are hard at work 
trying to spread the gospel of good 
organ music in a city of more than a 
million people where there is only 
one concert organ. The recitals of 
the present series have been well at- 
tended, ranging from 400 to a capac- 
ity house of 800 people. 

“Robert College surely is an educa- 
tional oasis in a land of constant up- 
heavals. As you know, we are still 
in the midst of a political and finan- 
cial crisis. However, we believe that 
the future is bright and that some day 
this city will be again a leading city 
of the world. We are doing our best 
musically to surround the student with 
the best type of music. College 
chapel begins each morning with an 
organ selection. 

“The frightful calamity to our near 
neighbor, Russia, has brought us many 
good things in addition to many diffi- 
cult problems. Many artists and musi- 
cians were among the refugees who 
fled before the Bolsheviki and num- 
bers have remained with us. They 
have already noticeably raised the ar- 
tistic standards of the great city. One 
striking thing is the improvement in 
the music one hears in the cinemas. 
Before the war one heard only rub- 
bish—popular dance tunes on poor, 
worn-out pianos—while today at the 
principal cinemas one finds small or- 
chestras of excellent Russian musi- 
cians who play the best music.” 


writes among other 





San Bernardino to Have Organ. 

The city council of San Bernardino, 
Cal., will authorize a bond issue in re- 
sponse to a popular petition to pro- 
vide funds for the installation of a 
$35,000 organ to be placed in the new 
municipal auditorium now approach- 
ing completion. 





PEOPLE BUY SCHOOL ORGAN 


Unique Campaign Gives Three-Man- 
ual MGller to Williamsport, Pa. 


A three-manual MOller organ was 
recently completed in the auditorium 
of the high school at Williamsport, 
Pa, The circumstances of this instal- 
lation have been unique. Sponsored 
by the Home and School League of 
Lycoming County an active campaign 
was put on in Williamsport last spring, 
resulting in over 5,000 individual sub- 
scriptions of from $1 to $250. Gifts 
have been made, schoolboards have 
purchased, but this is the only known 
instance where the people of a city 
have made donations to pay for an 
organ for a public school. | 

The specifications were designed by 
Frederic E, Manson of Williamsport, 
in consultation with the Moller experts. 
The unusual number of diapasons 
found here furnish abundant power 
for the large auditorium, while a va- 
riety of flutes, strings and reeds, to- 
gether with the special electric chimes, 
provide ample orchestral effects for 
its use as a concert instrument. The 
action is electric throughout. | 

Excellent chambers to the sides of 
the stage house the instrument, while 
special cables under the stage make 
the console movable to all parts of the 
auditorium. ; 

The specifications in detail follow: 
GREAT ORGAN. 
Double Open Diapason, 16 ft., 73 pipes. 
. Open Diapason, 8 ft., 73 pipes. 
. Open Diapason, 8 ft., 73 pipes. 
Viol d’Gamba, 8 ft., 73 pipes. 
. Octave, 4 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Flute Harmonique, 4 ft., 73 pipes. 
. Gross Flite, 8 ft., 73 pipes. 
. Dulciana, 8 ft., 73 pipes. 
. Gemshorn, 8 ft., 61 pipes. 
SWELL ORGAN. 
11. Open Diapason, 8 ft., 73 pipes. 
12. Lieblich Gedeckt, 16 ft., 73 pipes. 
13. Viol d’Orchestre, 8 ft., 73 pipes. 
14, Salicional, 8 ft., 73 pipes. 
15. Stopped Diapason, 8 ft., 73 pipes. 
16. Violina, 4 ft., 73 pipes. 
17. Concert Flute, 8 ft., 73 pipes. 
18. Flageolet, 2 ft., 73 pipes. 
19. Oboe, 8 ft., 73 pipes. 
20. Chimes, Deagan C to G, 20 notes. 
' CHOIR ORGAN. 
21. Violin Diapason, 8 ft., 73 pipes. 
22. Vox Celeste, 8 ft., 49 pipes. 
23. Melodia, 8 ft., 73 pipes. 
24. Aeoline, 8 ft., 73 pipes. 
25. Flute d’Amour, 4 ft., 73 pipes. 
26. Clarinet, 8 ft., 61 pipes. 
27. Vox Humana, 8 ft., 61 pipes. 
28. Chimes, 20 notes. 
; PEDAL ORGAN. 
29. Resultant Bass, 32 ft., 32 notes. 
30. Double Open Diapason, 16 ft., 32 
pipes. 
31. Violone, 16 ft., 32 notes. 
32. Gedeckt, 16 ft., 32 notes. 
33. Violoncello, 8 ft., 32 notes. 
34. Flute, 8 ft., 32 notes. 

In addition to twenty couplers, 
there are piston couplers combining 
all other corresponding pistons to the 
great pistons and corresponding pedal 
pistons to manual pistons. There are 
twenty-eight adjustable combination 
pistons, all operating the stops visibly, 
and seven toe pistons affecting the en- 
tire organ. 


Plans of Warden Sealy. 

Frank L. Sealy, the new warden of 
the American Guild of Organists, is 
preparing for a good year’s work. Mr. 
Sealy, in outlining his ideas and hopes 
for the future, expresses his realiza- 
tion of the need for increased activities 
so far as headquarters is concerned 
and is looking forward to the holding 
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of a public event early in the winter.the Royal Academy of Music, where 


























For the 


Price 





A new original sonata, in four 


included. 


ture playing. 


RALPH KINDER 

Noted concert organist, or- 
ganist of Holy Trinity Church, 
Philadelphia, Pa. 


EDWIN ARTHUR 





Cleveland, Ohio. 
JAMES H. ROGERS 


church 
“The 


Church, Cleveland, Ohio. 


Album of 
Transcriptions 


| By H. J. STEWART 


| Transcriptions and an Original 
Sonata for the organ. 


The enthusiastic reception accorded these transcriptions when 
played by Dr. Stewart in his concerts on the great out-door organ 
at Balboa Park, San Diego, California, inspired the publication of 
lf} them in the convenient form of an album. 


| 
An Album of Twenty-One | 
| 
bered Nautilus,” a number worthy of a place on any program, is also | 
| While originally intended for concert use, a number of the 
selections are suitable for church and many of them for motion pic- 


The book is well printed on a superior quality of paper and is 
both handsomely and substantially bound. Every organist will find 
this a very useful album and a valuable possession. 


Leading Organists Commend These Transcriptions. 


“I am exceedingly pleased with the Album 
of Transcriptions for the 
Stewart. 
splendid list of compositions but has arranged 
them most effectively. 
the publication. 
sale which it well deserves.” 


“IT find ‘Album of Transcriptions’ for the -or- 


ing collections of organ transcriptions that I 


KRAFT gan by 
Noted concert organist, _ or- h 
ganist of Trinity Cathedra), ave seen. 


in his library as it contains music suitable for 


Noted concert organist, or- distinguished San Diego organist, H. J. Stew- 
| ganist of First Unitarian art, should find wide acceptance. The tran- 
scriptions are well made, melodious, and are 


not difficult to play. 
traction of the collection will be Dr. Stewart’s 
ingenious use of Oliver Wendell Holmes’ “Cham- 
| bered Nautilus” as a program for an effective 
| and unconventional organ sonata.” 


Organ 


$2.00 


movements, entitled “The Cham- 





Organ by H. J. 
Dr. Stewart not only has selected a 


I congratulate you on 
It is bound to have a large 


H. J. Stewart one of the most interest- 
Every organist should have a copy 


recitals and theatre.” 
book of organ transcriptions by the 


For many, the chief at- 








THEODORE PRESSER CO. “inobestexs* Philadelphia 

































































The need for a clubhouse where mem- 
bers can meet has been called to his 
attention and it is hoped that a step 
forward in that direction may be 
taken. The guild already has a small 
but good library and two other collec- 
tions, one the gift by will of the late 
Harry Brooks Day. To house these 
and other donations a fitting home is 
needed. Mr. Sealy, who is a founder 
and has always been active in guild 
affairs, is hoping to take a trip to the 
middle west soon to visit the chapters 
in that section. 





Karl Otto Staps in Chicago. 

Karl Otto Staps, for many years a 
well-known organist of Cincinnati, 
has been appointed organist and choir- 
master of St. Paul’s Episcopal 
Church, on the south side of Chicago, 
and began his duties there on Sept. 
1. Mr. Staps’ coming adds a promi- 
nent organist to the ranks in this city. 
On completing his studies in New 
York he went to England and entered 





he studied organ under Dr. W. S. 
Hoyt. While there he won two medals 
for artistic organ playing. He also 
received the appointment as organist 
and director of St. Paul’s Church, 
Clerkenwell, London. This position 
was won in competition with many of 
the leading organists of the city. On 
leaving the institution he was made 
an Associate of the Royal Academy 
of Music, one of the greatest honors 
to be obtained. He is well known as 
a concert organist, having given many 
recitals. In 1907, he became organist 
and choirmaster of St. Paul’s Cathe- 
dral, Cincinnati. His appointment as 
a member of the faculty of the Cin- 
cinnati Conservatory of Music fol- 
lowed. In 1919 Mr. Staps again went 
to Europe and on his return held for a 
time the position of organist of St. 
Luke’s Church, East Hampton, L. I. 
Last year he went to Old St. Paul’s 
Church at Norfolk, Va., and was also 
in charge of the music at the First 
Presbyterian Church and at Maury 
High School. 









































Established 1890 







Reed Stops Supremely 
Expressive of the Moods of the Organ 





Tubas Oboes Vox Humanas 16’ Reeds 
Trumpets Clarinets Musettes 8’ Reeds 
Horns rnopeans Cor Anglais 4 Reeds 


—Buy Reeds from the Reed Specialists— 





FRONT PIPES 
GEORGE W. BADGER CO. 


Rockville Center, N. Y. 


METAL FLUE 











Reed Stop Specialists 






Near New York City 







































STOPS 
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Reuter Pipe Organs 


A Product of Merit 
| Scientifically Constructed 
Artistically Voiced 


N buying a Reuter you get an instru- 
ment with which the foremost organists of the 
country have voiced their entire satisfaction. 


With the highly skilled Reuter Organ- 
ization you are assured the very highest 
accomplishment i in organ construction and 
voicing. 





Let us figure on your special requirements 


The Reuter Organ Company 


Lawrence Kansas 


MIDMER ORGANS 


Not for the Least Money 
Nor for the Most Money 
But for the Most Discriminating 








Main Office and Works: MERRICK, N, Y. 



































66 7 Ph ab “Meister des Kontra- 
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MIDDELSCHULTE 


1705 Ridge Ave., EVANSTON, ILL. Tel. Evanston 298 








GEORGE E. LA MARCHE 


PERSONAL SERVICE 
Yearly Care of Organs Moving Organs Cleaning and Refinishing 
BLOWERS INSTALLED 


Tel. Newcastle 1511 6830 Osceola Ave. CHICAGO, ILL. 


Specializing in 
String-tone, Reed 
and Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


540 West Twelfth Street 
ERIE, PENNSYLVANIA 














ARTHUR C. BECKER, a.4.c.0. 
Concert Organist 


Dean School of Music, De Paul University 
Organist St. Vincent’s Church, CHICAGO 








FREDERICK JOHNSON 
CONCERT ORGANIST 


Director of Music Department 
Bradford Academy 


BRADFORD, MASS. 


PHILADELPHIA 


Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 





Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 


R. H. Mayland’s Son 


54 Willoughby St., BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 




















JOSEPH G. CIPRIAN 
Pipe Organ Builder 


REPAIRING REBUILDING 
ELECTRIC BLOWERS 


Twenty Years in Business 


Bell Phone 334. Paducah, Ky. 


ALICE R.DEAL 
CONCERT ORGANIST 
4359 West End Avenue 
CHICAGO 
Telephone Columbus 6102 








HINNERS ORGAN CO. 
Pekin, Illinois 


Builders of organs of all sizes. Superb tone—modern appliances—durable 
construction. Cordial endorsement of eminent organists and musicians. 


Our Electric Blower depariment supplies electric blowing 
outfits for any type of organ. 
CORRESPONDENCE SOLICITED 








William Powell Twaddell 
Organist and Musical Director 
First Presbyterian Church 

Durham, North Carolina 


“Impressions of the 
Philippine Islands” 


1. “In a Village.” 2. “Serenade.” 
3. ““Wardance Festival.” 


By Lily Wadhams Moline 
Published by Clayton F. Sunny Co., Chicago 











ALLAN BACON, 1.4.6.6. 
CONCERT ORGANIST 


COLLEGE OF THE PACIFIC Available for 
San Jose, Calif. RECITALS, DEDICATIONS, Etc. 





THOS. KELLY 
Organ Builder and Export Repairman 


ears practica Anearwer pear 
Church a tre Organs Ma in 
Candition Par Excellence. Old pained = tied 
With the Most Reli - See Electro-Pneumatic 


Cligerd 1205-3 Detroit, “Mich. Fy xy gd 


ARTHUR J, GUTOW 


Theatre Organist--Instructions 
Woodlawn Theatre CHICAGO 











1822—CESAR FRANCK CENTENNIAL—1922 


Franck Recitals. Complete organ works from memory. 


ARTHUR B. JENNINGS, JR. 
St. Stephens Church, Sewickley, Pa. 








NEIDLINGER ENSEMBLE 


Mrs. William Neidlinger, Pianist 

Mr. William Neidlinger, F.A.G.O. 
RECITALS - MUSICALES - CONCERTS 
Address: 225 W. 99th St., New York City 





HENRY H. MARSTON 


ORGAN BUILDER 


Special attention to 
Students’ Pedal Reed Organs 











SOUTH BRAINTREE - MASS. 











Fall Term September Il 


Faculty of 45. Organ ones. William H. Oetting, Charles N. Boyd, 
Albert R. Norton. 


PITTSBURGH MUSICAL INSTITUTE, Inc. 
131-133 Bellefield Ave., Pittsburgh, Pa. 
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C... Concert For 
- Advanced Instruction RECITALS 
B { u ey Organ Dedications Featured and 
E Organist LESSONS 
T 1135 West 27th Street, Los Angeles California TRINITY CATHEDRAL, CLEVELAND, O. 











INSTRUCTION - 


p 7 and solo weg 
two-manual organ. 


CHARLES GALLOWAY : CONCERT ORrGaNisT 


Organist and Musica! Director St. Peter’s Episcopal Church (St. Louis). Organiet Washington University 
Ofictal Organist Loutstana Purchase Exposition (1904) 


ORGAN - 


My method of instruction is patterned after that given by ALEXANDRE GUILMANT, ey! receptor 
for about five years. Special attention Fwy to and exceptional advantages for the study of 

ba , choti r organ practice pupils h@ve access to an electr! sally propelled 
dress, CHARLES GALLOWAY, 4171 Magnolia Ave., St. 


THEORY 


ymn-tune 
ouis, Mo. 





CLAUDE 


THEATRE ORGANIST 


Years of continuous service for the development of the individual needs of 
students who desire to properly synchronize music to moving pictures. Over 300 of, 
Mr. Ball’s pupils are now holding good positions in various theatres throughout the 


country. For information address, 


20 East Jackson Blvd., Suite 815, CHICAGO. 


B. BALL 


Phone Wabash 5212 

















MUNICIPAL ORGANIST 


JAMES ROBERT GILLETTE 


ORGANIST ST. JOHN’S CHURCH 


Under Concert Direction; A. J. LORENZ, Box 443 


EVANSVILLE, INDIANA 


ALBERT 


Concert 
Organist 


RIEMENSCHNEIDER 


DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 


DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 














EMORY L. GALLUP 


Organist and Choirmaster 
St. Chrysostom’s Church, Chicago 


FRANK WRIGHT 


Mus. Bac. A. G. O. 


Candidates prepared for A. G. O. or University examinations by correspond- 
ence. Summer Courses for those visiting New York. 


STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

















ORGANIST AND ane 


Organ Instruction 
2s EAST 35th STREET 


merly Director of the Organ Department, Northwester 
Univeralty School of Mus 
ee fine Hutchings Organs available for students’ practice. 


JOHN DOANE 


The Church of the Incarnation, a York City 


Recitals 
NEW YORK CITY 


Evanston, iil, 


Dr. RAY HASTINGS 


Concert Organist 
Temple Auditorium - - LOS ANGELES, CAL. 

















HOMER P. WHITFORD 


Mas. Bac., F. A. G. 0. 
Organist and Director of Music 
Tabernacle Baptist Church 
Utica, N. Y. 
CONCERT ORGANIST and TEACHER 


J. RODE JACOBSEN 


Organist-Choir Director, Christ 
Norwe — Lutheran Charch , 
Instructor of Organ, Harmony, Counter- 
oint and Composition 
Correction ae a of Music 
a Specia 
Expert Band and Orchestra Arranging 


2638 Milwaukee Ave., Chicago, IIl. 








PALMER CHRISTIAN 


ORGANIST 
126 East Chestnut St. 
CHICAGO 


MARSHALL BI DWELL 


CONCERT. ORGANIST 


Pupil of Widor—Winner of \ 4 nama 
Prix d’Orgue—Coe College, 
Cedar Rapids, Iowa 


Boy Voice Training 


Special Course 
for Organists 
G. EDWARD STUBBS 
121 West 91st St., New York City 














Ernest Prang Stamm 
CONCERT ORGANIST-INSTRUCTION 
SECOND PRESBYTERIAN CHURCH 


Charles Residence 
Albert . Shorecrest Botel 


STEBBINS 


PARVIN W. TITUS, A. A.G. 0. 


Organist and Choirmaster, St. Luke’s 
Church, Roselle 


Choirmaster, Trinity Church, Cranford 
RECITALS—INSTRUCTION 
Address: 309 Walnut Street 

ROSELLE PARK, N. J. 











CARL McKINLEY 


W. Lawrence Cook, A.A.6.0. 


Organist and Guteneee 
Calvary Episcopal Church and 
Temple B’Rith Sholom 
Head of ‘Sane Department 
Louisville Conservatory of Musc 


AVAILABLE FOR RECITALS 
23 EASTOVER COURT LOUISVILLE, KY- 








D. KENNETH WIDENOR 


A. A. G. O. 
ORGANIST 
Capitol Theatre, Montreal, Quebec 








Walter Wild, F.R.C.0. 


Concert Organist 
Organist and Director pS see x Avenue 








Teacher of Piano, Organ, Harmony 
and Interpretation 

Studio. 18 Huntington Avenue 
BOSTON, MASs. 








Dean, Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 
nual May Festival. 

RECITALS INSTRUCTION 


Emporia, Kansas 











ALBERT J. STROH™M 
St. Paul’s-by-the Lake Temple Beth-E! 


Organ Instraction—Boy Voice Training 
2124 Chase Avenue CHICAGO 


Tavlos. and Wostasimstes Pipe Organ sta Aeolian Co. Svapeerver Sheridan goon NY ts . 
St. Louis, Mo. Department Fine Arts Bldg. ‘aoe New York City. sa 
HARRIS S. SHAW ~~. 
car Me BAA. 0. ||| HAROLD TOWER 7 EU ad 


GRAND RAPIDS, MICHIGAN 
Organist and Choir Master St. Mark's 
Pro-Cathedral—Conductor St. Cecilia 
Chorus—Accompanist Schubert Club 





BOSTON 














HARRISON D.LE BARON, A.A.G.0. 


Director Schoo! of Music 


OHIO WESLEYAN UNIVERSITY 
Delaware, Ohio 


BERT E. WILLIAMS 


ORGANIST 








ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 
Organist and Master of the C * ir 
Christ Church Cathedral 
St. Louis, Mo. 

Organ Recitals and Instruction 
Specighe renee — — A.G.Q., 
Christ Church n Cathedral, St. Laie, Mo, 


J, FRANK FRYSINGER 


Concert Organist 
258 East College Avenue 








YORK, PENNSYLVANIA 

















FRANK STEWART ADAMS 
CONCERT ORGANIST 
Organist, Rialto Theatre, New York 


State Theatre Jersey City, N. J. 
GEORGE 


HENRY DAY ‘ 


CONCERT ORGANIST 


ST. JOHN’S CHURCH 
Wilmington, Del. 








EDWIN LYLES TAYLOR 


F. A. G. O. 
RECITALS INSTRUCTION 


First Baptist Church 
BIRMINGHAM, ALA. 








LESTER W. GROOM, A.A.G.0. 
RECITALS—-INSTRUCTION 
Church of the Ascension, Chicago 


JAMES T. QUARLES 


Organist and — Professor of Music Cornell 
University. oo and Choirmaster St. 
John’s reh, Ithaca, New York. 
RECITALS and INSTRUCTION 

















PERCY SHAUL HALLETT, F.A.G.O. 


Organ Recitals and Instruction 
Theoretical Subjects ‘Guild- Examinations 


PASADENA, CALIFORNIA 














WILLARD L. GROOM 


ST. PETER'S CHURCH 
. Belmont and Broadway 


Cc 
(Practice Organ for Students) 











SYDNEY WEBBER 


ORGANIST-CHOIRMASTER 
Trinity Church © WATERBURY, CONN. 


JUDSONW. MATHER} 


CONCERT ORGANIST 
SEATTLE 





WASHINGTON 


CHARLES E. CLEMENS, 

Mus. Doc. (Hon. W. R. U.) 

Professor of Music, Western 
Reserve University. Organist 


Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 


Chapel, Cleveland, Ohio. 
Organ Recitals. Instruction. 
4617 Prospect avenue, Cleveland. 
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JOHN COMPTON BUILDS 
UNIT ORGAN FOR HOME 


ENGLISH BUILDER’S SCHEME. 





Three Brick and Cement Swell Cham- 
bers Will Hold Instrument in 
the Uxbridge Residence 
of A. H. Midgeley. 





John Compton, Limited, the London 
organ builders, have sent The Dia- 
pason the specification of _an instru- 
ment they are to erect at Fairfield. in 
Uxbridge, for A. H. Midgelev. The 
whole organ is to be enclosed in three 
brick and cement swell chambers. The 
action will be electric throughout. 
Forty combination pistons are pro- 
vided, besides four “sustainers,” four 
pedal pistons and eight combination 
pedals. The wind pressures will be 
five, ten and twenty inches, : 

As set forth in the description of 
the instrument, “selected unison regis- 
ters are extended to form stops of sub- 
unison and superunison pitch, but a 
complete tonal scheme is provided in- 
dependently of such extensions. Cer- 
tain stops are common to both great 
and choir manuals, and others to the 
swell and solo manuals. Some manual 
stops are also playable independently 
as pedal stops. Such multiple uses are 
in every case easily recognizable by 
the naming of the stops.” 

This organ is to replace a smaller 
one constructed for Mr. Midgeley last 
year, but is designed on similar lines. 

The specification follows: 

PEDAL ORGAN. 

Synthetic Contrabass, 5 ranks, 32 ft 

Subbass, 32 ft. 

Diaphonic Diapason, 16 ft. 

Contrabass, 16 ft. 

Salicional, 16 ft. 

Violone, 16 ft 

Tihia Bass, 16 ft. 

Dolcissimo, 16 ft. 

Octave, 8 ft. 

Tibia, 8 ft. 

Echo Flute, '8 ft. 

Violoncello, 4 ranks. 8 ft. 

Contra Trombone, 32 ft. 

Trombone, 16 ft. 

Fagotto, 16 ft 

Ophicleide, 16 ft. 

Bassoon, 16 ft. 

Baryphon, 16 ft. 

Tuba, 8 ft. 

Tuba Clarion, 4 ft. 

GREAT ORGAN. 

Double Open Diapason, 16 ft. 

Contra Tibia, 16 ft. 

Diaphonic Diapason, 8 ft. 

Open Diapason, 8 ft. 

Geigen, ft. 

Salicional, 8 ft. 

Tibia Plena, 8 ft. 

Hohlfléte, 8 ft. 

Quint, 5 1/3 ft. 

Principal, 4 ft. 

Octave Tibia, 4 ft. 

Octave Geigen, 4 ft. 

Fifteenth, 2 ft. 

Rauschquint, 2 ranks. 

Cornet, 4 ranks. 

Trombone, 16 ft. 

Tromba, 8 ft. 

Clarinet, 8 ft. 

Waldhorn, 8 ft. 

Octave Tromba, 4 ft. 

Solo Tuba, 8 ft. 

CHOIR ORGAN. 

Contra Salicional, 16 ft. 

Contra Flute, 16 ft. 

Open Diapason, 8 ft. 

Geigen, 8 ft. 

Salicional, 8 ft. 

Unda Maris, 8 ft. 

Hohlfiéte, 8 ft. 

Octave Geigen, 4 ft. 

Salicet, 4 ft. 

Unda Maris, 4 ft. 

Flute, 4 ft. 

Quint Flute, 2 2/3 ft. 

Dulcet Fifteenth, 2 ft. 

Piccolo, 2 ft. 

Acuta, 3 ranks. 

Corno di Bassetto, 16 ft. 

Clarinet, 8 ft. 

Tromba, 8 ft. 

Waldhorn, 8 ft. 

Octave Horn, 4 ft. 

SWELL ORGAN. 

Contra Viola, 16 ft. 

Bourdon, 16 ft. 

Violoncello, 8 ft. 

Violes Celestes, 2 ranks to CC, 8 ft. 

Muted Strings, 2 ranks to CC, 8 ft. 

Lieblich Gedeckt, 8 ft. 

Zauberflite, 8 ft. 

Quintatin, 8 ft. 

Viola, 4 ft. 

Strings, 4 ft. 

Lieblich Fléte, 4 ft. 

Flute Twelfth, 2 2/3 ft. 

Flautina, 2 ft. 

Ottavina, 2 ft. 

Cymbale, 4 ranks. 

Double Trumpet, 16 ft. 

Vox Humana, 16 ft. 

Trumpet, 8 ft. 

Oboe, 8 ft. 

Krumhorn, 8 ft. 

Vox Humana, 8 ft. 

Clarion, 4 ft. 

Vox Humana, 4 ft. 

SOLO ORGAN. 

Violons Celestes, 16 ft. 

Violoncello, 8 ft. 

Violes Celestes, 8 ft. 

Muted Strings, 8 ft. 

Lieblich Gedeckt, 8 ft. 

Zauberfléte, 8 ft. 

Quintaton, 8 ft. 





Octaves: Celestes, 4 ft. 

Stopped Harmonic Flute, 4 ft. 
Flageolet, 2 ft. 

Bassoon, 16 ft. 

Baryphon, * ft. 


Musette, 4 ft. 
Tuba, 8 ft. 





NEWS NOTES FROM BOSTON. 


BY S. HARRISON LOVEWELL. 


Boston, Mass., Sept. 21. — Relative 
to one or two matters stated in my notes 
of last month I shall have to retract. 
The organist and choirmaster at King’s 
Chapel during the last year or more has 
been A. Vincent Bennett, not William 
Bennett, and during his term he has been 
very successful. He has trained to a 
high state of proficiency a chorus of 
men patterned after the Harvard Glee 
Club and like the glee club, with which 
it is in no way connected, the music 
sung has been largely that of the 
Renaissance period, with a liberal selec- 
tion of modern unaccompanied Russian 
liturgical music Mr. Bennett goes to 
the Episcopal Theological Seminary at 
Cambridge, and not to Appleton Chapel. 
King’s Chapel never was under the au- 
thority of the Protestant Episcopal 
Church in this country. In 1789, when 
the two bishops in the American church 
refused to ordain the lay reader in 
charge of the services at the chapel, this 
lay reader was congregationally ordained 
as the minister. Consequently there ex- 
ists a church unique in the fact that a 
modified Episcopal service from_ the 
Book of Common Prayer is conducted 
by a clergyman who is not in orders, 
The present organ at King’s Chapel was 
built entirely new by the Skinner Com- 
pany and contains none of the pipes 
that belonged to the organ viewed by 
Handel. Because of the multiplicity of 
soft registers, certain of which are ac- 
tually inaudible to members of the con- 
gregation, Mr. Skinner has dubbed this 
instrument his -“chocolate drop.” At 
this writing it is not known who has 
been selected to take the position of or- 
ganist and choirmaster in place of Mr. 
Bennett, Amy number of candidates 
have been heard by the committee in 
charge of the music. 


A few years ago the Church of the 
Messiah, Gainsboro street, had a very 
successful organist and choirmaster in 
the person of Alfred Hamer. Last year 
he graduated from the organ department 
at the New England Conservatory of 
Music under the tutelage of Dean Good- 
rich, and then went to Paris for further 
study under Widor, Gedalge and Levy. 
Recently he returned to Boston and has 
been given the position of organist and 
choirmaster at the Church of the Ad- 
vent to succeed Francis W. Snow. Mr. 
Hamer was long a chorister in New 
Bedford, and for several years sang as 
solo soprano on the Keith circuit. 


One of the outstanding features in 
Boston culture is the Allen . Brown 
collection of music at the Boston Public 
Library. In most respects it is unique. 
To increase its already great value to 
musicians, it has seemed fit to the 
trustees to appoint Richard G. Appel to 
the position of special librarian. Until 
August. Mr. Appel. who is widely known 
as a musician, was connected with the 
Episcopal Theological Seminary in Cam- 
bridge, and was organist and choir- 
>a at St. John’s Church in the same 
city. 


In Winchester, a suburb of Boston, 
there is the charming Church of the 
Eniphany. The large boy choir in this 
church is directed by J. Albert Wilson. 
During the winter there is hardly a choir 
in Boston prover that is superior in vol- 
ume and quality of tone. The organ in 
this church was built by the Skinner 
Company and ranks. high in excellence. 
This summer. however, a few new reg- 
isters have been added and all the reeds 
have been revoiced. In a_ building 
churchly and resonant. well adapted for 
musical effect, Mr. Wilson is fortunate 
in having especially good facilities at 
his command. 


Huenken Succeeds Schmidt. 


John W. Heins, general manager 
of the pipe organ department of the 
Aeolian Company, announces that F. 
J. Huenken, for many years associated 
with the late Ernst Schmidt in Chi- 
cago and latterly under his direction 
on the Pacific coast, will succeed him 
as Chicago manager. With Mr. Huen- 
ken will be associated, as with Mr. 
Schmidt in the past, William Ripley 
Dorr and Charles A. Stebbins. 
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TRYING TO RAISE A MILLION. 


Plans of Riemenschneider at Baldwin 
Wallace Conservatory. 


_ In a recent issue the Musical Cour- 
ier of New York contains an extended 
account of the plans of Baldwin- 
Wallace Conservatory, at Berea, Ohio, 
to raise a million dollars. This con- 
servatory is headed by Albert Riemen- 
schneider, who is also head of the 
organ department, and the Courier 
prints pictures of the two consoles of 
the Austin four-manual organ in the 
college. In introducing an interview 
with Mr. Riemenschneider the cor- 
respondent of the Courier has this to 
Say: 

Mr. Riemenschneider is one of the most 
active musicians in Cleveland, being or- 
ganist and director of music in the Euclid 
Avenue Baptist Church, the great down- 
town church of that denomination. He 
has always retained his Cleveland studio, 
and is in constant demand for recitals 
and concert engagements. He is very 
generous in his relations with his fel’ow 
craftsmen, having been dean of the 
Northern Ohio chapter of the American 
Guild of Organists for two terms, and 
has also been president of the Men’s 
Music Teachers’ Club for the past year. 

Mr. Riemenschneider was educated at 
Baldwin-Wallace College. He received 
his A. B. degree in 1899, two years after 
taking charge of the music department. 
He studied piano, organ and theory with 
Charles E. Clemens and James H. Rogers 
in Cleveland, and in Vienna and Paris 
with Rheinhold, Fuchs, Guilmant and 
Widor. His extensive library of classic 
literature in English, French and Ger- 
man, together with his great love of art, 
make him a very broadminded person- 
ality, a man who is in the truest sense 
an educator. Mr. Riemenschneider is 
catholic in his musical tastes, and be- 
sides the great standard works which 
appear on his programs, always finds a 
place for the American composer. He 
has_ given entire programs of Rogers, 
Becker, Yon and Buck, besides other 
complete programs of American com- 
positions. He has given over 400 concert 
programs, 100 of which have been given 
at the conservatory. Of these con- 
Servatory programs, seventy have been 
in a series with no repetitions. He owns 
to an especial predilection for Widor’s 
symphonies, which he studied with the 
great.Widor, and hence gives to them an 
unusual interpretation. A choral society 
of over 100 members augments the organ 
recitals with the rendition of the great 
choral works from time to time. With so 
vital a man as director, the story of the 
phenomenal growth of the conservatory 
of music is more easily understood. 
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COURBOIN AND SWINNEN. 


Just before: this picture was 
snapped, Charles M. Courboin and 
Firmin Swinnen, organist of the 
Aldine Theater, Philadelphia, had been 
planning a trip abroad. Mr. Courboin 
and Mr. Swinnen, with their families, 
sailed July 20 from Montreal on the 
steamship Melita to spend two months 
in their former home, Antwerp, Bel- 
gium. Mr. Courboin visited his father, 
Jules Courboin, a well-known importer 
of Antwerp, resting after his busy re- 
cital season. He returneed to America 
in September. 





Ernest Prang Stamm of St. Louis has 
been reappointed organist and choir di- 
rector of B’Nai El Temple after an ab- 
sence of over two years, during which 
time he was located at Tulsa, Okla. 
Previous to his departure he had served 
B’Nai El Congregation for a period of 
over five years. 


Herbert A. D. Hurd of Fryeburg, Maine, 
has been appointed musical director of 
Ricker Classical Institute, Houlton, 
Maine. Mr. Hurd is an organist and a 
pupil of Everett E. Truette of Boston 
and of Alfred Brinkler of Portland. 
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America 
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“T consider the coming of Dupré to America of 
supreme importance.” 


—Leopold Stokowski, Conductor of Philadelphia Orchestra 


Note:—Dupre is already booked with the Boston Symphony and © 
Philadelphia Orchestras and for recitals in over thirty states and 
provinces in the United States and Canada. 
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“On the Lake of Galilee,” Barton; | Pastorale in F, Bach; “Narcissus,” Nevin; 
Reverie, Clarence Dickinson; Prayer, | Fanfare, Lemmens; Reverie, Crammond; 
Gounod; Melodie, Tschaikowsky; Ber- | Prelude and Fugue in D, Handel; In- HENRY F SEIBERT 
a 


Recital Programs 





E. Harold Geer, Poughkeepsie, N. Y. 
—Professor Geer, organist of Vassar Col- 
lege, Who gave two of the Sunday after- 
noon recitals at the Exposition Auditor- 
ium in San Francisco in August, played 
as follows: . 

Aug. 13—‘Variations de Concert” 
(with pedal cadenza), Bonnet; ‘‘Au Cou- 
vent,” Borodin; “Echo” and “L’Organo 
Primitivo,’’ Yon; Chorale in A _ minor, 
Franck; ‘“‘Le Petit Berger,’’ Debussy; 
Scherzetto and ‘‘Carillon,” Vierne; ‘‘Lieb- 
estod,”’ from ‘‘Tristan and Isolde,” Wag- 
ner; Romanze in D flat, Sibelius; Concert 
Toccata in C, Mansfield. 

Aug. 20—Solemn Prelude, Noble; 
“Musette en Rondeau,’ Rameau; Toc- 
cata, Le Froid de Mereaux; Toccata and 
Fugue in D minor, Bach; “In Fairyland,” 
Stoughton; Scherzo, from Fifth Sonata, 
Guilmant; Cantabile in E major, Geer; 
Toccata, from Fifth Symphony, Widor. 

Gerhard T. Alexis, F. A. G. O., St. 
Paul, Minn.—Mr. Alexis, organist and 
choir director at the First Lutheran 
Church, St. Paul, and his brother, Carl 
Alexis, organist and choir director of the 
First Lutheran Church, Rockford, IIL, 
recently appeared in a series of concerts 
through Iowa, Nebraska, South Dakota 
and Minnesota. The program included 
organ and piano solos and duets, tenor 
solos and flute selections, Carl Alexis 
playing the piano and flute. Among the 
organ numbers were “Lohengrin” Pre- 
lude, Wagner; Andante Cantabile (Fifth 
Symphony), Tschaikowsky; Fugue in D 
minor, Bach; “At Twilight’? (MS.), Ger- 
hard Alexis; ‘‘Marche Religieuse,’’ Guil- 
mant; Largo (‘‘New World” Symphony), 
Dvorak; Festival Prelude, “Ein Feste 
Burg,’’ Faulkes; “Christus Resurrexit.’’ 
Ravanello. 


Lynnwood M. Williamson, Columbia, S. 
C.—Mr. Williamson gives recitals of fif- 
teen minutes duration before both the 
morning and evening services at the First 
Baptist Church and offers interesting 
programs to the congregations. Among 
his recent selections have been the fol- 
lowing: 

Sept. 3—Berceuse, Harry Rowe Shelley; 
Adagio Espressivo (From Symphony in 


C major), Schumann; Largo, Handel; 
Communion (No. 1), Guilmant; Pastorale, 
Wachs; Prelude to ‘Cyrano,’ Walter 


Damrosch; Nocturne, Stanley R. Avery; 
“Le Cygne,” Saint-Saens. 

Sept. 10—“Reve Charmant,” Gaston de 
Lille; Andante Moderato, Dubois; Vene- 
tian Idyll, Mark Andrews; Romance in 
A minor, Karganoff; ‘“‘Shepherd’s Pipes,” 
Harris; Meditation from “Thais,’’ Mas- 
senet; Serenata, Moszkowski. 

Sept. 17— Andante Moderato, Vieux- 
temps; Grand Prelude in B flat, Wagner; 





ceuse, Alexander Iljinsky; Andante in G 
major, Terenghi. 


Arthur T. Thompson, Winona, Minn.— 
Mr. Thompson gave a recital at the Cen- 
tral Methodist Church Sept. 19 for the 
Minnesota annual conference of the 
Methodist Episcopal Church and pre- 
sented the following program on the 
Hook & Hastings organ of sixty-two 
stops: ‘‘The Lost Chord,’’ Sullivan; Pre- 
lude and Fugue in C minor, Bach; Largo 
(‘New World” Symphony), Dvorak; 
Cradle Song, Botting; ‘Gesu Bambino,” 
Yon; Toccata (Fifth Symphony), Widor. 

Clarence Eddy, Chicago—On his return 
trip from the Pacific coast, where he 
passed a vacation in the latter part of 
August and September, Mr. Eddy was 
invited to give three recitals in the Lib- 
erty Theater at Wenatchee, Wash., by 
the Ladies’ Musical Club of the city, in 
cooperation with the management of the 
theater. The recitals were given Sept. 
7, 8 and 9 and were made a great feat- 
ure of the musical season. The _ pro- 
grams follow: 

Sept. 7.—‘‘Hymn of Glory,”’ Yon; ‘‘Rus- 
sian Boatmen’s Song,’ Anon; “Sister 
Monica,”’ Couperin; “Gavotta,” Martini; 
Toccata and Fugue in D minor, Bach; 
“Afterglow,” Frederic Groton; Rustic 
March, A. J. Boex; “Dawn’s Enchant- 
ment,’ Marion Austin Dunn; Interna- 
tional Fantasy, Rogers. 

Sept. 8—Fantasia on the Welsh Hymn 
tune: “Twrgwyn,” Morgan; Oriental Air, 
Fultoni; “Contrasts,” Browne; ‘‘Hosan- 
nah!” Dubois; ‘‘Ave Maria’ No. 2, Bossi; 
“Melody,” Dawes; ‘‘A Summer Morning,” 
Kinder; Concert Variations, Bonnet. 

Sept. 9. — Paraphrase on Gottschalk’s 
“Last Hope,’’ Saul; Concert Caprice, 
Turner; “O’er Flowery Meads,” Dunn; 
Romance without Words, Bonnet; He- 
roic Caprice, Bonnet; “Ave Maria,’’ Schu- 
bert; ‘In a Monastery Garden,” Ketel- 
berg; “I Hear You Calling Me,”’ Marshall; 
Templars’ March, Frysinger. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditorium included: Pre- 
iude to “Parsifal,” Wagner; Prelude to 
“Lohengrin,” Wagner; March from ‘‘The 
Magic Flute.” Mozart; ‘“‘By the_ Sea,” 
Schubert; Wedding March, Mendelssohn; 
Evening Song, Schumann; Chorus from 
“Tt Lombardi,” Verdi; Finale from ‘Me- 
fistofele,” Boito; Nocturne (new), Doud; 
Meditation (new), Doud; Offertory in A 
flat, Read; ‘‘By Moonlight,” Astenius; 
“Temple Chimes,” Hastings; Concert 
Fantasie (dedicated to Ray Hastings), 
Conde. 

Herbert A. D. Hurd, Fryeburg, Maine— 
Mr. Hurd gave the following program in 
a recital at the Church of the New 
Jerusalem the evening of Aug. 23: Pre- 
lude and Fugue in B flat. Bach: Canzone, 
Sheppard; “Summer Idyl,’” Rothleder; 











‘Christmas Cantatas 








CHRIST, OUR KING 


By ERNEST A. DICKS 


Price 60 Cents 





Effective choruses and attractive 
solos of not more than moder- 
ate difficulty for all four voices. 
A pleasing work within the 
powers of the average church 
choir. 





THE STAR DIVINE 


By A. W. LANSING 


Price 50 Cents 





Solos for Soprano, Alto, Tenor 
and Bass. Abounds in color and 
stirring effects. 











THE BIRTH OF CHRIST 
By W. BERWALD. 


Price 50 Cents 





Solos for Soprano, Alto, Tenor 
and Baritone. For the most 
part of a quiet, devotional char- 
acter, but sufficient contrast is 
given by some stirring choruses 
and effective climaxes in the 
narrative. 











MORN OF GLORY 


By Fred W. PEACE 


Price 60 Cents 





Solos for Soprano, Alto, Tenor and 
Bass. The music throughout is 
melodious; the chorus writing fluent 
and effective. 











THE NEW BORN KING 
By HUGH BLAIR 


Price 50 Cents 





Commended without reserve, not only 
for its excellent writing but for the 
comparative ease with which it may 
be prepared and  produced.—Pac. 
Coast Musical Review. 











Solos for Soprano, Alto, Tenor and Bass. 
THE HERALD OF PEACE 


By J. LAMONT GALBRAITH 


Price 50 Cents 





Solos for Soprano, Alto, Tenor and 
Bass. Effective and not difficult 
choruses, 


THE RIGHTEOUS BRANCH 
By H. CLOUGH-LEIGHTER 


Price 60 Cents 











termezzo, Callaerts; Autumn Song, H. A. 
D. Hurd; Allegro Assai (Fourth Sonata), 
Guilmant. 


Frederick N. Shackley, Boston, Mass.— 
Mr. Shackley played as follows in a half- 
hour recital at the Community Methodist 
Church of Sunapee, N. H., the evening 
of Aug. 20: Pastorale in E, Claussmann; 
Humoresque, “The Primitive Organ,” 
Yon; “Fiat Lux,’’ Dubois; Berceuse 
from “Jocelyn,’’ Godard; Andante Canta- 
bile, from Symphony 4, Widor. 


Sheldon B. Foote, Milwaukee, Wis.— 
Mr. Foote gave a recital Aug. 27 at the 
First M. E. Church of his old home town, 
Parkersburg, Iowa, and two churches 
united to fill the edifice and greet Mr. 
Foote. His program was as follows: 
Largo, Handel; Gavotte, Gossec; Prelude 
to Act 3, “Lohengrin,’”” Wagner; “To a 
Wild Rose,” MacDowell; ‘Souvenir,’ 
Kinder; Military March, Schubert. 


A. G. Colborn, Stapleton, England—Mr. 
Colborn played as follows at a recital in 
St. Stephen’s Church at Bristol the after- 
noon of Aug. 3: Offertoire. Ambroise 
Thomas; “Salida,’’ Luis Urteaga; ‘‘Med- 
itacion,” Jose M. Padro; “Night Song,” 
A. G. Colborn; “A Joyous Morning Song,” 
J. S. Matthews; ‘“Pastel,’” Van Denman 
Thompson; Fantasia, Horatio W. Parker. 

James P. Johnston, Pittsburgh, Pa.— 
Short Sunday evening recitals at the 
East Liberty Presbyterian Church have 
oeen resumed, with the following pro- 
grams: 

Sept. 3—Processional March, Guilmant: 
Chorale Prelude, “By the Rivers of 
Babylon,” Bach; Andante Cantabile 
(Fourth Symphony), Widor. 

Sept. 19—Solemn Prelude, Noble; Pas- 
torale and Finale (First Sonata), Guil- 
mant. 

Sept. 17—Toccata and Fugue in D 
minor, Bach; ‘‘Forest Murmurs,” Wag- 
ner; “Ave Maria,” Liszt. 


Dr. J. E. W. Lord, Montgomery, Ala.— 
Dr. Lord gave the inaugural recital on a 
Mdller organ in the Bav Street Presby- 
terian Church at Hattiesburg, Miss., Aug. 
30, and played the following program: 
Processional March, Kinder; “In Arca- 
dia,””’ Sellars; Humoreske, Dvorak: Bar- 
carolle. Offenbach; Toccata in A. Blake- 
ley; “At Twilight,” Frysinger; Sunshine 


Song, Grieg: Allegro Maestoso. A. L. 
Peace; “Haya” (Oriental), Maurice; 
Serenade, Braga: “Will o’ the Wisp,” 


Nevin; “Sunset” and 
Demarest. 


Fred Faassen, Zion, Ill.—Mr. Faasseen 
gave a recital in September at his old 
home. Pella, Iowa. before a large and 
appreciative audience. His program was 
as follows: Toccata and Fugve in D 
minor. Bach; “In Summer.” Stebbins; 
Pre'udio and Adagio, Sonata in C minor, 
Cuilmant: “Northern Lights.’’ Torjussen; 
Chorale and Alleero Molto, Sixth Sonata, 
Mendelssohn: “Will o’ the Wisp.’’ Nevin: 
“The Bells of St. Anne de Beaupre,” 
Russell: Midsummer Caprice, Johnston; 
“Finlandia.” Sibelius. 

At Shiloh Tabernacle. Zion, Ill., Sept. 
10. Mr. Faassen plaved: Fantasie in G 
minor. Bach: ‘“Consolation.”’ Cole: Pro- 
ecessional March in C, Hosmer Chorale. 
Andante sostenuto and Aijilegro molto 
from Sixth Sonata. Mendelssohn; 
‘warthern TLichts.”” Toriussen. 

Frederick C. Mayer, Woodville, Ohio— 
In a recital Sept. 11 at St. Paul’s Luth- 
eran Church, Detroit, on a new three- 
manual organ built by the Tellers-Kent 
Company of Erie, Pa., Mr. Mayer played: 
Prelude and Fugue, “Ein feste Burg,” 
Stein; Choralvorspiel, ‘‘O Haupt voll Blut 


“Thanksgiving,”’ 





und Wunden.” Bach; Largo from “New 
World” Symphony, Dvorak; Berceuse, 
Guilmant; Toccata and e in D 
minor, Bach; “In Summer.”’ Stebbins; 
Andantino, Lemare; “Marche Noc- 
turne,’’ MacMaster; “Sunset” from “A 
Pastoral Suite,’” Demarest; Meditation, 
Sturges; “Neptune” (from “Sea 
Sketches’), Stoughton. 

Samuel Richards Gaines’ “Waken, 


Lords and Ladies Gay,” the successful 
part song for male voices in the Swift 
& Co., Chicago, competition, has been 
awarded for publication to the house of 
J. Fischer & Bro., New York. The same 
composer’s “Russian Fantasy” for 
women’s voices (Schumann Club of New 
York first prize) and ‘A Shepherd’s 
Song” (Madrigal Club of Chicago first 
prize), also appear in “Fischer Edition.” 
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HIS SACRED REPERTORY. 

A minister asked his organist to 
“cut out” all this sacred music and 
these “old-fashioned” anthems, and at 
various times suggested the use of the 
following: 

“The Sunshine of Your Smile. 

“A Perfect Day.” 

“Rigoletto” Quartet. 

“Sweet Rosie O’Grady.” 

“In a Persian Garden.” 

“Song of the Soul,” 
Climax.” 

As a concession the organist actual- 
ly used the last-named. The others 
proved too much. The organist did 
not have the choir sing them, and 
resigned. 

No, this did not happen in some 
out-of-the-way frontier town—it hap- 
pened right here in Chicago, and the 
church is one of the most prominent 
of its denomination and one with a 
notabie history. We do not wonder 
if you doubt the accuracy of the fore- 
going statements. We found it diffi- 
cult to believe the story. The music 
committee of this .church sustained 
the organist in all issues that came up, 
but, as is well known. an organist can- 
not afford to remain and fight a min- 
ister. Many ministers are given a 
ereat deal of rope by natient parishes. 
Eventually they are eliminated in one 
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“The 


from 


way or another—usually after they 
have done much damage. 
We cannot help feeling that a 


clergyman’s act in asking that ex- 
cerpts from “Rigoletto” be sung at a 
morning service should lead to his 
trial by the authorities of his church 
as quickly as might the worst expres- 
sion of heresy from the pulpit. And 
any organist who would put on any 
of the things listed in any house of 
worship should be forthwith  dis- 
missed. We might almost add that 
this should be followed by a test of 
his head. But this minister no doubt 
will go right on! We only hope that 
the next organist he gets will have all 
these “sacred works” sung on Sunday, 
-o that the people of the church may 
be awakened to a realization of the 
situation. 

As far as we know an organist has 
no course open to him except to re- 
sign in such controversies. An ag- 
grieved minister can always appeal to 
his bishop, to the presbytery, to the 
annual conference, or to whatever 
body is provided in his denomination 
to settle difficulties in churches. The 
organist can take what is handed to 
him and go out to seck another posi- 
Why should not the American 
Guild ef Organists take this un? 
griéfance committee in each chapter 
could be formed. To such a commit- 
tee could be referred cases like these 
and other between churches 
and their organists. This committee 
could investigate each case thorough- 
ly, interviewing all sides, and then 
render an opinion. a copy of which 
would be presented to the minister. 
the organist, the music committee and 
the governing bodv of the church. If 
the organist is in the wrong it would 
be up to this committee to say so and 
to act as a peacemaker. If the organ- 
ist is right it could defend his case. 
using the weapon of publicity. Of 


issues 
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course, such a body would have no 
legal standing, and some ministers no 
doubt would be quick to say “What 
concern is it of any body of organists 
what we do?” But in the long run, 
if the committee is made up of men ot 
good judgment, high standing profes- 
sionally and of unquestioned impar- 


‘tiality, its verdict would not often be 


ignored even by the most self-satisfied. 
We have in mind the case of an 


his chief capital—his reputation for 
good work—and thus eliminate him- 
self? Not all builders use stock 
scales. Many of them devote weeks 
to finishing the voicing of organs in 
churches after they have been erected. 
If, as “Protest” seems to believe, 
organ builders have devoted their tal- 
ents to nothing except economies in 
construction, why have they not made 


| greater financial successes? He as- 


Episcopal rector who has had half a | 


dozen organists in as many years, and 
has quarreled with all and treated 
many cf them shamefully, and who left 
a record for the same kind of conduct 
behind in another city. A clearcut 
presentation of the facts as to his con- 
duct, made to his bishop and present- 
ed to his vestry, undoubtedly would 
have an effect on him. 





IN-REPLY TO ACKRITIC. 

An esteemed reader of this paper 
takes us to task for our opinions, ex- 
pressed in the August issue, anent a 


certain class of organ architects. As | ‘ ! a 
| self-appointed ‘‘organ architects” any 


our correspondent evidently is sin- 


| for artistic 


cere in his views, we give space to his | 


communication in full in another col- 
umn 
pleasure. 
by his argument. 

In the first place our correspond- 
ent, who signs himself “Protest,” as- 
serts that there is no comparison be- 
tween the purchase of an organ and 
the purchase of an automobile and goes 
on to say: “No two church rooms, to 
begin with, are alike in size,- * * * 
or any other of the numerous details 
which go to make up the acoustic 
qualities of an auditorium. If we are 
considering the organ * * * as an 
art product * * * each organ is 
a problem in itself. * * * Now, who 
is to solve this problem? Certainly 
not the builder. He wants to follow 
stock scales * * *; he wants to do 
all the voicing in the factory * * *; 
in short, follow conventional 
facturing methods.” 

Here is where we cannot agree with 
“Protest.” Of course, every building 
presents its own problems; but who 
is best able to solve these problems? 
We believe that the builder, if he is 
competent, through his experience is 
the best judge. If he is not compe- 
tent, as we have said before, no organ 
architect can make him so. How 
many so-called “organ architects” are 
better able to design an organ, or to 
say just how it shall be built than 
the men whom we rank as leaders in 
the organ-building profession today? 
If there are men who can give lessons 
to those who have devoted a lifetime 
to organ construction and _ have 
achieved a success and reputation in 
it—if they are just as familiar with 
the details of construction and with 
every feature of organ building—any 
fairminded organ builder will be will- 
ing to accept their assistance and 
their advice. f is that the 





manu- 


The fact 
builder in very rare instances has carte 
blanche in the construction of an 
organ. The preparation of the speci- 
fication and every other detail usually 
is worked out in co-operation with 
various organists and others. But it 
is a condition and not a theory that 
we are confronting. It happens to be 
a lamentable fact that there is a grow- 
ing number of men who style them- 
selves “organ architects,’ who have 
submitted to no test as to their quali- 
fications—something to which other 
architects must submit—and who go 
about receiving fees. All too frequent- 
ly they solicit in one way or another 
favors and fees from builders, and 
any bvilder who refuses to yield need 
not expect to be recommended by 
them. 

Now in regard to stock scales, voic- 
ing in the factory and “conventional 
manufacturing methods” our corres- 
pondent apparently is imbued with 
the theory that the organ builders 
seek nothing but profits. But has the 
writer ever thought how the leading 
organ builders have achieved their 
reputation? No doubt some are com- 
mercial; no doubt some care only for 
profits. But a really keen business 
man realizes that to win a reputation 
is not easy and that to lose it is easy. 
Our correspondent mentions a specific 
case in which one to whom he refers 
as a prominent builder is said to have 
done careless work and sold an un- 
satisfactory product. Will net such 
a builder by such practices soon lose 


as a matter of fairness, and with | 
But we are not convinced : 











serts that “those things. which make 
results must come, not 
from the practical man, but from the 
artist. * * * .” The better organ 
builders are artists, in our firm belief. 
They are not mere contractors, seek- 
ing how they may give the least for 
the money and make the greatest re- 
turns, but for the most part are men 
who have lived with the object in 
mind of making better and more suc- 
cessful organs. 

Because there are exceptions in 
which organs have not been built as 
they should have been does not justify 
a demand for a fast-growing class of 


more than a poor performance on an 
organ would call for a class recruited 
among organ builders who for a con- 
sideration would pass on the pro- 
grams and the performances of organ- 
ists with a view to making them what 
they should be. “Protest” mentions 
an organ that is not up to grade. No 
doubt he knows of many instances— 
certainly we do—of opening recitals 
which were most disappointing to the 


| organ builder because the “stock pro- 


gram” of the player failed to bring 
out the beauties or the special features 
of the instrument. Would “Protest” 
deem it feasible to have some first- 
class organ builders take up the task 
of passing on the work of the organ- 
ists? 

We have not reached the day of per- 
fection in organ playing or in organ 
building, and there is a way to 1m- 
prove both, but in our hamble opinion 
it does not include as a factor the 
mechanically unskilled organist who 
desires to increase his income by en- 
deavoring to dictate in matters of 
organ construction to those who have 
spent their lives in their profession. 

Foreign advices indicate that Hol- 
land has established a new agency, 
called the “Bell and Organ Commis- 
sion of the Netherlands,” to pass on 
the quality and workmanship of all 
new organs, as well as church bells, 
sold in that country. Contracts taken 
in Holland by builders from other na- 
tions contain the requirement that the 
work shall be done under the super- 
vision and to the satisfaction of this 
commission. A similar body in the 
United States might be a means of 
offering work to some of the many 
so-called “organ architects” who are 
bobbing up in various parts of the 
country. 








The National Bureau for the Ad- 
vancement of Music has made an im- 
portant addition to its literature on 
the music memory contest in the pub- 
lication of a booklet of “Fifty Repre- 
sentative Newspaper Editorials on 
Music Memory Contests.” The col- 
lection was reprinted as a source of 
ideas to those in charge of local pub- 
licity in future contests and also as 
an example and stimulus to newspa- 
per editors in the cities in which these 
events will be held. The editorials in 
the booklet are all from cities which 
have had practical experience with the 
contests. 





In addition to a recent appeal to the 
governors of fourteen states for con- 
sideration of the needs of the music 
industry in the matter of coal. the 
Music Industries Chamber of Com- 
merce has addressed letters to the In- 
terstate Commerce Commission and 
the federal fuel distributor at Wash- 
ington, calling attention to the re- 
quirements of the industry and the set- 
back to its recovery from two vears 
of dull business which a coal short- 
age would catise between now and the 
first of the year. Replies received 
from the governors to whom letters 
on this subject had previously been 
written indicate that the interests of 
the music it.dustry will receive con- 
sideration from them or from the fuel 
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The Free Lance 


By HAMILTON C. MACDOUGALL 











Herbert Walton, organist of Glas- 
vow Cathedral, is planning a recital 
tour through Canada and Australia. 
| understand that he intends playing 
in the States also. Mr. Walton is 
most highly esteemed in Great Britain, 
and, at the time of the death of Dr. 
Peace, at St. George’s Hall, Liverpool, 
was considered his certain successor. 

It is also possible, I am glad to 
say, that the well-known organist and 
choirmaster of The Temple Church, 
London, Dr. Walford Davies, may 
bring over his choir for a tour of the 
United States and Canada. I do not 
believe I am alone in thinking that the 
service at The Temp!e Church, espe- 
cially the music of the service, is finer 
than can be heard elsewhere. There 
is a dignity, a sense of gracious leisure, 
a beauty and appropriateness of selec- 
tion and execution, an atmosphere of 
devotion about it that I have never 
heard elsewhere. A striking elemen: 
in the music that Dr. Walford Davies 
selects and introduces into the service 
is its conformity to the best aesthetic 
and intellectual standards; he is an 
excellent example of the educated 
man whose cultured tastes influence 
him in all he does. 


Old Albion has not changed a great 
deal in the last eight years. As of 
yore, at 8 o’clock in the morning all 
over England there are knockings at 
several million bedroom doors and 
“Eight o'clock; hot water; sir,” is 
heard. One’s boots are put outside 
one’s door at night, reappearing re- 
splendent in a shiny blackness in the 
morning. Rain pours down on the 
just and unjust as capriciously and 
bountifully as ever. Tea appears 
promptly at 4:30 in the afternoon, and 
under its beneficent and stimulating 
power king, queen, beggar maid, office 
boy and clerk drop their work and are 
cheered. 

Good old Hot Water! 
Boots! Good old Rain! 
Tea! 


Good old 
Good old 


_I have heard five organ recitals 
since my arrival in England a month 
ago, all by well-known men, and at 
the risk of being thought a fault-find- 
ing old crank I want to register a 
criticism that much of the organ play- 
ing one hears is bad. I do not mean 
by this that mistakes in notes or time 
are numerous, or that misconceptions 
of the character of the music are 
common. No! Organists in general, 
English and American, are no worse 
in this respect than other instrumen- 


talists. There is, however, a general 
lack of rhythmic playing and a 
smudginess of execution: two~- ex- 


tremely serious faults. In listening 
to these various players it was difficult 
to locate the principal accented beat in 
the measure, and all rapid passages 
were indistinct and muddy. 

I venture to point out five thines 
that are at the bottom of this state of 
affairs. 

(1) The organ is fundamentally an 
unrhythniical instrument, and we do 
not remind ourselves of this fact often 
enough. 

(2) We think we hear qualities in 
our playing (clearness, rhythm, ex- 
pression, color, etc.) which do not ex- 
ist objectively. . 
“O, wad some power the giftie gie us 
To hear ourselves as others hear us.” 
; (3) The legato touch is applied too 
indiscriminately; it tends to indis- 
tinctness if used too freely in recital 
playing. Quite rightly we value as of 
the greatest worth “smooth” playing. 
but legato is only one of the elements 
and comparatively unimportant in 
“smoothness.” 

(4) We judge our own playing as 
we hear it at the console, whereas the 
person at the end of the room farthest 
from us is the person we should play 
for. 
(5) We take our fast pieces too fast: 
every organ tone has “whiskers” on 
it, so to speak; and the runs in quick 
tempo are necessarily blurred unless 
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FOR THE ORGAN ARCHITECT. 


My Gear Mr. Edivor:—Your editorial in 
ine Diapason ot Aug. 1 on the general 
topic “Throw away the organ arcnitect; 
leave it to the organ builder’ stirred up 
s0 many experiences for me that I can- 
not reirain from attempting a strenuous 
objection to your proposition. Let me 
say first of ail that 1 am not an organ 
architect, and have no ax to grind. 

l grant you at the start that there are 
incompetent and indifferent — perhaps 
grafting—organ architects, us there are 
many incompetent, indifferent and graft- 
ing architects who design buildings. Poor 
organs will always be built—most of 
them, of course, by the small builder who 
attempts to supply only his local com- 
munity, and who gets his contracts part- 
ly through personal pull, but mostly 
through big talk and the ignorance of 
the church committee of practical busi- 
ness men. (Who is so ignorant, outside 
his own particular line, and who as a rule 
thinks he knows so much, as the average 
business man?) Some poor organs, too, 
will be built by firms of more or less 
national reputation and nationwide busi- 
ness, 

In your article you compare the buying 
of an organ with the buying of an auto- 
mokile. I think there is no comparison 
at all. An automobile is a stock ma- 
chine, built to certain specifications in 
material, workmanship, ete., and re- 
peated thousands of times. One machine 
tells exactly what every one of all the 
other thousands of the same brand is. 
js that true of organs? Of course not. 
No two church rooms, to begin with, are 
alike in size, material of walls, or any 
other of the numerous details which £0 
to make up the acoustic qualities of an 
auditorium. If we are considering the 
organ not as a mere ‘‘kist 0’ whistles,” 
but as an art product, and that is my 
point of view entirely, each organ is a 
complete problem in itself, and has no 
duplicate anywhere. 

Now, who is to solve this problem? 
Certainly not the builder. He wants to 
follow stock scales (saves time and 
money); he wants to do all the voicing 
in the factory (saves time and money); 
in short, follow the conventional manu- 
facturing methods. And, granting that 
he is absolutely honest, that his ma- 
terials are of the best, that he follows 
the letter of his contract (the letter 
killeth; but the spirit giveth life), what 
do we get? Just the conventional organ, 
which may, or may not—usually not— 
particularly suit the acoustics of the par- 
ticular auditorium. Almost always it 
fails in some respects—perhaps a dia- 
pason too loud, a reed too blatant, some- 
thing else too ‘soft. 

Here is the place for your organ archi- 
tect, as I like to think of him and his 
opportunities. Just as an orchestra con- 
ductor, in organizing a new orchestra, 
first has to balance up the tone qualities 
and volumes of his different choirs, so 
the real organ architect should balance 
up the stops of his organ, so that while 
each is good in itself (I assume that as a 
matter of course from any decent build- 
er) it shall also be a perfectly propor- 
tioned and voiced factor in the organ as 
a whole. just as the organ is to fit the 
room. This involves time and labor, and 
of course the architect will have some 
pretty stiff fights with the builder—I 
have seen some of them—but if he is 
courageous and stands by his guns, and 
if he knows his business, you will get a 
work of art, not a mere organ. 

Now I don’t want to deal only in gen- 
eralities, so here is a specific case (or 
three of them) to show exactly what I 
mean. If the fifty leading organists of 
the country were asked to name whom 
they considered to be the four leading 
firms of organ builders in America (build- 
ers who by reason of experience, equip- 
ment, size and prominence of contracts, 
etc., should be able to do the very finest 
work), a certain firm that I have in mind 
would, I am sure, be included in the 
four by every one of the fifty. That firm 
has built three organs in particular that 

know something about. And _ these 
three organs illustrate exactly what I 
have in mind—the real organ architect, 
the perfunctory organ architect and the 

“no” organ architect builder left to his 
own devices. 

The first, built seven or eight years 
ago, I have the pleasure of p'aying my- 
self: Four manuals, some sixty stops, 
exclusive of couplers, all enclosed in 
heavy swell boxes, except three diapasons, 
designed by a man who had imagination 
and the courage of his convictions. 
While the organ was being set up certain 
stops were sent back to the factory and 
others of different scale forwarded: the 
louder reeds were cut down from 30 to 
50 per cent to suit the resonance of the 
room, and, with several of the flue stops, 
entirely revoiced; and there were some 
stiff arguments, you may be sure, be- 
tween architect and builder before the 
architect had his way. The material and 
mechanical workmanship were of high- 
ést quality—the standing of the firm in- 
sured that—and the architect molded it 
tonally to fit the room. As a result that 
organ is a work of art, not perfect (what 
organ is?), but with its wonderful elas- 
ticity, balance of tone, fine voicing, in 
most respects it sets a high mark for its 
own or any other builder to equal, not 
to say pass. 

The second organ was built about two 
years later—same firm, another designer, 
about three-fourths the size of number 
one, conventional specification, open 
great, etc., visited by the designer after 
it was completed and O. K.’d, fairly 
good, somewhat stodgy. nothing like the 
balance of tone in number one, nor does 
it in any degree suit the room so well. 

The third organ, same firm, is. as T 
look at it, a fine example of all that an 
organ should not be. It is in a church 
designed by one of the leading artistic 
church architects of the land, The build- 
ing itself is a gem, though small. It 
should have an organ..to match it. .I 
happew-te-knew- that the sum. of -moneyv- 
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given by the donor of the organ was 


only $500 less than the entire cost of 
number one. The organ is about one- 
fourth the size, or less—two manuals, 
great all open, swell so weak, through 
the incorrect placing of the shutters and 
poor voicing, that at the opening recital 
the organist having on his program 
Schubert’s Serenade had to_ substitute 
something else, since any possible stop or 
combination of stops on the swell for his 
melody was covered up completely by the 
softest stop on the great used for ac- 
companiment. Just imagine it! Think 
what the poor organist is up against who 
tries to get anything out of modern or- 


| gan music, or any expression out of any 


music on such an instrument. And the 
crowning glory—or atrocity—is an echo 
(save the mark!)—four octaves labeled 


| geigen principal, flat against a hard 








stone wall at the opposite end of the 
little ehurch, absolutely open, no swell 
box, no expression, and when one is 
sitting toward the rear of the church the 
“echo” quite dominates all the rest ot 
the organ if it happens to be coupled in! 

This firm made not the slightest at- 
tem:pt to study this problem. The donor 
pre: sed the district representative to let 
her send her limousine t* bring him to 
the town to get a line on the situation. 
He insisted that it was not necessary— 
that the blue prints of the building would 
give him all the information he needed; 
and as far as I can find out neither 
during the planning and installing of the 
organ nor after its completion was the 
place ever visited by any one capable of 
passing on the organ as a complete in- 
strument, let alone as an art instrument. 
The donor paid the price for the thing— 
she didn’t know any better—trusting, as 
your article puts it, to the ability and 
integrity of the firm. The firm accepted 
the money—certainly even in these times 
of high prices twice what it could pos- 
sibly be worth by the wildest stretch of 
the imagination—and every one in the 
least interested, donor, church and com- 
munity, is sick at heart over it. 

No. Mr. Editor, you are all wrong. We 
need the organ architect—more of him; 
God give him increase in numbers, more 
knowledge and more courage. It is to 
him we must look for artistic advances 
in the future. The builder can be trusted 
to look out for his own interests as to 
improvements in stock mechanisms—they 
lessen his costs and increase his profits; 
but those things that make for artistle 
results must come, not from the prac- 
tical man, but from the artist, the per- 
former, the architect. So much for my 
main theme. 

To change the subject: What is the 
next great improvement making for 
artistic results in organ playing? When 
organ number one was being installed I 
ventured to remark to the construction 
boss—I didn’t have the courage to ap- 
proach the architect—that it would be a 
fine thing to have a switch or stop or 
Piston by which all swells could be 
coupled in one, making it a master swell 
nedal acting on the whole organ at once 
The boss looked at me as if I were dirt 
and sneered: ‘‘Who ever heard of such a 
fool thing?” I replied: “Of course it 
hasn’t been done in the past. but that 
is no reason why it shouldn’t be done 
now.’ You will find such a switch in 
the specifications of almost everv large 
organ now. There is one in number one. 
put there at a trifine expense by my 
accommodating caretaker. 

In my opinion—and I am curious to 
see if my guess comes true—the next big 
advance will be a mechanical device for 
controlling this master swell which shall 
he independent of the performer’s feet. 
(I have such a device now. so sensitive 
that it almost works hv winking at it.) 
When some such device is a nart of 
every up-to-date organ and organists are 
accustomed to its use it won’t be neces- 
sary to listen, as T did onee, to a prom- 
fnent organist in the vicinity of my home 
town nlay the whole of Bach’s Aria for 
G String without one particle of cres- 
eendo or diminuendo from beginnine to 
end, because. forsooth. his feet were hoth 
busy with the octave figure in the pedals. 

Yours very trvlv 
“PROTEST.” 


Clarence Eddy Back from Coast. 
Clarence Eddy returned to Chicago 
Sept. 14 from his vacation trip to the 


Pacific coast, greatly refreshed and 
ready for the season’s work. Mr. 





Eddy did.not have an uninterrupted: 


rest durine his absence from home, 
for in addition to three recitals at 
Wenatchee, Wash., he gave a series 
of four hefore invited guests at the 
famous Bohemian Grove. the resort 
of the Bohemian Club of San Fran- 
cisco, sixty miles from San Francisco 
in the redwood forest. Here the club 
has 500 acres on the Russian river 
and one of the features of the place is 
the fine Austin outdoor organ in- 
stalled a few years ago. Mr. Eddv’s 
recitals were plaved Aug. 19 and 20 
and Sept. 2 and 3. On his wav home 
bv way of the northern route Mr. 
Fddy stopped in St. Paul to give the 
dedicatory recital on the organ in 
Christ Lutheran Church. He also at- 
tended one of Chandler Goldthwaite’s 
recitals in the St. Paul municipal audi- 
torium. When Mr. Goldthwaite saw 
the distincuished organist in.a box, he 
made a short speech calling the atten- 
tion of the audience to the nresence 
of a noted guest. Mr. Goldthwaite’s 
graceful remarks were followed by an 
enthusiastic ovation for Mr. Fddv on 
the part of the crowd gathered to hear 


.-the-reeital. 
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With the Moving 
Picture Organist 
Valuable Advice for Theater Players, Set- 


tings fer Photo Dramas, Reviews 
of New Music, Ete. 








By WESLEY RAY BURROUGHS 











{Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 493 Melville street, Rochester, 

‘ N. Y. Letters received by the 15th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.] 


ORIENTAL ATMOSPHERE. 


(A) JAPANESE. 


All successful theater organists en- 
deavor to give the correct musical at- 
mosphere to orientai scenes in their 
choice of music. Broadly speaking, there 
are three general divisions of this class 
of music—Japanese, Chinese and or- 
dinary characteristic numbers which will 
go well on scenes of Egypt, Persia, Ara- 
bia, India, Turkey and other oriental 
countries. We will take up the Japanese 
first. 

The musical world just now is inter- 
ested in a genuine Japanese composer— 
perhaps the first real musician among 
the Nipponese to be educated and trained 
in modern harmony, and yet one who in 
his writings retains the color of the land 
of cherry blossoms and pagodas. We 
refer to Koscak Yamada, son of a Tokyo 
physician. Studying first in Tokyo, he 
went to Berlin in 1912, and in two years 
had written his first opera, the produc- 
tion of which was prevented by the out- 
break of the war. He then organized the 
first symphony orchestra in Tokyo—the 
present Philharmonic, of which he is con- 
ductor—and he has written a number of 
works for piano, cycles of folk and pop- 
ular songs, two symphonic poems and a 
“Coronation Prelude’ written for the cor- 
onation in 1915 of the present emperor. 

The first of his works to be published 
in this country is “Suite Japonaise’”’ 
(Fischer), in which he has developed 
three folk melodies of Nippon, in Japan- 
ese scales, preserving their exotic char- 
acter in modern orchestral guise. ‘“Sara- 
shi’ (“Dance of the Bleachers”) is heard 
along the coast line of northern Japan, 
where the girls may be seen bleaching 
their linens along the seashore. ‘‘Oyedo”’ 
(‘“Travelers’ Chorus’) pictures the route 
from Edo (ancient name of Tokyo) to 
Kyoto, where the traveler in the city sees 
the peasantry at harvest time dancing 
the third movement, “‘Kappore,’”’ a gro- 
tesque dance of rejoicing. Use of the 
woodwind and string stops, and the char- 
acteristic orchestral oboe or kinura, with 
block piston when the organ has one, will 
reflect the true Japanese atmosphere. 

This suite was brought out recently 
and now we have another composition, 
“Japanese Bailade,”’ a piano solo (Schir- 
mer) opening with a melancholy strain 
in F minor. Mr. Yamada makes use of 
many idioms cf successful writing, and 
tc open the piece in the middle pages 
one would not be able to tell that a Jap- 
anese composer had written it. At the 
same time one of the charming impres- 
sions of the work is the repetition of the 
oriental themes, of which there are two. 

“Japanese Romance,” by Homer N. 
Bartlett, although published for some 
time, is unfamiliar to many organists. 
A broad theme in B flat minor, a restless 
motif in double measure, is followed by a 
section poco agitato and then again by 
a tranqui! major mode. The final ca- 
dence ends on the minor chord with the 
major tonic, and the whole piece sug- 
gests the story of ‘“‘Madame Butterfly.” 
A real curiosity and novelty is ‘‘Hototo- 
gisu—The Cuckoo.’’ by Emerson Whit- 
horne, a purely descriptive sketch, the 
imitations occurring in the treble, and 
then in octaves. Three dances from the 
Japanese ballet. ‘‘O Mitake San,” by R. 
Friml, are ‘Butterfly Dance,” ‘Veil 
Dance,” a six-eight allegro scherzando 
which will be found useful on oriental 
dancing scenes or ballets, triplets and 
thirty-second notes in the right hand 
part making it exceptionally bril'iant, 
and ‘Valse Coquette.” These pieces are 
in the same piano series. 

“The Buddha of the Lotus Pond” and 
“Temple Bel's at Sunset,” both by 
Charles Repper (Boston Music Company), 
are clever impressions of the oriental at- 
mosphere of the Far East. The first de- 
pends mainly on dissonant chords of 
ninth, eleventh and thirteenth for its ef- 
fects, ana by using the strings and other 
delicate stops the result will be most sat- 
isfying. The second is also a reflective 
piece, the melody being in the inner 
voices, and the fifths, representing the 
‘bells, which the chimes will well bring 
out. These two numbers may be used on 
other oriental scenes as well as Japanese. 


(B) CHINESE. 


The forthcoming release of “East Is 
West,” a Constance Talmadge production, 
in which the atmosphere is entirely Chi- 
nese, means that picture players should 
look up new material in this line. A fas- 
cinating new euite for piano, easy of 
transcription. is “In a Chinese Garden,” 
by G. A. Grant-Schaefer (The Arthur 
P. Schmidt Company). It is in five move- 
ments. “Clocks in the Tea House,” the 
first, is a two-four movement in imita- 
tion of the mechanical clocks. It is clev- 
erly worked out and makes a useful gen- 
eral number as well. The second, “The 
Mysterious Magician,” an animated sec- 
tion, introduces an old Chinese melody, 
the inference being that it was sung by 
the magician as he performed his acts. 





“The Winding Brooklet” is suggestive of 
the scene which meets the traveler’s 
eyes as he gazes through the windows of 
the tea-house. A triplet figure represents 
the flowing water. The fourth is a gen- 
uine “Chinese Dance,” beginning in 


triple measure and then changing to an °: 


ancient Chinese dance uséd about 1736. 
“Songbirds,” the last movement, is a tone 
picture of the music of the queer song- 
sters to be seen in China. 

“Danse Orientale, a La Chinoise,’’ by 
H. Cady, is a well written opus having 
two themes, the first in the minor mode, 
with the monotonous repetition of fifths 
and tonic in the bass, and the second a 
shimmering effect using tremolo chords 
high in the treble, and the melody in the 
middle register. “Chinese Lullaby,” from 
the play ‘‘East Is West,’’ by Bowers, and 
Langey’s “In a Chinese Tea Room,” 
which has been issued for piano solo, will 
help out in this class. 

‘In Tientsin,” by D. Savino, a charac- 
teristic intermezzo, has a typical Chinese 
rhythm, relieved by a second aria for 
oboe in the major. 


(C) OTHER ORIENTAL PIECES. 


Oriental pictures, excepting the divi- 
sions named above, do not differ ma- 
terially in atmosphere, in whatever coun- 
try their locale is laid. Therefore the 
same rule applies to the music to be used. 
The favorite rhythm and tempo is two- 
four, with the left hand playing eighth 
notes and the right hand the melody. 
Cui’s “Orientale’ is a well-known ex- 
ample of this. Here, however, is a real 
novelty, “L’ Orient et 1’ Occident,’’ by 
M. Dvorsky, a Schirmer piano solo. The 
composer has indicated a broad adagio 
A minor theme to represent the orient, 
reminding one of the theme of four notes 
used by Wagner in ‘‘Parsifal,” the idea 
being reiterated, embellished with a sec- 
ondary theme and fully developed. To 
portray occidental civilization an expres- 
sive rubato, almost symphonic in char- 
acter, with constantly changing har- 
monies, is written. 

“Orientale,” by Manzanares (Boston 
Music Company), will please the musi- 
cian who likes something besides eter- 
nally monotonous minor themes. While 
the theme begins in the minor the clever 
change here and there to a major chord 
makes it a number out of the usual line 

Popy’s “Suite Oriental,” reviewed in a 
recent article, is a valuable work por- 
traving scenes in India. 

Regarding proper registration that will 
bring out the oriental A peep to the 
fullest, use of solo stopS such as oboe, 
clarinet, orchestral oboe and _ kinura, 
with accomnaniments of strings alone, 
strings and soft flute, sometimes either 
of these with the harp. and a light pedal 
stop, with correct additions of sub, super 
and straight couplers, will prove to be 
the right mediums. Where there are 
evmbals. Chinese drums and block pis- 
tons the iInternolation of these will 
heighten the effect. 


Next month we shall give our space to 
Snanish music and atmosphere. and 
owing to the large number of Spanish 
feature pictures commanding attention. 
we believe the article will prove helpful. 


NEW PHOTOPLAY MUSIC. 

At last the long-looked-for books of 
mysteriosos and hurries by Firmin Swin- 
nen have reached us from the press of 
J. Fischer & Bro. Book 4 of the “Thea- 
ter Organist’ series contains five mvs- 
teriosos. the first being dulv labeled ‘‘Hu- 
moresoue.” In triple measure the effect 
is gained by one tempo beat having thir- 
ty-second notes, followed by two staccato 
chords. played softly and without pedal. 
This idea continues for some time, and 
then descending chromatics bring us to a 
duat between two manuals—much like an 
episode in a toccata. The number ends 
on an augmented sixth chord! No. 2, in D 
minor, has the theme in the baritone 
section and ends on the dominant. No. 
3 is in the familiar C minor key. the two 
hands an octave apart and ascending to 
the treble, where a varietv of rhvthms 
are emnloyed. No. 4 is entirely different 
from any other we have ever seen. It 
begins with a rapid figure in the bass 
(sixteenth notes) for clarinet, and two 
measures later the right hand has a 
solitary note for the ohoe. This idea con- 
tinues in the left hand, the right devel- 
oving into octaves and chords, the latter 
alternating between great and swell, and 
diminishing to the end. The fifth is in D 
minor. The first, second and fourth are 
the best musical material. 

Book 5 contains five hurries. No. 1 is 
devoted to passages between the two 
hands. No. 2—D minor—has the same 
idea. bunt reversed and beginning in the 
bass. The third is in C minor and is 
nothing more or less than a well-written 
toecata in itself. the motion being given 
to the right hand, with harmonic chords 
in the left. and another theme (legato) 
in the nedals. No. 4, in G minor. begins 
much like a fantasia and increases to 
full organ. Arpeggiatic passages inter- 
vene. and then the manuals have unison 
sections and the pedal part stands out 
in prominence. The last one (EF minor) 
has a pedal theme. with hands playing a 
ranid accompaniment. A reversal of the 
idea offers an effective change. and then 
the full organ is emnloyed with manuals 
having triplet chords on each quarter. 
The last three hurries not only will be 
acceptable to the theater organist. but 
should be exceptionally fine for teaching 
purnoses to bring out a_ clean-cut 
technique. correct pedal work and pre- 
eision and unison of movement between 
manuals and pedals. 

Recent issues from the Ditson press 
include “Twilight” and ‘‘Serenade,” by 
Massenet. By actual use we can testify 
that the first piece Is a gem. We re- 
versed parts by using chord accompani- 
ment of flute for left hand an octave low- 
er than written, and ’cello-like melody 
on strings, coupled sub and _ super. 





Another contrast was repetition of the 
theme on a soft reed solo stop. The 
serenade is an allegretto con moto in D 
Correct registrations would include a 
reed solo stop and accompaniment of 
flute and harp. Two organ solo arrange- 
ments are Massenet’s “Angelus,” from 
the suite, “Scenes Pittoresques,’’ which 
has been done by Mark Andrews in fine 
style, and ‘‘Volga Boatmen’s Song,” by 
G. B. Nevin. 

A piano suite, “Joyous Youth,” by E. 
Coates, proves upon examination to be 
one of the most valuable numbers for 
picture use published. The introduction 
is a long movement, but a snappy, bright 
six-eight tune, offset with a quiet an- 
dante espressivo in F. ‘Serenade,’ in G, 
the second part, has an ideal melody for 
any good solo stop, while the last part, 
“Joyous Truth,” is a ravishing waltz 
with exquisite harmonies and delicate 
nuances. Beginning in A, a maestoso in 
F is followed by a tranquil section in D 
flat, and then the original theme returns 
to end the suite. 


For Hy Mayer’s Travelogue, ‘‘Such Is 
Life in Nice,’’ we suggest ‘From Italy,” 
by Langey (scenes shown are in the 
Italian quarter), “Blue Mediterranean,” 
by Volpatti, until T: ‘“‘With blast of 
trumpets.” “Marche Carnavalesque” by 
Friml until T: “Forget the world.” “Jolly 
Elks,” by Frey. 

For the film “London’s West End” 
two waltzes, or one valse and selection, 
“The Better ’Ole.” until T: “Enter the 
horse guards.’’ Then short march fol- 
lowed by a bright number. 


CORRESPONDENCE. 

From Bertram T. Wheatley of Jackson- 
ville, Fla., we receive two marches, ‘‘Mo- 
rocco” and “Trojan,” and two waltzes, 
“May Day’ and ‘‘Dance of the Leaves,”’ 
written in the usual forms and published 
by the composer for piano solo. 

W. H. M., Philadelphia, Pa., asks for 
pieces illustrating storm scenes. A list 
of these numbers was given some time 
ago, but recent issues are: “The Storm 
in the Desert,’’ by Felicien David, which 
is a part of an oriental suite (Greinert). 
An organ suite (Vincent-London) by J. 
W. G. Hathaway contains ‘‘Zephyros,” a 
quiet moderato; ‘“Euroclydon,” a temp- 
estuous wind. and ‘“‘Eirene,’”’ the quiet 
aftermath, ‘Alpine Fantasy and Storm,” 
by Flagler (Presser), illustrates the 
snow storm in the Alps, with Tyrolean 
interludes. “Storm Music,” by Zamecnik 
(orchestration), is an agitato, and ‘The 
Tempest,” by Lake, is another. Auguste 
Wiegand publishes “Storm at Sea,” a 
descriptive fantasia, and ‘Prayer on the 
Ocean” (Vincent). 





City Organ Issue at Red Wing. 

Whether to purchase an organ for 
the Auditorium at Red Wing, Minn., 
or improve entertainment and reduce 
prices to the public was an issue be- 
fore the city council at its meeting 
Sept. 1. The Auditorium board con- 
templates the purchase and _installa- 
tion of a pipe organ. It will repre- 
sent an expenditure estimated by the 
board at $10,000 or $12.000, and mem- 
bers of the board, through W. C. 
Krise, chairman, informed the coun- 
cil that its consent in the matter was 
desired. The board will appoint a 
special committee to represent the 
public. Action on council approval 
was held up for thirty days at the in- 
stance of Alderman Brown, who be- 
lieved the people should have some 
time in which to consider the matter 
before the council authorized the ex- 
penditure, 
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DINNER GIVEN YON IN ROME 





Tributes Paid by Prominent Italians— 
Tour of American Party. 

Writing to The Diapason from the 
Villa Yon. at Settimo Vittone, Italy, 
Edgar Bowman, one of the party 
which went to Europe in the summer 
with Pietro A. Yon tells of the inter- 
esting experiences encountered. The 
Americans reached Settimo Vittone 
Aug. 6 after a tour of the principal 
cities of Italy. Within two days at 
Rome Mr. Yon arranged auditions at 
the Academy of St. Cecilia, the Pontif- 
ical School of Sacred Music and St. 
Peter’s at the Vatican. There was also 
a semi-private audience with Pope 
Pius and the party attended mass in 
the Pantheon by special permission, 
with the king and queen present. 
There was also a large dinner in the 
gardens of the Hotel Russie, given by 
representative musicians of Rome in 
honor of Mr. Yon. Present at the 





Marco. In Milan on Sept. 12 a joint 
recital was given with Miss Isabella 
Fosta. 


Middelschulte Plays in Dresden. 


Wilhelm Middelschulte writes from 
Dortmund of his cordial reception in 
Germany. On Sept. 2 he played at a 
vesper service in the Kreuzkirche of 
Dresden before an audience of 4,000 
people. The organ is a four-manual 
with echo. As the opening number 
Handel’s First Concerto, with ca- 
denza by Middelschulte, was played 
and at the close of the service Mr. 
Middelschulte played his own Chro- 
matic’ Fantasie and Fugue in C 
minor. Sept. 14 Mr. Middelschulte 
played in Hamburg at a concert of the 
Society of Friends of Mfsic with the 
orchestra conducted by Alfred Sit- 
tard. Sept. 25 he appeared in the 
Reinoldi Church in Dortmund on a 
five-manual Walcker organ. Sept. 29 
the Chicago organist was booked for 
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SCENE AT DINNER IN HONOR OF PIETRO A. YON IN ROME. Tremont 2985 New York City 
dinner were Mgr. M. Ugolini, dean of} a concert in Berlin. Many distin- 
the capitulum of St. Peter’s; the Rev.| guished musicians and wiles were F. W. RIESBERG, A.A.G.0. 


D. Paolo, Abate Ferretti, O. S. B., 
director of the Pontifical School of 
Sacred Music; Maestro R. Renzi, offi- 
cial organist of the Vatican and head 
of the organ department of the Acad- 
emy of St. Cecilia; Maestro E. Boezi, 
director of music at St. Peter’s; Maes- 
tro D. Alalcona, composer, historian 
and critic; Sig. F. Gessi, editor of the 
Corriere d’Italia; Sig. Paoloni, in- 
spector of the Academy of St. Cecilia; 
Professor Gatti, Mr. Yon, Isabella 
Fosta and C. J. Pessagno and family. 
Tributes were paid to Mr. Yon by 
Mer. Ugolini and Sig. Gessi. 

In Venice the party of organists 
had the pleasure of playing at the 
grand organ in the Basilica di San 





present at the Dresden appearance 
and the reviews of the playing of Mr. 
Middelschulte were most enthusiastic 
in their praise. Mr. Middelschulte 
will return to Chicago the second 
week of October. 





Jchn Doane returned to his duties at 


the Church of the Incarnation in New 


York Sept. 24 after a summer spent in 
California. Among other activities on 
the Pacific coast he gave a recital on 
the open-air organ at San Diego for 
the benefit of the San Diego civic audi- 
torium and the large audience was so 
enthusiastic that a second recital was 
arranged. In addition to his teaching 
and playing he delivered an address Aug. 
4 before the University Club on “The 
Place of Music and the Musician in the 
Community.” 
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A. 0. ANDERSON IS IN PARIS. 


Amer:can Aeseiaine Organist of Eng- 
lish Wesleyan Church. 

Albert O. Anderson, F. A. G. O., of 
New York, who has been spending 
several months of study in Paris, has 
been engaged as organist and choir- 
master of the English Wesleyan 
Church, Rue Rvquepine, near the 
Madeleine. This is the third important 
continental church position which has 
been held by Mr. Anderson. During 
1908 and 1909 he was organist and 
choirmaster of the American Church 
in Berlin, which position he left to 
accept a similar one at St. George’s, 
the British embassy chapel of the 
same city, holding this position until 
his return to America. 

At the Rue Roquepine there is an 
interesting old organ, which is being 
provided with an electric blower, a 
convenience seldom found in French 
organs. The choir of twenty voices 
is excellent; so an interesting musical! 
season is being planned. 

During Mr. 
New York he was a pupil of T. Tertius 
Noble of St. Thomas’ Church for three 
years, supplementing this with special! 
studies with George A. Wedge, Fred- 
rick Schlieder, Warren Hedden and 
Edward Shippen Barnes. 


THE 





Death of W. H. Jude of Liverpool. 

Dr. J. E. W. Lord sends The Dia- 
pason an extended account clipped 
from the Liverpool Post of Aug. 9 of 
the death of W. H. Jude, who passed 
away at the age of 70. Mr. Jude was 
nationally known in’ England as an 
organist, singer and evangelist. He 
was especially prominent in the musi- 
cal life of Liverpool thirty years ago 
and often substituted for W. T. Best 
at St. George’s Hall, where his playing 
was gre: atly admired by the audiences. 
He founded the Liverpool Organ 
Schooi and built up a fine reputation 
as a teacher. In 1891 he undertook a 
lecture and concert tour to the An- 
tipodes and fell under the influence 
of a missionary. When he returned 
he devoted himself to evangelism 
through a series of remarkable lec- 
tures on “Alusic and the Higher Life.” 
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Anderson’s sojourn in | 








The eloquence and sincerity of thé 
preacher-musician attracted wide at- 
tention. Dr. Lord recently received 
a letter from Mr. Jude in ‘which he 
wrote that he was contemplating a 
Canadian tour. 





Tribute to William H. Gerrish. 

Deputy Grand Master Dudley H. 
Ferrell of Lynn, Mass., presided Sept. 
13 at the quarterly session of the 
grand lodge of Masons of Massachu- 
setts, held in the Boston Masonic 
Temple, and read a eulogy on the late 
grand organist of the grand lodge, 
William Hamilton Gerrish, who died 
Aug. 11 in his eighty-sixth year. Mr. 
Gerrish had officiated at the organ in 
the grand lodge for more than twenty- 
six years, and for 54 years in Wash- 
ington lodge, with which he was 
affiliated. As a part of the program, 
Organist R. Franz Reissmann played 
“Still, Still with Thee,” the music of 
which was one of Mr. Gerrish’s com- 
positions. 





Cruel and Unusual Punishment. 
The Musical Digest of New York 


is responsible for the following: 

After explaining that they were suffer- 
ing from overwrought nerves from listen- 
ing to broken musical strains and un- 
attached notes floating into their north 
cells in Bronx County Jail, New York 
City, from the pipe organ ‘of a motion 
picture theater, thirty prisoners were 
moved to cells on the other side of the 
jad. by Sheriff Edward J. Flynn. 

The prisoners’ disorders, as the sheriff 
described them, ranged from ‘‘the jumps” 
to ‘near collapse.’” They told him, he 
said, that the organ played continuously 
from 11 a. m. to 11 p. m., and that what 
was a slight annoyance at first became 
a torture comparable only to’the ‘‘water 
cure.”’ 

The acoustic properties of the jail walls 
are such that only half of the notes were 
heard. Sometimes the prisoners would 
be moved to dance and would be left 
with one foot up in the air. They would 
start whistling, then the rest of the tune 
would be lost and the half-finished strain 
would haunt them. 





Dr. J. E. W. Lord, the organist and 
composer, has been appointed organ- 
ist and director at the First Presby- 
terian Church of Montgomery, Ala., 
and also director of the organ work 
at the Woman’s College of Alabama. 
He retains his positions at the Temple 
Beth Or and at the Strand Theater. 
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_ Twenty years of development has won universal 
acknowledgment of ‘ 
Recent improvements have made the 


SUPER “ORGOBLO” 


including every ‘organ exhibited at the recent 
Chicago Convention, i. e., 


‘Orgoblo”’ 


superiority. 


Sturdy—Efficient—Quiet 





st of the largest and finest American organs, 


James’ Episcopal Church, Fourth Poiliveuian Church, 
Medinah Temple, Kimball Hall, Chicago Theatre, 


blown by Orgoblos. 








The Orgoblo has won the Highest Award in every Exposition entered 
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FLUE PIPES WOOD PIPES REED PIPES 
We quote a few of our customers :— 


A Canadian firm writes: “We are very well pleased with 
the pipes; the Voicing of the Pipes is highly artistic, especi- 
ally the Quintadena.” 

A Michigan buiider writes: “Pipes arrived and were 
installed ; enclosed please find check; wish to say it is a 
pleasure to do business with your firm.” 

A letter from New Orleans says: “We received the pipes 
and they are entirely satisfactory, and must say we are very 
much pleased with the class of workmanship furnished. The 
Voicing is excellent.” 

SCIENTIFICALLY CONSTRUCTED—ARTISTICALLY 

VOICED 


Factory: 125 Austin Street MILWAUKEE, WIS. 
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Van Dusen Pupils Appointed. 

Pupils of Frank Van Dusen and Ed- 
ward Eigenschenk of the School for 
Theater: Organ Playing who have re- 
cently been appointed to positions 
are: 

Mae Freund, Julian Theater, Chi- 
cago. 

Mrs. Gertrude Bailey, Ben Hur 
Theater, ~hicago. 

George Goldkette, Dearborn Thea- 
ter, Chicago. 

Virgil Huffman, Lane Court Thea- 
ter, Chicago. 

Dorothy Pratt, Ideal Theater, Chi- 
cago. 

Irma Glenn, Cosmopolitan, South 
Chicago. ; 

George Ceiga, Columbia, Indiana 
Harbor, Ind. 


THE BRIDE’S FATHER PAYS. 
Editor The Diapason: I have just read 
the letter of ‘‘Dopple Flute’? and am sur- 
prised at his suggestion that the groom 
pay the organist. I know that it is usuai 
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in England, but I did not know it was 
usual here. For the past eight years I 
have had an average of three weddings a 
month. The fee “set by the church” is 
$10. I send a bill to the bride’s father 
and so far have never missed receiving 
a check. Sometimes it is $15, a few times 
it has been $20 and once or twice $30, but 
$10 is the minimum. 
O PROMISE ME. 





J. Warren Andrews of the Church of 
the Divine Paternity, New York, con- 
ducted his Handel Mixed Quartet in a 
musicale at the First Presbyterian Church 
of Point Pleasant, N. J., the evening of 
Aug. 30, with Miss Mary Foster at the 
organ, and gave a delightful program. 
The next evening he conducted the Han- 
del Quartet and the Leighton Orchestra 
in another musicale at the Leighton Hotel 
on te board walk at Point Pleasant. 





Gatty Sellars, the English organist- 
composer, sailed for England Aug. 9 on 
the Berengaria after giving 220 recitals 
in the United States between November 
and June. Miss Signe Hagen, Danish 
soprano of the Copenhagen opera, was 
the vocalist during most of the tour. Be- 
fore sailing Mr. Sellars made several Co- 
lumbia graphophone organ records in 
New Y¥ork City. 
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The Zephyr 


Electric 


PROGRESS 


OUR WATCHWORD 


In keeping with the development of our plant, and its 
constantly enlarged facilities, is the attention given 
by our mechanical department to perfection of ideas 
which make the Wicks Pipe Organs truly Leaders 
in constructive mechanism. 


The latest is our New Improved Electric Gang 
Switch for the operating of Stop Control and Coup- 
lers. Made with a two-point contact, a long wiping 
stroke, these Gang Switches are self-cleaning, have 
an ample margin of tension, thus assuring positive 
and reliable action on each stroke. Operated direct 
from the stopkey, they have the same precision as 
the key action. 


Besides absolute accuracy of action, they are built 
on such perfected mechanical principles as to oper- 
ate with maximum efficiency with a minimum ex- 
penditure of electrical energy. 


Organists of ability have visited our factory in in- 
creasing numbers during the past season. To all 
interested in the tonal and mechanical perfection of 
the greatest of all musical instruments, the Pipe 
Organ, we extend a most cordial invitation to visit 
our factory, see our facilities, and hear our modern 


Organ Blower 


is a Three Bearing Machine 


It is the most Scientifically Constructed 


organs. Organ Architects are welcome at a'l times. 
Write our Church Organ Purveyor. He will meet 


you. 


WICKS PIPE ORGAN COMPANY 


Highland, . 


Illinois 





Organ Blower. 





The motor does not carry the weight of the 
fans. Bearing trouble is unknown. Vibra- 
tion is reduced to a minimum. The Zephyr 
operates with exceptional quietness. 


It is the Ideal Blower for Hard Service. 
Built in all sizes from 3 to 10 H. P. 


A. C. 60 cycle, 1 phase outfits kept in stock 
for immediate shipment. 


Discount to the trade on application. 








The Zephyr Electric Organ Blower Company 
Orrville, Ohio 








The Modern Scientific 
Organ School 


A School for the development of musi- 
cianly organists, using modern 
scientific methods of instruction, and 
furnishing modern practice organs of 
the highest type. 


W. A. Goldsworthy—Organ 
Philip James—Theory 
|. Ed. Schlette—Care of Instrument 


Address 2067 Fifth Avenue, New York City 














SWELL PEDAL 
TECHNIC 


By GORDON BALCH NEVIN 


Author of a Primer of 
Organ Registration 


Tells—WHAT to do with 
the Swell Pedal 
Tells—WHEN to use the 
Swell Pedal 

Tells—HOW to use the Swell 
Pedal 


“Your book is very valuable, 
for it brings out points 
which have not received 
the attention they 
merited; a study of which 
will make organ-playing 
much more interesting.” — 
Dr. Clarence Dickinson. 


The work includes twelve 
pieces suitable for church 
or recital. 


PRICE $1.50 POSTPAID 





A Primer of Organ 
Registration 
By GORDON BALCH NEVIN 


A volume of 
The Music Students Library 


PRICE $1.59 POSTPAID 


A compact and comprehen- 
sive treatise on a neglected 
branch of the organist’s art, 
issued in convenient pocket- 
size. 


Harvey B. Gaul, in Pitts- 
burgh Post, Pittsburgh, Pa.; 
“There is great need for such 
a volume. To many pupils, 
and organists also, registra- 
tion is an unknown art. Mr. 
Nevin classifies the tonal 
colors and arranges the va- 
rious families of stops so that 
every organist can produce 
artistic effects. The book is a 
multum in parvo of registra- 
tion, and at this writing if is 
the last word that can be said 
on the subject.” 





OLIVER DITSON COMPANY, 178-179 Tremont St., Boston 10 


Chas. H. Ditson & Co., 8-10-12 East 34th St., New York 
Order of your loca! dealer 
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OPENS MILWAUKEE SCHOOL. 


Son of Jerome B. Meyer Director— 
Kimball Organ to Be Installed. 
Jesse Raymond Meyer, the violin- 
ist, oldest son of Jerome B. Meyer, the 
well-known organ pipe. manufacturer 
of Milwukee, on Sept. 4 opened a new 
school, known as the Milwaukee In- 
stitute of Music. He has chosen as 
the home of the Milwaukee Institute 
of Music a large residence on Pros- 
pect avenue, Milwaukee’s most beau- 
tiful drive. Instructors of high stand- 
ing have been selected as faculty 
members at this school. Each of the 
representative departments has a guest 

















JEROME B. MEYER AND SONS. 





teacher of international fame from 
Chicago. Carl F. Mueller is head of 
the organ department. Mr. Meyer 
will install an electric two-manual uni- 
fied organ. This organ is being built 
by the W. W. Kimball Company of 
Chicago to meet the needs of the va- 
rious branches of the organ profes- 
sion. The pipes are being constructed 
under the personal supervision of Je- 
rome B. Meyer. 





Dr. Browne Plays at Dedication. 

Dedicatory services for the Austin 
organ in the First Presbyterian 
Church of Arlington Heights, Ill, a 
suburb of Chicago, were held Sept. 
3 and Dr. J. Lewis Browne presided 
at the two-manual instrument. Dr. 
Browne played the following selec- 
tions at the morning and evening pro- 
grams: Fantasie in G major, Bach; 
“Hymnus,” Von Fielitz; “Contrasts,” 


Browne; Scherzo Symphonique, 
Browne; “Solfeggietto” (Para- 
phrased), C. P. E. Bach; Minuet, 


Handel; “Alla Marcia,” Browne; ex- 
temporization on hymn tunes: “Love 
Divine,” Beecher, and “I Love to Tell 
the Story,” Fischer; “Fantasietta 
avec Variations,” Dubois; Andante 
from an Orchestral Suite (Para- 
phrased), Bird; “Christmas in Sicily,” 
Yon; Concert Piece, Browne; Adagio 
from “Concerto Gregoriano,” Yon; 
Presto Scherzoso, Browne; Fuga 
Cromatica, Rheinberger; extemporiza- 
tion on hymn tunes: “Lead, Kindly 
Light,” and “Rock of Ages.” 





William Linden of Chicago has in- 
stalied in the Berwyn branch of the Sher- 
wood Music School a two-manual prac- 
tice organ which was rebuilt hy him. He 
has ajiso placed an organ in the home 
of Miss Anna Major, 2518 Cullom ave- 
nue, Chicago. This instruinent was 
taken from the Boston Theater. It is 
placed in the basement of Miss Major’s 
house and the keyboard is in the living- 
room. 
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Construction 
100% perfection 


The Most Simple in Construction 
The Highest in Efficiency 

The Quietest in Operation 

The Most Reasonable in Price 


We employ no traveling salesman—Send us your name 
and address and let us tell you who we are. 


The B-F Blower Co., Fond du Lac, Wis. 




















The MID-WEST ORGAN 
SUPPLY COMPANY 


Manufacturers of 


Metal and Zinc 
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ALTON . . ILLINOIS 


Recital Pieces 
by 


R. G. Hailing 


Organist of St. Bernard’s, 
Edinburgh 


Cantiléne 
(§ Novello) 


“The attractive melody and 
subduedaccompaniment made 
it one of the most notable 
pieces in the Concert.” 


“The Scotsman", re Usher Hall 
Recital, Edinburgh 
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Electro-Pneumatic 
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‘Churches Second 
Theatres to 


Residences None 
CORRESPONDENCE SOLICITED 


MALARKEY PIPE ORGAN CO. 
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ORGANISTS FOR THEATRES 


THE CHICAGO MUSICAL SERVICE 
BUREAU 


Has been organized to provide moving 
picture theaters with organists. 


No charge to organists for registration 
20 East Jackson Boulevard 
Chicago 





The Latest Organ Number by 


R. S. STOUGHTON 
Where Wild Judea Stretches Far 


Price 50 cents 
Adapted to both Church and Recital 





Another Organ Piece by 


JOHN HERMANN LOUD 
CHANT ANGELIQUE............ Price 60 cents 


An appealing organ number. Serviceable for routine use, or 
as a relaxation selection on a recital program. 








WHITE-SMITH MUSIC PUBLISHING CO. 


BOSTON NEW YORK CHICAGO 
40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. 
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Walter Keller, Mus. D., F. A. G. O. 
Director Sherwood Music Schools 
Recitals Instruction 


300 Fine Arts Bidg., CHICAGO 








Russell Broughton 


Mus. Bac. A.A.G.O. 


ORGANIST and CHOIRMASTER 
Christ Church, Burlington, lowa 


Choirmaster, St. John’s Church, Keokuk, 
lowa 

















STANLEY R. AVERY 


Certificate, Paris Conservatoire (Organ, Piano, 
Composition). First Honorable Mention in 
Composition (Prix de Paris Competition). 

CITALS—INSTRUCTION 
HOW TO TRAIN A CHOIR—Practical Course. 
MacPhail School of Music 
Minneapolis, Minn. 











MUSIC RENTED 


Cantatas, Oratorios, Opera Scores and Orchestra- 
tions of all description supplied for any length of 
time, at a fraction of cost to Choral Societies, Choirs, 
Schools and Orchestral Organizations. Send for list 
and circular showing plan and terms of rental rates. 


WESTERN MUSIC LIBRARY. Inc. 
64 East Van Buren Street CHICAGS 
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Quartet and Chorus 


By HAROLD W. THOMPSON, Ph. D. 











KEY TO PUBLISHERS—D: Ditson. F: 
J. Fischer & Bro. G: The H. W. Gray 
Company. 8: G. Schirmer. St: The Ar- 
thur P. Schmidt Company. B: Boston 
Music Company. Su: Schuberth. C: 
Composers’ Publication Society. 


NEW MUSIC. 


Fall housecleaning finds my _ study 

strewn with what purports to be new 
music; some of it is new, too, and de- 
cidedly good. So the series of articles on 
sacred solos will have to wait while the 
decks are cleared. Meanwhile, have you 
s solos to suggest? 
a ‘good many people still address me in 
care of The Diapason in Chicago. Please 
remember that I am to be addressed in 
care of the State College, Albany, N. Y. 

The requests for Trinity | text for 
Dett’s “Listen to the Lambs’ were so 
numerous that I have not yet been able 
to answer all inquiries. Please pardon 
the delay and “mourn in hope,’”’ as Par- 
rott’s great anthem advises. 


ANTHEMS. 


During the summer Mr. Barnes pub- 
lished three new anthems with Schirmer. 
The one that I like is “Lord, It Is Not 
Life to Live,” with solo for soprano or 
tenor, especially the luscious bit at the 
bottom of page 3. This number is easy 
and very melodious, an excellent little 
anthem for quartet. The city editor of 
an Albany newspaper called me up this 
week and said: “Our music editor sends 
in copy saying that you are using an 
anthem called, ‘Lord, It Is Not Life to 
Live.’ Is this an error, philosophy or hu- 
mor?” I explained that it was religion. 
The second line proves that, as you will 
see; it is a good text on the presence of 
God. The other two Barnes anthems are 
“QO, Let Him Whose Sorrow,” with solos 
for soprano and alto, and “‘Thine Are All 
the Gifts,’’? with solo for soprano or tenor. 


Mr. Milligan publishes a _ three-page 
vesper hyuen for unaccompanied quartet 
or chorus, “Through the Day Thy Love 
Hath Brought Us” (St), a delightful lit- 
tle number that will make a fine closing 
anthem for an evening service. Another 
short anthem deserving commendation 
is Miss Strickland’s “Saviour, Hear Us 
(S); it may be used by quartet or chorus 
at the opening of morning worship, or 
as a response after prayer; it is only two 
pages in length. Still another short an- 
them that will prove effective is_ Dr. 
Mansfield’s “‘God’s Goodness Hath Been 
Great” (St), with words by Shakespeare, 
easy and very useful for celebration of 
Armistice Day or for Thanksgiving. 


There are a few anthems of greater 
length that will repay examination. For 
Thanksgiving there is Cole’s ‘Lord, God 
of Hosts” (St), the Prayer of the Pil- 
grims reprinted from Mr. Cole’s ‘The 
Rock of Liberty.”’ It is a sonorous num- 
ber with very interesting organ accom- 
paniment, fine text and vocal parts for 
chorus. Cyril Jenkins, whose “Light in 
Darkness” (G) seems to me one of the 
best of modern anthems, has just pub- 
lished a setting of “Lead, Kindly Light, 
entitled ‘“‘Lux Benigna” (J. Fischer). It 
is rather modern in style but easy; it 
has important parts for baritone solo; 
ic is twenty pages long. It is the sort 
of thing that is hard to judge on paper, 
but I commend it to your attention as 
the best anthem setting of the words 
that I have seen. Miss McCollin’s “Go 
Is Our Refuge and Strength” (St.), with 
soprano solo, is the best composition by 
the Philadelphia composer that I have 
seen; it is accompanied and needs a 
chorus. Another new Schmidt number is 
Evans’ “O Bread to Pilgrims Given, 
with solo for tenor or soprano. A new 
Russian number of fine quality and no 
great difficulty for a chorus familiar with 
the idiom is Scheremetieff’s ‘‘Save and 
Keep, O Lord” (G). Last but not least, 
there is the Clemson prize anthem of 
1920, Dr. Orlando Mansfield’s ‘Eternal 
Light” (G), with short bass solo. 


It is pleasant to record that two col- 
tegabias” a Bach chorales with English 
texts have just been published. Mr. Gray 
is presenting ‘‘The Bach Chorale Book, 
edited by J. H. Barlow, a collection of 
eignty-seven numbers with familiar Eng- 
lish hymn texts selected to cover the 
entire church year. From this collection 
about twenty-five of the best numbers 
are to be arranged for men’s voices by 
Mr. Forsyth, I believe. The selection of 
music is good; the texts are not of great 
value from a literary point of view; 
there are a number of better texts avail- 
able in several cases. Still, the words are 
tolerable, and it would be a fine thing if 
all our better choirs would use chorales 
where they can be introduced without 
interfering with the liturgy. (I have 
used Bach chorales as introits, using the 
hymnals of Dr. Stryker, which have : 
good number of chorales with strong 
texts.) Tne other new collection is pub- 
lished by the new firm of E. C. Schirmer 
in Boston and is entitled ‘Twenty-five 
Chorales of Bach,” edited by Surette and 
Elsmith. The texts in this collection are 
very much finer, though not so severely 
ecclesiastical. Such poets as Crashawe. 
Herbert and Blake have been drawn upon 
to provide texts that were evidently in- 
tended for use in community singing. 
The selection of chorales is good, too 
though the number compels the omission 
of several of the most beautiful. 


Speaking of the firm of E. C. Schirmer. 





I should mention the fact that it is now 
engaged in publishing the numbers sung 
oy the Harvard Glee Club on its recent 
European tour, including several sacreu 
numbers. Among those ulready published 
are Praetorius’ ‘Lo, How a Rose” and 
the old carol, “In dulci jubilo,’’ both to 
be recommended for the Christmas sea- 
son if you happen to have a choir of 
men. Both arrangements are for four 
parts. For your choir concert there are 
such delightful numbers in this series as 
Morley’s madrigal, “Now Is the Month 
of Maying.”’ 

Those Episcopalian choirmasters who 
use plainsong will be interested in a book 
of introits arranged and edited by Miles 
Martin (G)—exceilent so far as I am able 
to judge; and also in the new addition 
to the St. Dunstan Series, Merbecke’s 
Communion Service (G), for which there 
was no great need, as several good edi- 
tions alreaay exist; but the present one 
is beautifully printed and bound and i. 
a delight to have. 


There is not much new music for men’s 
voices except in the Harvard Series. Mr. 
Salier recently published with Schirmer 
‘ren Kesponses that may be of interest to 
coulege choirs of men. The arrangements 
are tor T-T-B-B with independent organ 
accompaniment. For choirs of women 
Ditson recently brought out an arrange- 
ment of k'rancks lovely “Panis Angeii- 
cus’ with English text suitable to the 
communion service in a _ Protestant 
church, The arrangement is for S-S-A 
and high solo. Here is an easy number of 
great beauty and instant appeal made 
available in a new form. 

We continue to get new settings of the 
new canticle, the “Benedictus es, Do- 
mine.”” Perhaps the refrain makes a 
chant setting preferable; in that case 
there is a good one by Harvey Gaul (S), 
in fact, a couple of them. Mr. Harrat 
has a new and bright setting with solo 
for soprano or tenor (G). 


I have been surprised to learn that 
some Roman Catholic organists read this 
page. In return tor their courtesy 1 wanr 
to list a few new things that look at- 
tractive to me, though I do not pretend 
to know anything about recent music in 
their church: 

O’Hare—“‘O Salutaris.” 
and hymn-like. : 

O’Hare—‘“Lantum Ergo.” (8) Similar. 

Montani—“‘Tantum Ergo,’ No. 3. (D) 
Good, of course. ; 

Montani—‘‘Ave Regina Coelorum.” (D) 

Montani—‘‘Panis Angelicus.” (D) Arr. 
for mixed or men’s voices. 

Moos—Mass in Honor of St. Joseph. 
(Moos.) Musicianly. 

Moos—“‘Ave Maria,’ an attractive solo 
for high voice. (Moos.) 


SOLOS AND DUETS. 


There have been very few good solos 
and duets published in any year, and this 
is no exception. Here are a group that 
may interest you: 

Chaffin—‘‘Submission,’”’ 2 keys. (Flam- 
mer.) 

Cox—‘‘Come Unto Me,” a duet. (St.) 

Daniels—’Glory and Endless Years,” 
high and medium keys. (St.) 

Rogers—*‘Awake, Put on Strength,” 2 
keys. (Flammer.) 

E. Warren—‘Others,’’ medium. (G.) 
Peat Only Faith,’’ 2 keys. 


(S) Melodious 


The Warren number is a_ simple 
“heart-song”’ for the subject of social 
service. The Gaines number sounds wel. 
sung by an alto with a lowing voice; the 
text is weak. The Chaffin number, shor 
and rather effective musically, also has 
a weak text. 1 change the words “blind 
from my birth” to “blind and astray’; 
not to improve the literary value of the 
song, but to avoid its antique theology 
This is another “heart-song.” The song 
by Miss Daniels is not sacred, but it 1: 
solemn and in praise of our heroes, and 
1 think that it might be used as : 
memorial number. Mr. Werrenrath used 
it last year, and he made it seem to me 
Sees The fine text is by Mr. How- 
€lls. 


FOR THE CHOIR CONCERT. 


From time to time it has seemed of 
some value to suggest secular choral 
numbers that might be used in choir con- 
certs, and a few good things have ap- 
peared recently. For T-T-B-B there is a 
beautiful arrangement of the “Skye Boat 
Song’ (G), by Mark Andrews, one of the 
most melodious numbers published in a 
long time. Another very melodious num- 
ber is Mr. Noble’s setting for men’s 
voices of the old favorite poem, “Sweet 
and Low”; this is published by Banks in 
tingland and I suppose that it may be 
obtained in this country from Schuberth. 
A companion piece by Mr. Noble, com- 
posed for the Winnipeg Male Chorus, 
that we are expecting with such interest 
this season, is ‘New Life, New Love” 
(Banks). Of the pair I like the former 
better. If you want something witty for 
T-T-B-B see “To An Antique Stiletto,” 
by Philip James (G), which reveals the 
composer in a role which Mr. Forsyth has 
Played with such applause, that of mu- 
sical burlesquer of a refined sort. ‘And 
by the way, Mr. Forsyth has a new can- 
tata for male voices, a serious one this 
time, called “The Luck of Eden Hall” 
(G), a dramatic but o- work with a so- 
Pprano solo and bits to be sung off-stage 
by alto soloist. I should expect this to be 
very effective. Another new Forsyth 
number is a little chorus of three pages 
or so, a setting of Lander’s “I Know 
They'll Shine Again,” arranged for mixed 
voices, or for women’s chorus in two 
parts. A new number that I have en- 
Joyed is Candlyn’s setting for SSA of 
Blake’s lovely lullaby, “Sleep, Sleep, 
Beauty Bright” (St.), which I used with 
the same compbdser’s “A Hottentot Child” 
(St.) for jolly contrast. 
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IS BUILT BY MARR & COLTON. 


Large Organ Placed in  Palatial 
Theater at Niagara Falls. 

The Marr & Colton Company is the 
builder of the organ in the palatial 
new Strand Theater at Niagara Falls, 
N. Y., a playhouse that is attracting 
attention throughout western New 
York and whose opening was made 
the occasion for a large special edition 
of the Niagara Falls Gazette. The in- 
strument is a unit with eighty-nine 
stops. 

The console is placed on a push but- 
ton controlled elevator which brings 
console and organist into plain view of 
everyone in the audience when the 
musical program is being rendered. 
Upon completion of this part of the 
program the elevator descends to the 
floor level of the orchestra pit, which 
is its normal position. 

Albert Bouchard, the Belgian or- 
ganist, who will preside at the organ, 
is a master at the Marr & Colton 
organ. Mr. Bouchard has prepared a 
program that interests the public. Mrs. 
Emily Karnes, who will alternate with 
Mr. Bouchard at the organ, is also 
skilled in handling the instrument. 





NOTES FROM PHILADELPHIA. 


BY DR. JOHN McE. WARD. 


Philadelphia, Pa., Sept. 25.—During the 
Summer organ music and recitals gen- 
erally take a vacation. Philadelphia, 
however, added considerably to its music- 
for-the-people in the form of orchestral 
concerts at Fairmount Park by a large 
contingent of the Philadelphia Orchestra 
and paid for by the city, thus making it 
free to all. Needless to say, the project 
has been a huge success, and will be 
continued. 





While walking up Broad street one even- 
ing, about two miles from the center of 
the city, the writer heard what sounded 
very much like the Wanamaker organ. 
A little investigation gave the source in 
an automobile salesroom where an elab- 
orate radio was in operation. The effect 
of this casting is startling in its fidelity 
to tone color and general effects. The 
chimes were particularly clear in tone, 
the reeds next, while the strings were 
inaudible as such. Here is food for 
thought. Might it not be possible for 
Widor, for instance, to sit in his studio in 
Paris and hear his own works being 


broadcasted as played by Courboin or 
others? What do you think would be 
tne feelings of this great man, hearing 
the largest of all organs, played by one 
of his pupils perchance, 3,000 miles away? 
On the particular occasion mentioned the 
organ was being played by Mary Vogt. 


Among the changes in the choir lofts 
may be noted St. Stephen’s Episcopal 
Church, where James R. Duane assumes 
the post of organist made vacant by Mr. 
Thunder. St. Paul’s, Overbrook, gets Mr. 
Thunder, and Irving C. Hancock, late of 
Chicago, goes to the Church of the 
Saviour. 


William Stansfield, late of St. Paul’s, 
Overbrook, has been playing at St. James’ 
Episcopal Church, Atlantic City, where 
ke also gave a recital every Sunday at 4 
P m. with the aid of a violin, ’cello and 

arp. 


Dr. Isaac Barton, who has written some 
more good organ music lately, has been 
officiating, temporarily, at the organ in 
All Saints’, Chelsea, N. J. 





E. Harold Geer Plays on Coast. 

E. Harold Geer, organist of Vassar 
College, made a favorable impression 
with two appearances in August in 
San Francisco at the Exposition Au- 
ditorium. 











Lorenz’s Christmas Music 


CHRISTMAS CANTATAS 


“Glory to God” EB. K. Heyser. 
New 1922. Very strong, dignified and 
fans cantata. Moderately difficult. 

cents. 


“Yuletide Memories” by Ira B. Wilson. 
New 1922. Attractive, colorful and de- 
vout. A moderately easy cantata. 60 
cents. 

These two cantatas sent on approval. 
To get seven different cantatas on ap- 
proval advance 15 cents for Jemee and 
packing. State grade of difficulty. 


CHRISTMAS ANTHEMS 
Our ten most popular out of over 
300 we publish sent on approval upon 
request. 
CHRISTMAS SOLOS AND DUETS 


State voice desired, advance 10 cents 
for postage and packing and about a 
half dozen sheet music selections will be 
sent ygu on approval. Send for free 
catalo; 

Mention The Diapason. 


L EN’7Z New York, Chicago 
PUB. CO. and Dayton, Ohio. 

















possible.” 


prompily. 


Kimball Hall 





GC QIERVICE does not mean giving something for nothing. It 
does mean giving prompt attention at as low cost as 


This is quoted from a statement made by the head of the company 
manufacturing America’s highest priced automobile, and shows 
one reason why there is a waiting list of buyers for that product. 


KIMBALL SERVICE—and doubtless the other service which 
serves as a text—goes further, in giving expert, painstaking attention 


Beyond possibility of proof to the contrary the Kimball service 
stations in the two principal cities in the country have numerically 
the largest as well as technically the most expert staffs of service 
men to be found caring for American organs. Philadelphia follows 
closely on Chicago and New York. Seattle, Spokane, San Fran- 
cisco, Los Angeles, Dallas, Denver and so through the list, Pacific 
to Atlantic, the principal centres of organ activity are covered 
with a service employing from one to five experienced organ build- 
ers, voicers and tuners ready for instant call to do any kind of 
work on Kimball or other organs, do it as well as it can be done, 
do it quickly, do it economically. 


All this work is organized under the direction of a department 
head who has special qualifications for operating the ingenious 
system devised for keeping track of visits, workmen and accounts. 


Write for information respecting this new plan, fair to all parties, 
giving adequate service without waste ordisappointment. Itis unique, 
and tt works. We will gladly supply the address of the nearest office. 


W. W. KIMBALL CO. 


Established 1857 


W. B. MILNER, 
507 Fifth Ave., New York 


CHICAGO 
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ORGANS TO MANY THEATERS 





Long List of Installations by the 
Robert-Morton Company. 

The Robert-Morton Company re- 
ports excellent business during the 
months of July and August. In this 
period, irrespective of church busi- 
ness, it installed organs in the fol- 
lowing motion picture theaters: 

Larchmont, Los Angeles. 

Leland, Albany, N. Y. 

Surf, Keyport, N. J. 

Mack, Port Angeles, Wash. 

Eugene, Eugene, Ore. 

Belvidere, Brooklyn, N. Y. 

New Orpheum, Yonkers, N. Y. 

Superba, Los Angeles, Cal. 

Excelsior, San Francisco. 

New Castro, San Francisco. 

Regent, Baltimore. 

Orpheum, Ogden, Utah. 

Crystal, Daytona, Fla. 

Capital, Lebanon, Pa. 

Hauber, Pine Bluff, Ark. 

American, Denver. 

Isis, Boulder, Colo. 

Empire, Long Beach, Cal. 

Isis, Richmond, Va 

Liberty, New Orleans. 

Madison, Seattle, Wash. 

Metropolitan, Baltimore, Md. 

Queen Ann, Seattle, Wash. 

Heilig Amusement Company, Port- 
land, Ore. 

New Princess, Honolulu, T. H. 

Hawaii, Honolulu. 





Goes to University of Illinois. 

Russell H. Miles has resigned as 
supervisor of music in the schools of 
Angola, Ind., to become instructor in 
organ and harmony at the University 
of Illinois School of Music. In this 
position he will be the assistant to 
Frederic B. Stiven, the director, and 
will alternate with Mr. Stiven in giv- 
ing the weekly recitals at the univer- 
sity auditorium. Mr. Miles will also 
be organist and director at the First 
Congregational Church of Cham- 
paign, aed 


The programs of twenty-eight ves- 
er re on played by Hugo Goodwin, 

A. G. O., college organist and pro- 
alte = shag at Carleton College, 
Northfield, Minn., in the last school 
year, have been bound into a hand- 
some and informative booklet, and 
form a valuable reference volume for 
organists. An index has been pre- 
pared, showing the names of com- 
posers represented and the works of 
each that were played by Mr. Good- 
win. One hundred and nine com- 
posers were listed in the twenty-eight 
programs. Mr. Goodwin returns to 
Northfield to resume his good work 
there and his recitals are looked upon 
as an important feature of the school 
vear. 





Miss Rhea E. Drexel recently was ap- 
pointed organist at St. Luke’s Lutheran 
Church, Reading, Pa. Miss Drexel gradu- 
ated from the Reading Girls’ High School 
with the class of 1913 and pursued a 
normal school course at West Chester, 
graduating from that institution in 1915 
Whi'e at the normal school she studied 
piano under Isadore E. Cropseys. She 
studied for six years under Henry F. 
Seibert of Reading, and James T. Quarles 
of Cornell University. She recently re- 
turned from West Chester after finishing 
a course for music supervisors in the 
public schools. This course is under the 
supervision of Dr. Hol'is Dann, directo: 
of music in the public schools of Pennsyl- 
vania. Miss Drexel was one of thirty- 
five graduates who finished the course as 
prescribed by the authorities on music 
supervision. She completed a four-year 
course in two. 





The degree of Doctor of Music has beer 

en ie upon Walter Heaton, F. R. C 

of Reading, Pa., by Lincoln-Jeffersor 

0 niversity of C Yhicago. Mr. Heaton i« 

organist and choirmaster at the Churct 

of the Holy Cross and musical editor an¢ 
‘ritic of the Reading Herald. 











O. C. BODEMULLER 


Organist-Choir-Master, Temple Sinai 


Director 
THE BODEMULLER ORGAN SCHOOL 


1748 Jackson Ave., New Orleans 


HAROLD GLEASON 


ORGANIST 


University of Rochester 
Eastman School of Music 











N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 


4160 West 25th Street 
Phone Lawndale 2472 CHICAGO, ILL. 








= 


Bell Phone Factory and Office 
Tioga 84023 605 West Erie Ave., Philadelphia 


Jarvis Organ Co. 


PIPE ORGAN 
BUILDERS 


GET OUR ESTIMATE ON 
REPAIRS - TUNING - ADDITIONS 


REBUILDING, Ete 
Complete Electric Actions Manufacturers of 
Made up and Supplied te Percussions, Etc. 


Small Builders 








HAIR PIN MAGNETS 


Small magnets for electric organs are 
made by us at a great saving to organ 
manufacturers. We have developed 
standard magnets for this work, prices 
for which will be sent on application. 

Electric control cables designed espe- 
clally for organ work are not carried in 
stock; these and other special cables may 
be manufactured on short notice. 


Belden Manufacturing Company 
Twenty-third St..and Western Ave. 
CHICAGO 








Tubular and Electro- 
Pneumatic Action 


SCHAEFER ORGAN CO. 


601 Security Bldg. 
Factory, Slinger, Wis. Milwaukee, Wis. 


“Make America Immortal 


With Music’”’ 


ENCOURAGE THE USE OF GOOD ORGAN MUSIC 








COMPOSITIONS POPULAR EVERYWHERE: 


DETHIER, GASTON M......-.... Nocturne... ois ci. coo ec Seed ery ole 60 
Caprice “The Brooke”... 5.5.35. owas 1.50 

PHO ches orniocohc ae Hose watscpres tad es 1.00 

FEDERLEIN, GOTTFRIED H... Legend....................0 0000s 60 
Sunset and Evening Bells......... 75 

OTA Gon cece wevecsume kes [28515 bo 11: aR ee SE 75 
FRYSINGER, J. FRANK....... PIGCHHING 10, se ealesat a teneaes 60 
EN GNENIN ies 054 lot p vaso sb ener ckeueras 60 

SUPMNCMNOR 24 actessan dass’ 60 

GILLETTE, JAMES R.......... CHENG GO AMGOUe cies i. hee nove; 50 
Scherzando “Dragon Flies’’........ 60 

JOHNSTON, EDWARD F....... POMONA «tions halite >: wis tinl Pee eS 60 
Midsummer Caprice.............. 1.00 

KINDER, RALPH.......... Se EO MOORIID Ys Scorn pees eee ea ee 50 
A Summer Morning.............. 60 

NOBLE, T. TERTIUS....... . An Elizabethan: Idyl~..6c 0 60008 60 
RUSSELL, ALEXANDER....... The Bells of St. Anne de Beaupre. .1.00 
Song of the Basket Weaver........ 75 

SCHMINKE, OSCAR E......... Mavohe Runse «occ sc oi adlew end 75 
STEBBINS, CHAS. A........... Oh, the Lilting Springtime......... 60 
Where Dusk Gathers Deep........ 60 

SWINNEN, FIRMIN.......... CRIROMEME 5 oss sc oceis Gos eae 2a: 75 
WON, PHETROVWA 2 55sec ceca American Rhapsody .............. 1.25 
| Fits 10) ee Soe ry, CeO TCC On 60 

Humoresque ‘‘L’ Organo Primitivo”’ 1.00 

Gesu Bambino (Pastorale) ........ 60 








All Organists are urged to avail-themselves of the opportun- 
ities offered by our house to examine ‘‘Fischer Edition” 
novelties soon after publication. Obtainable also through 
the pd sd of every first class music house : : : 


J. FISCHER & BRO. 


Fourth Avenue at Eighth Street (Astor Place) NEW YORK 























TELLERS -KENT ORGAN CO. 
ERIE, PENNA. 


Incorporated Established 1906 
Builders of 
Electric and 
Pneumatic 
Pipe Organs 
for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 








Church Organ Maintenance 


Estimates submitted for every kind of 
organ repairse—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc, 


JAMES COLE 


80 Wareham S8t. Medford, Mass. 








DENISON BROS. 


Manufacturers of 
ORGAN rey KNOBS FOR CHURCH 
ND REED ORGANS 
Name mie Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 
DEEP RIVER - - CONN. 














ROCHESTER, N. Y. 








ROSSETTER COLE 


Composition and Theory. Prepares for 
Examinations in American Guild of 
Organists. 


719 Fine Arts Building, Chicago. 











School for Theatre Organ Playing 


e . 
American Conservatory of Music 
Kimball Hall, Chicago 
FRANK VAN DUSEN, A. A. G. O., Director 

The School is equipped with two modern three-manual 
organs of theatre type and with several modern two-manual 
organs, 

Elementary Course is given, which thoroughly prepares 
pupils for practical theatre playing. Advanced Courses are 
offered to better equip professional theatre organists. 

Special attention given to theatre repertoire and solo 
playing. Pupils when sufficiently advanced are afforded screen 


experience, 


Organists of the following theatres have been en-olled 
as pupils in the School for Theatre Organ Playing during the 
season of 1921-22: 

Ascher’s Metropolitan, Chicago 


Ascher’s Oakland Square, Chicago 
Ascher’s Commercial, South Chi- 


Vista Theatre, Chicago 
Gold, Chicago 
Ardmore, Chicago 
Dearborn, Chicago 


cago E : 

Ascher’s Lane Court, Chicago peer p Chicago 
F eal, Chicago 

Michigan Theatre, Chicago ental Shine 
Stratford, Chicago Hartley, Hammond, Ind. 
Grand, Chicago Orpheum, Gary, Ind. 
Ben Hur, Chicago Hoyburn, Evanston, IIl. 
Broadway Strand, Chicago : Columbia, Indiana Harbor, Ind. 
Oakley, Chicago $.  Apollo, Belvidere, Ill. 
Armitage, Chicago j Colonial, Reading, Pa. 
Wicker Park, Chicago Star, Chicago 
Windsor Park, Chicago Fox, Aurora, Ill. 


Send for New Catalogue 
Address FRANK VAN DUSEN, Kimball Hall, Chicago 
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WALDO §. PRATT IS HONORED 





Hartford Seminary Trustees and 
Alumni Recognize Anniversary. 
At the recent annual meeting of the 

trustees of Hartford Theological Sem- 
inary a minute of appreciation was 
adopted, recording cordial congratula- 
tions to Dr. Waldo S. Pratt on the 
completion of the fortieth year of his 
connection with the seminary, and at 
the alumni dinner Dr. Pratt’s col- 
leagues and former pupils took simi- 
lar action. 

Dr. Pratt went to Hartford Semi- 
nary in the fall of 1882 as professor 
of music and hymnology, and was also 
made secretary of the faculty. His 
connection with the institution has re- 
mained unbroken since that time. In 
addition to his work in church music 
and public w orship, which includes the 
popular book, ‘Musical Ministries in 
the Church,” Dr. Pratt gave a series 
of lectures on the history of music at 
Smith College in the years 1895 to 
1905, and at the Institute of Musical 
Art in New York from 1905 to 1920. 
He is known also for his “History of 
Music,” his editing of the department 
of music in the Century Dictionary 
and a volume of Grove’s Dictionary, 
and for many publications on musical 
and other subjects.. For a score of 
years he has been a moving spirit in 
the Music Teachers’ National Associa- 
tion. 











and choir 


Organ Burned After a Row. 

According to a dispatch to the New 
York Times from Henderson, Ky., 
Sept. 19, the Christian Church at 
Bordley, Union County, recently in- 
stalled an organ, after several months 
of wrangling among the congregation. 
A mass of smoldering embers was all 
that remained of the organ when the 
telegram was sent. It had been re- 
moved from the church, taken into the 
yard, chopped to pieces and set on 
fire after kerosene had been poured 
over the pieces. 
woman member of the congregation, 
irritated because of the installation of 
the organ, had destroyed it. 





An 
stalled 
radiophone 
at East Pittsburgh. The organ was first 
used for radio chapel Sunday, 
when the services conducted by the Rev. 
Johnston Caihoun of the Second United 
Presbyterian Church, Pittsburgh, were 
broadcasted. The first organ recital was 
also broadcasted on that date, with Guy 
Lovelace, official organist at the Carnegie 
Library, Braddock, Pa., at the organ. 
The organ will also be used for concert 
work, and arrangements are being made 
with some of the prominent organists in 
the Pittsburgh district to give weekly 
concerts, 


in the studio of 





Mason Slade, who spent the summer in 


England, France and Switzerland, has 
returned to Chicago and resumed his 
teaching and his position as _ organist 


director 
Church. 














Organs. 


Chicago 
217 W. Illinois St. 


ORGAN BLOWERS 


are accepted as the standard for 
Organ Blowing Equipment in all 
parts of the world. 


The constant and rapid increase 
in their use is most convincing and 
eloquent testimony of their super- 
iority. 


A small Kinetic especially adapted for 
Small Church Organs and for Student 


Descriptive Booklet and Information 
Furnished on Request 


KINETIC ENGINEERING CO. 


Baltimore Ave. and 60th St., Philadelphia, Pa. 


New York 
41 Park Row 


KINETIC 


They are 
THE MOST QUIET 
THE MOST EFFICIENT 
THE MOST DURABLE 


Boston 
15 Exchange St. 








SEND FOR SAMPLES 


HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 


304 West Lake St., CHICAGO, ILL. 


Phone, MAIN 1387 








The Votteler-Holtkamp-Sparling Organ Co. 
Cleveland, Ohio 
Pipe Organs—Organ Blowers 


We extend a cordial invitation to visit our organs, and will be 
to make appointments for out-of-town committees. 
blowers solicited. 


lea 
Agencies os 





| 


| 





Reports were that a | 


Aeolian Orchestrelle has been in- | 
Westinghouse | 
broadcasting station KDKA | 


Aug. 138, | 


at Christ Episcopal | 





A. J. Schantz, Sons 
& Co. 


ORRVILLE, OHIO 


Established 1873 


James Topp 


Repairing, Tuning 
and Rebuilding 


Organs Kept in Condition 
by the Year 


This is a thoroughly 
established business 
with a _ reputation 
earned through the 
results achieved. 


ORGANS 


Electric Blowing Plants 


Supplied and Installed. for 
217 West Illinois St. Churches, Halls 
Telephone | CHICAGO Residences and Theaters 








THE ERIE REED 
PIPE COMPANY 


Manufacturers of 


Reed, Flue and 
Wood Pipes 


Artistic Excellence in Voicing 


26th and Cherry Sts. 
ERIE, PA. 


Chas. F. Chadwick 


ORGAN BUILDER 








28 Dorchester Street 
SPRINGFIELD, MASS. 


My specialty 
is modernizing old instruments 
Tuning, Voicing and Repairing 
Electric Blowers installed 








AUG. A. KLANN 


Manufacturer of All Kinds of 


Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 


Organ Magnets, many kinds, 
Armatures, Tubes, Paper 
Washers, Contact Wires, etc. 
in stock 


EMIL MEURLING Reynolds, Ill. 








JAMES N. REYNOLDS 
SMALL PIPE ORGANS ORGAN BUILDER 


Modernizing aud Repair Work a Speciaity 
Mod Organs 
Rebu Soenbsing of S64 Crom ELECTRIC BLOWERS INSTALLED 


Voicing were NTA.GA ||] 1363 29th St., MILWAUKEE, WIS. 


WILLIAM SCHUELKE 














PIP 
IPE ORGAN TUNING FERDINAND DUNKLEY 
F. A. G. O., F. R.C. 0. 


PROMPT—EFFICIENT—SERVICE 


MOORHOUSE & WORRALL 











Hazel ee eS: SL oh, Pe. RECITALS INSTRUCTION 

REPAIRING REBUILDING Church of the Advent 

ELECTRIC BLOWERS BIRMINGHAM, ALA. 
THOS, H. WOOD AMERICAN 
Pipe Organ Builder PIANO WIRE 
EXPERT VOICER AND TUNER “*Perfected”’ “Crown” 
Rebuilding and Mod © Seedtelt seen * ow 7 rie aaa 
erniz * n or 


ELECTRIC BLOWERS INSTALLED 


137 CORONA AVE., CORONA, L.L,N.y.||| American Steel & Wire Co. 











CHICAGO NEWYORK BOSTON 

HUGO GOODWIN M SHELDON B. F. 
~A. . U. U A 4 

CHICAGO Ss. FOOTE G. 

4454 North Lincoln St. B, 560 Hackett Avenue 0. 


Milwaukee 














GILBERT MACFARLANE 
ORGANIST 


First M. E. Church, Railroad Sq. 
METHUEN, MASS. 


Recitals Instruction 


J. J. MCCLELLAN 


Organist. Mormon Tabernacle 
LAKE CITY, UTAH 
onaan ‘Sasecdneens-aaemens 











Organist, First Church of Christ, Scientist 











JUDSON W. MATHER WALTER P. ZIMMERMAN 


Concert Organist 4438 Berkeley Avenue 
PLYMOUTH CHURCH --SEATTLE, WN. CHICAGO 

















ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST 
Organist Aldine Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 
..“One of the premier Organists of the United States.""—-Worcester (Mass.) Telegram. 
Address, 824 Marlyn Road, Overbreok, Pa. 











FRANK A. TABER, M. A. 


CONCERT ORGANIST 
Lawrence Conservatory, Appleton, Wis. 





Professor of Organ and Theory. 
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New Books for 
The Organist 


BL HAROLD V. MILLIGAN. 


There are few documents which relate 
to the life of Girolamo Frescobaldi and 
several of the most important were dis- 
covered only about ten years ago. This 
accounts for the fact that many dates 
and details regarding the chief events of 
this great master’s career have been mat- 
ters of dispute and inaccurate knowledge. 
Even such authoritative students as Fetis 
and Riemann disagree as to the years of 
his birth and death. In view of the im- 
portant place which he occupies in mu- 
sical history, it is highly desirable that 
we should have a more accurate knowl- 
edge of his life, as well as a greater fa- 
miliarity with his music. To this end we 
welcome the publication of a new edition 
of his ‘Fiori Musicali’” (‘‘Musical Flow- 








ers’’) carefully edited and annotated by 
Joseph Bonnet, with a __ biographical 
sketch, embodying much hitherto un- 


available material, by Maurice Aliamet- 
Guilmant. This important volume has 
just been issued by Maurice Senart & 
Cie, Paris, and is part of their ‘‘Edition 
Nationale de Musique Classique.”’ 

The volume is a very attractive one, 
reproducing the title page of the original, 
a picture of the composer and French, 
Italian and English versions of the orig- 
inal preface, including five rules laid 
down by the composer for the proper 
performance of his music. It is needless 
to say that Mr. Bonnet has accomplished 
his task with the conscientious exacti- 
tude for which he is famous. The manu- 
script from which he worked was a copy 
made by Alexandre Guilmant in modern 
musical notation on three staves with 
obligato pedal, the original edition of 
1635 having been published in score, on 
four staves of five lines, the bass with 
an F clef on the fourth line and the other 
three parts with C clefs on the fourth, 
third and first lines respectively. This 
original edition did not bear any indica- 
tion either of nuances or registration, 
nor did it contain any “natural” signs, 
which had not been invented during 
Frescobaldi’s lifetime. These things have 
been added by the modern editor. 


The “Fiori Musicali”” must have been 
held in high esteem by the greatest of 
the Bachs, for Spitta points out that in 
1774 he ordered a copy to be made for his 
own use and that he signed and dated it 
with his own hand. That copy is kept at 
the Library of Religious Music of Berlin. 
Other authors assert that Bach tran- 
scribed the ‘Fiori’ entirely with his own 
hand (as was his custom), and this seems 
highly probable, as it is known that he 
trusted to himself alone for the accuracy 
of a copy intended for his own use. 

The ‘Fiori Musicali,’”’ musical flowers 
offered by the devout composer for the 
adornment of the church, were intended 
to furnish solo pieces for the organ dur- 
ing certain of the Gregorian masses. In 
each of the three masses provided for we 
find first a ‘“‘toccata avanti la messa,’’ 
intended as a prelude or ‘‘entrance,’’ and 
immediately thereafter the verses of the 
kyrie in accordance with the order of the 
ceremony. There are more of these 
verses than is required for a single oc- 
easion and this made it possible for an 
organist to vary his responses when the 
requirements of the liturgy demanded the 





same mass to be sung on several oc- 
casions by the choir. The Gregorian 
theme in these interludes is often treated 
as a cantus firmus, given to a single 
voice from beginning to end of the verse, 
the accompaniment usually being com- 
oe of. motifs taken from the theme 
stself. 
runs freely and passes from one voice to 
another, while at other times, con- 
templatively, it obstinately repeats its 
theme of prayer. A canzona, a ricercare 
and an “elevation per l’elevation’’ com- 
plete each mass, and there is also pro- 
vided a “toccata post il communio,” de- 
signed to be used as a sortie or postlude. 
At the conclusion of the volume there are 
two pieces of a more secular character, 
a “Bergamasca” and a ‘‘Girolmeta Ca- 
priccioa.’”’ There are, all told, forty- 
seven compositions in the book, a fine 
addition to any organist’s library and a 
splendid representation of the art of this 
great Italian master. 


M. Guilmant’s biographical notes make 
most interesting reading. From them we 
learn, for instance, that Frescobaldi was 
as noted during his life-time for his 
singing as for his organ playing; in fact, 
he was in the habit of singing at the in- 
strument. An example of his work in 
this line may be found in the ‘Fiori 
Musicali, ” in the second ricercare of the 

‘Missa della Madonna.” In this remark- 
able composition in four parts Frescobaldi 
introduces a theme of six notes which is 
not to be played, but to be sung by the 
organist, who is expected to pick out all 
the places wherein this theme can be 
super-imposed upon the polyphonic struc- 
ture of the other four parts. (This theme 
has been placed correctly in this new edi- 
tion by Alexandre Guilmant.) This leads 
to some interesting deductions. In the 
first place, we infer from the tessitura 
of the vocal part that Frescobaldi pos- 
sessed a tenor voice, a fact not hitherto 
noted. The mere fact of this theme being 
given to the voice is further evidence of 
the inadequacy of the organ’s resources. 
for unless the instrument had been in 
possession of a pedal board equipped to 
render this tenor part, the theme could 
not possibly have been played. We may 
carry out deductions further by observ- 
ing that the theme of this ricercare and 
the working out of the parts give us the 
germ of what is later to become the 
chorale prelude. 

One of the most interesting points in 
M. Guilmant’s essay is the specification 
of the organ in the Cathedral of Brescia, 
constructed in 1580. We recommend the 
study of this specification of a twelve- 
stop organ to some of our modern build- 
ers. There was one pedal stop, which 
proves to be nothing but the extension of 
the principal! There are only two reg- 
isters at 8 feet, with two at 16 feet, two 
at 4, one at 2, one at 2%, one at 1%, 
one at 1 foot. The remaining stop was 
a “vigesima seconda,” to be utilized with 
the octave and the fifth (nasard) to make 
a “cornet.” With such limited material 
as this did the masters of the sixteenth 
century work! It is no wonder. that 
Frescobaldi felt called upon to add the 
human voice! And we notice also that 
he showed his independence and_ or- 
iginality by adding the harpsichord to 
the religious service. One can readily 
imagine that when he sang at the organ 
his glorious voice, beautiful and powerful, 
which was famous throughout Italy, 
might have filled the vast nave and sup- 
plemented the meager resources of his 
instrument, attracting the crowds that 
flocked to his recitals in those vast build- 
ings with their inadequate organs. 
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Every organ is designed 
to especially suit the 
acoustic properties of 
the theatre in which it 
is to be installed and we 
aim to make each organ 
a distinctive work of art. 
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Sometimes the liturgical melody. 








MODERAIZE that OLD ORGAN 


—Bring It Up to Date by Equipping It With a Set of 


DEAGAN ELECTRIC 
CATHEDRAL CHIMES 

































































No. 900 


DEAGAN ELECTRIC CHIME 
OUTFIT 





WE CANNOT BEGIN TO TELL 
YOU IN THIS LIMITED SPACE 


DEAGAN CHIMES are Sweetest Toned. 


Deagan Electric Chime actions are the 
most efficient of any, regardless of type. 


Deagan Electric Cathedral Chimes cost the 
least to install. 


And the “why” of a host of other attractive features in their favor. 











Wonderful Tone 
Easily Installed 
Trouble Proof Actions 


Any Desired Volume 
Efficient in Operation 
Low Cost 








Write Today for Descriptive Circular and Full Information 


Organ Builders, Repair Men and Electricians get 
our proposition. The field for these Electric 
Chimes is unlimited. Thousands of sets will be 
installed in Theatre and Church Organs within 
the next few years. 








The Best Chimes and Actions 
for ANY Organ—NEW or OLD 


J. C. DEAGAN, Inc. 


Deagan Building CHICAGO 4211 Ravenswood Ave. 
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MILLIGAN. 


BY HAROLD V. 

Grand Aria, by Clifford Demarest, 
published by G. Schirmer. 

It is seldom that the piano and or- 


gan are heard together. Most of the 
literature for the combination consists 
of pieces for “orgel und harmonium” 
in German editions now out of print 
or otherwise unavailable. The combi- 
nation of organ with strings and harp 
is growing in favor, but the piano con- 
tinues to consort but seldom with the 
organ. Perhaps the reason is a pure- 
ly musical one, perhaps it is due to 
the fact that the piano is so insistent- 
ly a secular instrument. 

Clifford Demarest’s “Grand Aria” 
is one of the few compositions pub- 
lished in recent years for piano and 
organ, one of the others being a 
piece by the same composer put forth 
by the same publisher three or four 
years ago. The “Grand Aria” is es- 
sentially an “Aria”’—a melody. The 
main theme is lyric and it is devel- 
oped interestingly, both instruments 
taking it at different times and in dif- 
ferent manners. There is also a sec- 
ond theme, grazioso, ingratiatingly 
syncopated. 

Both instruments are treated quite 
idiomatically, the piano score especial- 
ly containing some particularly fine 
passages. The music is cheerfully 
diatonic and not hard to play. The 
organ score is printed in two staves, 
leaving the pedalling largely to the 
discretion of the performer. 


ST. PAUL ORGAN DEDICATED 
Three-Manual by Votteler-Holtkamp- 


Sparling Opened by Eddy. 
A three-manual organ built by the 





Votteler-Holtkamp-Sparling Organ 
Company of Cleveland for Christ 
Lutheran Church at St. Paul was 


opened with a dedicatory recital by 
Clarence Eddy the evening of Sept. 
12. The organ made a fine impression 
under the skilled hands of Mr. Eddy 
and the large congregation was great- 
ly pleased. 

The organ has attached console, 
electro-pneumatic action, twenty-one 
speaking stops, with a total of 1,320 
pipes. The organ front is a combina- 
tion of ornamental pipes and _ grill- 
work. 

Mr. Eddy’s program was as_fol- 
lows: Festival Prelude on “Ein ’ Feste 
Burg,” Faulkes; “Ave Maria,” No. 2, 
Bossi; “Hymn of Glory,” Yon; “Even- 
ing Harmonies,’ Karg-Elert; Prelude 
and Fugue on “B-A-C-H,” Bach; 
“Afterglow,” Groton; Paraphrase on 
Gottschalk’s “Last Hope,” Saul; “O’er 
Flowery Meads,” Dunn; _ Melody, 
Dawes; Concert Variations, Bonnet. 





Harris R. Vail in New Work. 

Harris R. Vail, for a number of 
years organist and director of music 
at the Union Church of Hinsdale, has 
resigned his position there to take a 
similar post at the Hyde Park Baptist 
Church, Chicago. Mr. Vail went to 
Hinsdale in 1914 to serve as organist 
in the Congregational Church and re- 
mained there until the period of the 
war. During his services in the army 
the Union Church of Hinsdale was 
formed, and upon his return in the 
spring of 1919 Mr. Vail undertook the 
organization of a series of adult and 
children’s choirs. He is now leaving 
a complete and. unique organization of 
ninety voices in the combined choirs. 
During the last three years these 
choirs have performed six standard 
cantatas and a regular Sunday musi- 
cal program of unusual merit. Mr. 
Vail will organize boys’ and _ girls’ 
choirs at the Hyde Park Baptist 
Church and will use them in conjunc- 
tion with the strong adult choir which 
is already a well-trained group of 
singers. 





Announcement has been received from 
Dallas of the marriage of Robert N. 
Watkin, son of Will A. Watkin, and Miss 
Martha Easley of Dallas, which took 
place in Denver, Colo., in August. After 
a wedding trip to Estes Park, Colo., Mr. 
and Mrs. Watkin will return to Dallas. 
Both Will A. and Robert Watkin are 
well-known organists. 





NEW ORGAN FOR HUMPHREYS. 


Three-Manual Skinner Installed in St. 
Mark’s Church, New Britain. 

The Skinner Organ Company has 
installed a three-manual organ in the 
newly-erected St. Mark’s Church, New 
Britain, Conn. Malcolm G. Humph- 
reys, A. A. G. O., is the organist and 
choirmaster. The specifications follow: 


GREAT ORGAN. 
Bourdon, 16 ft., 61 notes. 
First Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 61 pipes. 
Great Flute, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

« SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 
Aeoline, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Vox Celeste, 8 ft., 73 pipes. 


Flautino, 2 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. , 
Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Diapason, 16 ft., 44 pipes. 
Bourdon, 16 ft., 61 pipes. 
Gedeckt, 16 ft., 32 notes. 
Octave, 8 ft., 32 notes. 

Flute, 8 ft., 32 notes. 
The organ contains seventeen coup- 


lers and the usual accessories. 





ORGAN MEN HOLD REUNION. 


Readers who were engaged in the pipe 
organ business twenty-five to thirty 
years ago will be interested in the snap- 
shot below, taken in Westlake Park, Los 
Angeles, and showing Will D. Wood (in 
the center), formerly of the Farrand Or- 
gan Company of Detroit; Leo Schoen- 
stein (at left), superintendent of the 
Robert-Morton Organ Company of Los 
Angeles, and Herbert E. Kinsley (at 
right), head voicer of the Robert-Morton 
Company. These three men happened to 
meet recently in Los Angeles. They ar- 
ranged for a meeting on the following 
Sunday and discussed their experiences. 
Will Wood gave up the manufacture of 
organs and went to Europe for the Far- 
rand & Votey Company, selling reed or- 











RECALL GOOD OLD TIMES. 





gans, and later piano players. He re- 
mained sixteen years and then the busi- 
ness was sold to the Aeolian Company, 
Mr. Wood having charge of their piano 
and pianola factory at Hayes, Middlesex, 
thirteen miles out of London. He re- 
turned to this country four years ago, 
and now makes his headquarters at the 
Plaza Hotel, San Francisco, and the 
Stowell Hotel, Los Angeles, Cal., and 
at his timber office, in Seattle. Leo 
Schoenstein, following the advice given 
him by Mr. Wood, decided to make or- 
gan building his profession, and went 
east and spent considerable time in the 
factories of the Aeolian Company and of 
. H. & C. S. Odell & Co., but later re- 
turned to the Pacific coast. Herbert 
Kinsley is the son of the veteran pipe 
voicer, H. C. Kinsley, who was for many 
years with Samuel Pierce of Reading, 
Mass. : Bert Kinsley followed in his 
father’s footsteps and for several years 
has been head voicer with the Robert- 
Morton Company. 





Robert Millard Russell, director of the 
voice Sepertnent of the Lexington Col- 
lege of Music, Lexington, Ky., has been 
appointed choir director and organist of 
the First Presbyterian Church of Hunt- 
ington, W. Va. He succeeds Edwin M. 
Steckel, who recently resigned to go to 
Wheeling. Mr. Ryssell is a great-grand- 
son of Francis Scott Key. He was for- 
merly musical director of the Labor 
Temple, New York. 
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CLARENCE EDDY 


ORGAN RECITALS 


ORGAN DEPARTMENT, CHICAGO MUSICAL COLLEGE 
624 South Michigan Avenue, Chicago 
Residence: 5357 Wayne Avenue, Chicago Telephone: Sunnyside 61506 


RECENT NEWSPAPER CRITICISMS: 

The Musical Leader, Chicago: Clar- anon Soprie. — York: A —— 

. , 4 commendable not only to every recita 
ence Eddy, it seems, rushes from one organist but also to artists in other fields. 
state to another presenting programs. is the thoughtfulness and consideration 
In Chicago this popular organist en- constantly — to the works : =. 

. i i temporary merican composers by e 
joys = reputation second = none. His dean of American organists, when de- 
artistry, his brilliant playing and the ciding on the many programs he is an- 
exquisite tones he draws from his in- 
strument make him constantly in de- 


nually called upon to prepare. 
Clarence Eddy, having at his com- 
mand, and in other cities and states he mand the entire current organ music 
enjoys the same popularity. He is con- 
stantly being called upon to dedicate 


literature, it would seem only natura) 
after his many years of honorable and 
a new organ, or to appear as soloist at 
some new church or auditorium and he 


active work that he should draw heavily 

on his repertory of the classics, etc., and 
is frequently asked to be the first to ignore entirely compositions most espe- 
present new works because both com- cially of “humble American origin. In 
poser and audience know that he can doing this Mr. Eddy would only be fol- 
produce the most beautiful effects. lowing custom. 











ARPARD E. FAZAKAS 


DESIGNER and BUILDER of 


ORGANS 


Churches Residences 


Auditoriums 


FACTORY 


OFFICE 
ORANGE, NEW JERSEY 


156 Fifth Ave., NEW YORK 
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Hoyt’s Two Ply Organ 


Pipe Metal 


Hoyt’s 
String Tone Metal 








Making New Friends Daily 
There Must beea Reason 








Hoyt Metal: Company 


‘Originators of Two Ply Organ Pipe Metal’’ 


300 N. Broadway 


111 Broadway 
St. Louis, Mo. 


New York 


OBERT-MORTON 


a She J uction of the Symphony Orchestra 


—moro vividl 
intorprots tye, a 
foal mara or 

Ho SCreon story 

















Organs for Churches, Halls and Theatres 
THE AMERICAN PHOTO PLAYER COMPANY 


NEW YORE 


SAN FRANCISCO 
1600 Broadway 109 Golden Gate Ave. 


CHICAGO 
64 E. Jackson Blvd. 








Guilmant 
Organ School 


Re-opens October Tenth 


Send for Catalog 


17 East Eleventh Street 
NEW YORK CITY 


FACTORIES OF HILLGREEN, LANE & CO. 
Alliance, Ohio 


There is significance in the fact that for a quarter of a 
century the factories of Hillgreen, Lane & Co., Alliance, 
Ohio, have never closed their doors a moment for lack of 
work, but have steadily enlarged their equipment and ex- 
tended their market, having installed their organs in well-nigh 
all sections of this continent and on some of the islands of the 
sea. 

The best of materials, the most artistic voicing, and a 
system of construction brought close to perfection in its 
simplicity and dependableness are the characteristics of 
their work; while a policy of fair treatment, accommodation 
to their patrons, and general good will is made possible by 


their organization. 


HILLGREEN, LANE & CO. 


Alliance, Ohio 
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L. D. Morris Organ Company 


CHICAGO, ILL. 


If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 


Qur electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 


Telephone Harrison 3051 64 E. Van Buren St. 











THE TECHNIQUER 


The Master Key to Technique. An inven- 
tion for stretching the hand, strengthening 
and giving flexibility to the fingers and wrist. 
Of great value to Pianists, Organists, Vio- 
linists, Cellists and all hand performers. 


It is portable and weighs less than two 
pounds. Recommended and used by many 
musicians of eminence. 


Your inquiry will not obligate you in any 
way, So write today for full information. 


M. HALLER FREY 


8 East Market Street York, Pennsylvania 
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MOLLER 
PIPE ORGANS 


Have been the choice of 3400 discgiminating buyers 
after thorough investigation. 


While we have built many of America’s largest and 
most favorably known organs, we give equal attention 
to smaller installations and every MOller Organ is backed 
by a guarantee that contains no evasive phrases and for 
which we are fully responsible. 


In the personnel of our organization are found special- 
ists of wide experience in every department of organ 
building and the present Moller Organ is the result of 
their combined experience, study and skill. 


Every reader of the Diapason has a cordial invitation 
to visit our factory and to personally investigate our 
methods and the materials, workmanship and voicing that 
have made the demand for MOller Pipe Organs the largest 
in the history of the industry. 


If you get a MOller Organ you will get satisfaction 
in price and service. 


Booklets and specifications on request. 


M. P. MOLLER 


Hagerstown, Maryland 








HIGH GRADE 
PIPE ORGANS 








Scientifically Designed 











The Hall Organ Company 


West Haven, Connecticut 








The 
Liberty Chime 
Products 


Eventually you will 
use them 


Where superior tonal quality 
is required, Liberty Chime 


Products are essential. 


Sole Manufacturers 


The KOHLER-LIEBICH C0., Inc. 


1751 Addison Street 
CHICAGO, ILL. 





SEND FOR OUR LIST 


of 
WOOD STOPS 


Ready for Immediate 
Shipment if Unvoiced 


Samuel Pierce Organ Pipe Co. 
Reading, Mass. 


Manufacturers of Metal and Wood Organ Stops 
for Seventy-five Years. 
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The Making of a Name 


Sixty-three years ago John H. & Caleb S. Odell deter- 

._ mined to build organs that should, above all else, be true 

to their ideals. The beginning was modest but through 

concentrated effort and great care, every Odell Organ pro- 

duced since that time has enhanced the Odell name until 

now it is one of the proudest names that an organ can bear. 
So, through all these years 


DELL 
Ones 


have been the objects of patient and jealous personal at- 
tention by three generations of Odells. None except experts 
long trained and educated especially for the organ busi- 
ness has ever held any position of importance or directed 
policies, financial or otherwise, in the Odell organization. 
There has never been a desire to build in great numbers 
or excessive size but rather to produce for those who love 
and appreciate fine organs, large or small. The inevitable 
fruits of such a policy are ours. May we serve you? 


J. H. &C.S. Odell @ Co. 


407-409 West 42nd Street 
New York City 


Established 1859 





Austin Organs 


MANY famous organs of Austin make stand 

in auditoriums, cathedrals, churches and 
motion picture palaces. Over one hundred in- 
struments of four-manual capacity. Another 
giant organ is to be added—that for the Cin- 
cinnati Music Hall—the cost of which will run 
into many thousands. Other auditorium organs 
of great size bearing the Austin name are in 
the famous Mormon Temple at Salt Lake; 
Auditorium Armory, Atlanta; San Francisco 
Auditorium; Auditoriums in Portland, Maine; 
Melrose, Mass.; Pueblo, Colo.; Saginaw, 
Mich., etc. 


The fame gained at first through unusual tonal 
quality and absolutely first-class construction 
has steadily grown. “There is nothing finer 
in the world than a fine Austin.” 


EA 


Austin Organ Company - 


171 Woodland Street Hartford, Conn. 











Ninety-Five Years of Uninterrupted Success 


HOOK & HASTINGS CO. 


Personal unbiased investigation has 
convinced many well qualified judges that 
the latest Hook & Hastings Organs are 
unequalled in tone and in mechanism. 


Hotel Hlenenway 
Boston 
Mace 
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Hook-Hastings Co 
Kendal Green, Mass. 


Deer Sire, 

I have had the pleasure of playing 
for more than ten years, what 7 consider the 
moet satisfactory Church Organ that it has ever 
been ay privelege to preside at, during ay long 
experience as an active’ church organist, 

I wish to put in writing what T have 
eo aany times voiced to you, ay deep anpreciation 
of the tonal quality and tee mechanical reliability; 
abd I also feel that I am not everetating 1%, when 
I sey that the Diepasons particularly, have never 
been surpassed in any organ that I have ever heard, 

I would like also to take this epportunify 
to thank you for the many courtesies and the desire 
to co-operate you have alwaye shown in all matters 
pertaining to the welfare of the organ in The Pirst 
Ghurch of Christ, Scientist in Boston. 

You have ay very beset wishes for 
continued cuccess in the eplendid work, which I 
know you are doing for the anintainences and 
advaencesent of the true spirit of organ building. 


Sincerely yours, 





Wut €. C/». 
Orgenist , The Firet Church of Chriet, Scienthet, 
Boston. 














(Jangerinst (Jeickhardt (6, 


119194 Burrew Street 
MILWAUKEE, WISCONSIN, U.S.A, 
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